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rta tnv EA\GSa kat Tn Meadyelo, n eAd €ival 1o NOAUTIHOTEPO
Kat lepdtepo dévtpo. Ma oAdKANPO Tov NAavitn eival (0w 1o
nA€ov avayvwpiolpo oUPBoAo €1privng Kat NOATLOOU.
H pakpoBldtnta kat n avroxn tou €Aalodevipou oupBoAilet
€10l ToUC OE0POUC MOU EVWVOUV OE Hia eviala Kat ouvexn
agriynon Toug avBpwnoug Jlag yeviag petady toug Kat pe
dooug nponynBnkav kat €novrat. Avtiotowxa, n epyacia nou
anatteitat Wote and Tov Kapno g EAC va napaxBel 1o eAat-
6Aado — opadIkn Kal KontaoTikn £pyacia Nou POVo €V KApw
glprivng eival ekt — unoypapp{Zel Slaxpovika v npwtap-
XK onpaaia g elprivng Kat Tng ouvepyaoiag otn {wn Twv
avBpWNWY Kat TwV KOWWVLWV.
¥ autd 1o nvedua, n enthoyn TG aypleAldg yia Ty NAEEN Tou
KOTIvVoU, Tow aTe@dvou nou t{pnoe Toug OAupnioviKeg TG ap-
xaldtntac, aAAdG Kat twv Aywvwy tng ABrvag to 2004, Epxetat
oxedOV Katd Tpéno @UOlko yia €vav noAtlopd, i kaAutepa,
yla T0 MAEYHQ TWV GUYKOWWVOUVIWV NOATLOHWY TNG Mao
yelou nou cuvédeoav TNV LOTOP(a TOUG HE TO LEPS DEVTPO. fi\\\
YnAuepa, n gnuaocia nou anodddtav ano tnv apxaletnta
0L, efctvet 0

A)\ i
KWV EPELVI potpn! H EXAG

Kat NAEoV XIALAOEC xpovia KaAALEpYEl TNV eALd Kat O1adidel

V TWV EMLOTIEA

nou eni NG

\

NOATLloPS TNG, MPWTOoTatel na otnv npoondBela va yvwpio

T XW

OAGKANPOC 0 KGOHOG TOV EUAOYNHEVO Kapno TG EAAG Kat To
ehatéhado. Aivel pe déopeucn to Olapkn aywva wote ta oa-
VIKG Mou n eMtd oupBoAZeL va anoKTAoouV VePEC Kat BabLeg
pieg oTic KovwViEG Kal Toug Aaoug Tou mAaviTn.

Kdotag KapapavAng
[MowBunoupydg

Méyapov Akadnpiag ABnvev Kat eNég. Pwroypagia MepkAn Aviwviou
Olive trees and building housing Academy of Athens. Photograph by Periklis Antoniou
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For Greece and the Mediterranean, the Olive Iis the most
prized, most sacred tree. It is probably the universally best
recognized symbol of peace and civilization.

The olive tree’ s longevity and resilience thus symbolize the
links which bind the people of a given generation to each
other, to those who have gone before and those who are
yet to come, In a single, unceasing narrative. Similarly, the
labour which is required to turn the fruit of the olive tree into
olive oil — arduous teamwork only feasible in times of peace
- emphasizes through time the supreme importance of
peace and cooperation in the lives of people and societies.
As such, for a civilization or, rather, for the interlinking web
of Mediterranean civilizations, whose histories are associ-
ated with the sacred tree, it almost went without saying that

t f’" & branch should be chosen to weave the “kotinos™

- 2z hich crowned the heads of Olympic cham-

YA, and again at the 2004 Olympic Games in
e portance attributed since antiquity to the
- B\il is b -‘= bnedtl e
1 ecre; un whteh the

bfforts to make the blessed fruit of the olive tree

nown to the entire world. Greece is committed
to a continuous effort to ensure that the ideals symbolized
by the olive tree take firm and deep root in the societies and
peoples of our planet.

Kostas Karamanlis
Prime Minister




| ®wroypapia MepkAn Aviwviou
Photograph by Periklis Antoniou
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H eAld, XapaKTNELOTIKG BEVOPO TOU UETOYELaKOU Toniou, ano-
TeNel and TNV apxatdtnta JEXPL CAKEPA NapAyovVIa OKovou(ac,
uyelag Kat UPNANG YaoTpovopiag O MPAKTKO Kal OUMBOAKG
eninedo. H Kpritn, n MNeAonévvnoog, 1@ napdAwa Kat ta EAANVIKG
vnotd tou Avat. Ayalou (A€oBog, 2dpoc, Oacog K. d.) kat oxedov
¢Aa ta vnola tou loviou BlaBETouV EAQLOVEG Kal N €wola TG EALAG
elvat ouvdedepEVN e TNV UMap&n Toug Toug TeEAeuTaloug TouAd-
X10TOV alWVES NG Lotopiag touc. O Bedppactog oto olyypapud
Tou «Qutwv lotopiar (6.2.4) avagepet: «Ou yap @aol duvaclat
(pueaBat kat BAaatdvelv (tov Bdpov), 6nou un avanvor Sukveltat
n and ¢ BaAdring: 016 oud’ ev Apkadia yiverat... [NapanAnatov
ouv To oupBaivov touto Kat eni tng eAdac. OUdE yap exelvn OoKel
olaKooiwy otadiwv and BaAdting endvw @usobar».

To eAhatdguto tonio, n dlatpo@n,
n onola otnpiletal Kuplwg oto
AGOL n oupBoAwn onpaocia mou
nePRAMEL To BEVOPO Kal Tov
Kapnod Tou, [ouvBETowy To Tpi-
MTUXO0 TOU MOATLOROU TNG ENAC,

A oAU
Y d

0 no)\mopdq e eANGC nepL-

AapBadvel dpapsq EKPAVOELG,
BNWC AVIIKE(IEVA, TEXVIKEG, OL-
ATPOYIKEC OUVNBELEC, AaTpEUTL-
KN oupnsplq')opd. HOYLIKEG TEAE-
Toupyleg, loﬁpLKéq OUVIQYEC, ouoteq KAAWMLOKOU ToU CWHATOG,
oupBoAapoUc nou EEnepVoUV TOV TOMO KaL TOV XPOVO XPNONG Kal
avagopdc Touc.

Ol eUgpYETIKES LOLOTNTEG TNG EALGC Kal Tou Aaiou yia Tov avBpw-
mnwo opyov16pé £xouv dlantotwBel and tnv apxaldtnta, npdyua
MouU GUVEBAAE aTnV LEpGTNTA TOU OEVOPOU Kal TwV MPOIOVIWY ToU
otnv. Napadoon Twv Aawv Tou Mecoyelakou xwpou. H Kataywyn
ToU oUVOEBNKE [E BeoUg Kal N xpron Twv Mpoléviwy Tou ntav
otn diKatedooia Tou lepateiou. LNV XpLoTlavikn BpNOKEUTIKN Te-
Aetoupyia €xel onpavtikn Beon and v {0odo ToU xplotiavou
otnv EkkAnola pe to Bantiopa pexpt tov 8avatd tou. O oupBoAt-
opoG €€ AMou TNC dtdpKelag TNE Cwig We To AL nou KaieL ato
KavinAL eniBePatwvel v Wlattepn onpacia tou.

H eAid, d€vdpo mou kaAAiepyeitat otov eUpUTEPO XWPO TG Me-
ooyelou, €Xel, oUPEWVA PE TNV Napddoon Twv Aawv g, Belkn

Preface

The olive tree is a characteristic tree of the Mediterranean
landscape., which has also become a factor of financial
prosperity. health and high quality gastronomy from antiq-
uity until today. Crete, the Peloponnese, the Aegean coast-
line areas and the Aegean Islands (Lesvos, Samos, Thassos
etc) and almost all the lonian Islands have olive groves. In
his book “Fyton Istarie” (6.2.4) [History of Plants] the Greek
Peripatetic philosopher Theophrastus mentions: ‘It is said
that there can be no growth or bloom of thyme where there
is no sea breeze. Thus there is no such growth in Arcadia...
Similarly, neither can the olive tree. Apparently, it too, will
only grow within three hundred stades from the coast”. The
olive tree is connected with the existence of these areas, at
least for the recent centuries of
their history. The landscape that
Is covered with olive trees, the
diet that is based mainly on the
olive ail, the symbolic meaning
of the tree and its fruit, com-

theolivetre ivilL.;a on. tese
dimensions have been deeply
analysed In the last decades.
The olive tree civilisation in-
cludes numerous aspects con-
cerning objects, techniques,
nutritional habits, worshipping and magic rituals, prescrip-
tions, body beautification essences, symbolisms that go
beyond the place and time of their use.

The olive tree and olive oil are beneficial for the human
body. This was also known in the antiquity and it contrib-
uted in considering the tree and its products sacred in the
tradition of the Mediterranean populations. Its origin was
connected with gods and the use of its products was un-
der the jurisdiction of the clergy. In Christian religious ritu-
als olive oil holds a distinguished position, beginning with
Christening and ending with death. Moreover, life duration
is symbolised with the duration of the oil that burns in the
cresset. This, alone, verifies oil's importance.

The olive tree is cultivated widely in the Mediterranean area
and according to the popular traditions it has divine origin

N
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Kataywyn Kat OUVOEETAL JE AQTPEUTIKEG TEAETEG Kal ONPAVIIKG

Kevipa Aatpefac. Xtn veoeAAnvikn Aatpela, n onoia Oatnpel
otoxela and TNV apxaloeAANVIKA EUMAQUTIONEVN E OTOLXE(D
and v lNaAald AaBrkn Kat Tov XpLoTlaviopo, To AGoL Katé-
XEL onpovnmeéon 1000 010 en[onpo puomplo ¢ EkkAngig

OUMPBOAWKA xprion, KaBwg Kat n anotponaikn, sivat ouxvn, enet-
on eéopkiet (=anopakpUvel) and Tov KATNXOUHEVO Kal ELOEP-
XOUEVO OTn XploTlavikn Bpnokela 1o Kakd Kat tov Bepanelel
and ¢ nAnyeg g apaptiag. O Bantldpevog yivetat aBAnTric
G EkkAnolag kat 1o owpa tou Npénet va aAeltel pe éhatov
yla va aywvioBel.

Ektog and tn xprion Ttou gAaiou ota puctripla, n KaBnuepivn
NPAKTIKA 0TOUG XPLoTLavikoUg vaoug entBAAAEL TN xprion Tou
€Aal0AGdou wq PEOU YWTLOKOU, hla ouviBela tnv onofa KAN-
poddtnoav otn XpLotlavikn Bpnokeia 1600 n apxaia eMnVIKA
000 Kat n ePpaikn. H akofuntn kavtriAa nou Kaiet oty ayia
Tpaneda, 1o dvapua twv KavinAlv otov vad, n PEpLUvVa yia 1o
AadokAvInAo, Nou Kalel 010 £1KOVOOTAOL TOU ONMToy, OTo Ve-
Kpota@elo 1 ota elkovootdola, anoteAolV BacKES EKSNAWOELC
NG BpNoKEUTIKAG oupnEPLPOpdg Tou Aaou. Eivat xapaktnplott-
KO 10 napddeypa yuvaikac otn Meoonvia, n onoia otnv Katoxn
(1941 - 44). katd v onola E\ewpe 10 AGBL and GAoug, Etpwye

and it is connected to rituals and important religious cen-
tres. In modern Greek worship, which maintains elements
from the ancient one and is enriched with elements from
the Old Testament and Christianism, olive oil holds a sig-
nificant position in the official religious ceremonies, as well
as in secondary and usually religiously magical ones. So,
when a new temple is founded people put a lit cresset full
of olive oil at the place of the altar and bury it with rocks
and soil “for the cresset to burn until the church is built”
(Crete). Near the cresset they write the names of the faith-
ful, so that they will have eternal forgiveness.

It s necessary to mention the importance of its use in cer-
emonies like baptism, religious confirmation and the Holly
Unction, its initiative and communicative use and its deter-

ring use because it exorcises (= removes) evil from the

B I QE‘%‘“’IN@N
Z nte -' tates us

Chnstlan religion. The cresset that is always lit in front
e altar, the cressets at the church, the cemetery or the
stand that are placed at special areas for the protec-
tion of settlements, the concern for the olive cresset that
burns in front of the icon stand at home constitute basic
manifestations of the people’s religious behaviour. From
Messene comes the characteristic example of woman who
lived in Greece during the foreign occupation (1941-44). At
that time, there was lack of olive oil and that woman ate
her vegetables plain, without even a drop of oil, while the
cresset in front of the Virgin Mary's icon was always lit. She
used the small amount of oil that she could find for her
cresset and every morning, leaving for the fields, she made
the sign of the cross in front of the icon and asked for her
help. The true meaning of this prayer is shown in the fol-
lowing words, said by the old woman herself: “How could |
say this prayer if | left my icons in the dark?"(G.A.Megas El-
liniké Eorté ké éthima tis Laikis latrias [Greek Celebrations
and popular worshipping customs], Athens 1963, p.7).

To pdZepa g eAdg, pwtoypagia EAévng-®aing Ltapdn, 1985
Gathering olives, photograph by Helen Fay Stamatis, 1985
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RAAETATA

oTeyVa Ta X6pTa NG XwpiG otayéva AadL, GG 10 KavinAL Ing
£UnpPAG oto elkoviopa g MMavayiag dev 1o apnve ofnatd. To
Aiyo Addt nou €otkovopoUoE To E{XE HOVO Yia TO KavInAL TNG
Kal 10 npwi, @edyoviag yla 10 Xwpd@L NG, EKAVE ToV otaupo
TNC PNPOOTA 010 EIKGVIOHA Kat {ntodce T BonBeta g [Nava-
yiac. To vénua g NPOCEUXIG (PAvEPWVOUV Ta AGYLa TNG: «Eixa
poUtpa va nw 16od Adyla, av G@nva Ta ElKoviopatd pou Gto
okotddt» (I A. Méya, EMnvikal optal kat €Bya Aalknig Aa-
tpelac, ABrivat 1963, 0. 7).

01 Papddec Kat ot vautkol yla va yaAnvegouv BaAacoa
pixvouv AGdL, 10laitepa to AGdL Tou kavinAloU TG €KOVAG TOU
ay{ou NikoAdou. To (lo €kavav ot dikol Toug and M otepLd o€
nepintwon tpiKupiag, ouvnBela nou eixav Kat ot Bulavtwvol
VauTikol.

H s)\OLoéooio n ouvaao va rlpooqaéps:ml AGOL poZ[ pe Woopl

QKA EBlpG. uaptupeitat AdN and v apxadtnta.

aypoTIKG 600 Kal OToV aoTIKG Xwpo, To AddL £&a .L\
<3

anoteAel Baotkd otowxelo Twv VEKleu)V rs)\EToupy T ;

Bovoro

oUBo €610,

«avepoBOA: ‘Evag ouyyevng Naipvel 10 COKOUAGKL \‘\
BAAel KATW and To VEKPIKO pa&AapL pe AepovavBody
pdBEL pe BeAdva Kat pavpn KAWOTA, a@ou Npwia pi€el

@UAa ENGC. Metd pnaivel 0to pvipa kat agou NdoeL Xwpa He

10 X€PLa TOU Kal Ta YENIOEL (TPELG POUXTEG), TO PIXVEL MECA OTO
0aKOUAGKL Kal KABe opd nTdel GUyXWPEDN yla Aoyaplacuo
T0U vekpoU. To GOKOUAGKL To TonoBETel 010 MPOCKEPaAO Tou
vekpou.
Ot (ppovrtideg Tou vstou dev otauatolv otnv tagn, agou Ba
ouvex{oelL va €xel avaykeg katd tov Aad. To kaviriAt tou Ba ava-
BeL otov tépo (aKoiunto).
H avagopd otnv npoo@opd Aadtoy yla ouxwpto eivat oAU ou-
XVN 0Ta HOLPOAYL:

AngBav’ évac dpxovrag, OwWaTe yla TV EUXN TOU,

dwate Yol 0wote kpaol, 0wate Kat Alyo Ado.

AwOoTe oKoUTId Yia ToUC PTwWXOUG, Yla VIUOTE TNV op@avia,

va Bpet n Yuxn tou €Aeog, va Ppet EAenpoouvn,

va ndeL yéa’ atov Mapddetoo, ekel yia va kabloet,

unv ndet Y€a” atnv KéAaon, unv nEoet ata kKatpavia.

a5

Fishermen and sailors pour oil, especially from the cresset

that they have in front of St Nicholas" icon. in the sea to calm

it and their relatives do the same thing from the land in the

dsed's relatives takes a bag full of lemon tree flowers
bt was placed under the dead person’s pillow, puts olive
bves in it and sews it with black thread leaving a small
hole. Then he gets into the grave and puts three handfuls of
soil into the bag. asking each time for forgiveness on behalf
of the deceased. Then he puts the bag next to the body's
head.

People believe that the dead person’s needs do not end af-
ter death and this is why there is an ever-burning cresset
on the grave.

Olive oil is often mentioned in funeral songs for forgive-
ness:

A good man died, offer for his forgiveness
offer bread. offer wine, offer some olive oll
offer clothes for the poor and the orphans
for his soul to get mercy and forgiveness
for his soul to go to Heaven and stay there
and not in Hell and fall into the tar.

o



Ol OlATPOPIKEG OUVNBELEG lag Kovwv{ac anoteAoUV oToXE(D
a&loAGynang TG Kat EKPPaon Tou NOATLOTKOU TNC eNNESOU.
Ot aMayeg otov dlatpo@Ikd KWAka NG Napadootaknig aypo-
KNG Kowvwviag gytvav Ye noAU apyd puBud. ‘Etol kat ot dia-
TPOQIKEG OUVNBELEG Napepevay o€ PeydAo BaBud avennpéa-
OTEG KaL OL VATPOMEG OTOV dATPOPIKG TOUED lval EAGXIOTEC.
To ehatdAado, Baoiké atoixelo Tng EAANVIKIG dlatpognc, Ka-
Texel deonodouaa Beon atov dlaTPOPIKG KWOIKA KUPIWE Twv
MEPLOXWV MOU T0 NAPAYOUV, £0Tw Kal av Oev anoteAel 1o Kupt-
0TepO Npoiodv Toug. MapdAAnAa n eMd. wg Kapndcg Bpentikdc,
€UyEUaTOG, (PBNVOG Kat eUKOAG dLaTNPACILOG, XpNotonoleltat
EUPEWG OTO VEOEAANVIKG TPAMELL, AKOMN KAl TwV NEPLOXWV MOU
dev Tnv mapdyouv. Eival XapaktnpioTiki n €kgpacn Tou eAAN-
VIKoU AaoU «Pwpi Kt ENG...» wg EvOEEn endpKelac Tpopnic. H
EVIOTIKOMOINGN TWV EPEVVAV Ta TEAEUTAIO XPOVIA OXETIKG e
TG EVEPYETIKEG OLOTNTEG TwV NPOIGVIWV TNG eAdG otnv uyela

LIEPLYO Larp(plné KGOLKa.

BaoiAng Kwvotavtivéag, EAG, 2004, YuMoyni KaAAaéxvn
Vassilis Constantineas, Olive Tree, 2004, Artist's Collection

The nutritional habits of a society can be an important el-
ement for its evaluation and an expression of its cultural
level. The changes in the nutritional code of the traditional
agricultural society occur at a very slow pace. As a result,
all nutritional habits remained at the most part intact and
the changes in the nutritional area are very few.

The olive oil. which is a basic element in Greek nutrition,
holds a predominant position in the nutritional code of the
areas that produce it. even if it is not an area’s main prod-
uct. In addition, olives are nutritional, tasty and cheap and
they can be easily preserved. This is why they are widely

used in modern Greek Cuisine, even in areas that do not
produce them. People in Greece say: "We can just have
bread and olives...".

lead to a more systematic recording of
s and methods of exploitation in order to

1



To AGOL, UAKG HE (BIOTNTEC QVTIONMTIKEG, ANOAULAVTIKEG, Ka-
Tanpalvikég, elvat 1o (8lo wg Npoidv NoAU euaioBnto doov ago-
pd otn Slatripnon Tou oe kaAr katdotaon. Katd tn didpkela g
XpoVIdc Napadoolakad enpene va petayyloBel 2-3 @opeg, yia va
Eexwploel and 1o KatakdaBL t poupya. H epyaoia autn yivetat
ofEpa oTo £pYOCTGato. H oxoAaoTikn kaBapldtnta twv doxel-
wv, n eEaopalon otaBepic Beppokpaaiag otnv anoBrikn elvat
anapaftnteg.

To AGBL XpnotonorBnke oxed6v o GAOUG TOUG TPOMOUG oLV
pPNONG TPO@{HWY Kal {0wG N XPron ToU (G aVILONMTKOU-0UvIN-
pNTIKOU Va ATav Mo ouxvi, av N onavidtntd tou dev anoteAoloe
avaotaNtiké napdyovia. Mat elvat yvwotd 6Tt yia 1o JeYaAUTePo
TUAKA ToU EMANVIKOU KGOpoU To AddL rtav éva npoidv noAUTyo
Kal YU auté 1Epd Kal N KatavaAwaon Tou, 6nwg NPOoKUMTeL and
10 OXETIKO AAOYPaPIKS UNKG, auatnpd neploplopévn. H anwAeld

pLOU, YWwaToU WG AadoTupL, HE MIKAVTIKN YEUON, XOPTaPU

TEPEUOUOEC XPNOELG, ONwG N KGAUYN Tou otopiou doxelou mou
nePLExeL Kpaot, ya va pn EeBupaivel, npokelpgvou va dlatnpnBet
avaAhoiwto. MOAC avoifouv To doxeio, XxUvouv To AGdL. AKGUN
Kat ta aByd eixe napatnproel 0 Aadg Ot BlatnpouvTal NEPLOGO-
TEPO, GTav Ta AAelPouV pe AddL.

Extoc and 10 @w¢ nou npogpxoviav and v kauoldn UAN nou
ékalye otnv eotia (tZdky 1 1o 8adl Kat To aAeypatokepL (navi
BoutnypEvo o€ Ainog ou, TUAYHEVO OE OXNa ENIUNKEG), N Au-
xvia (AUxvoc) pe To AadL NApEIXE yla aLVEG T0 anapaitnto Ywe
yla TIG VUXTEPWVEG €pyaoieg. To Auxvapt Atav Hovogwto, e €va
QUL 1 NoAUQWTO, e NEPLOCGTEPa and £va @rila.

Me Aadt dvape kat e€akoAouBel va avdfel 1o KavinAL oTo EIKOVO-
otdol, hNPooTd ota loviopata tou onttoy. To Bl pwg xpnol-
LEUE NOAQLOTEPQ KAl YA TOV (PWTOKG TV XWPWY Tou ontttou. To
AGdL Tou KavinAou Bewpouvtav Lepd Kat énpene va givat kaBapo.

a5
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Zdfedthe oil's importance.

: 1"'
Onoy N NAPRYWYH Kain Ea0@ANAN HaYOAUTEPWY MIBES ‘&
A A AT R
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Oil is an antiseptic, disinfectant and calmative material,
which is very sensitive and difficult to be properly pre-
served. Throughout the year it should be decanted 2-3
times in order to be separated from the dregs. This pro-
cedure now takes place in factories. The containers are
cleaned very carefully and special care is taken to keep a
steady temperature in the storage room.

Olive oil was used almost in every type of food conserva-
tion, but the fact that it was so rare made its frequent use
as antiseptic-conservative impossible. It is well known that
for the greatest part of Greece, olive oil was a precious
product, thus sacred and its consumption, as results from
the relevant folklore information, was limited. The loss of
olive oil during decantation, transportation or for any other
ason was a bad omen for the owner. This belief rein-

oil'is poured out. People say that even eggs remain fresh
longer if they are coated with oil.

Besides light coming from fireplaces, torches or spermaceti
(cloth dipped in animal fat and wreathed around a stick), oil
lamps provided for centuries the light that was necessary
for those working at night. The oil lamp had either one, or
numerous wicks.

Oil is still used to light the cresset in front of the icons. The
same light was used in the past to illuminate rooms. The
cresset oil is believed to be sacred and it should be pure.
A family dimmed it necessary to use some of its oil to light
the cressets.

a5

| i \ Zepduaopa Pe Tn xprion Aadloy, gwtoypagia MeptkAn Aviwviou
W 12 < Ritual to remove effects of the evil eye, photograph by Periklis Antoniou






AIE AT

0 oupBoAopAC Tou eAalou BaciZetal o ENNEIPIKEG NApaTNPA-
OEIC KL EDPAIWKEVES aVINAYELG Yia TIG BAUpaoTEG BepaneUTKES
T0U 1OL6TNTEC. "ETOL OTIC XWPEC MOU EMKPATNOE O XPLOTIAVIOHGG O
nAnBuool yVWPLZav TG EVEPYETIKEG ENBPAOELG Tou aTov avBpw-
nvo opyaviopd Kat e BeBatdtnta utoBEtnoav TV AGTPEUTIKN Ka
oupBoAKA Tou xprion. EupUtatn GMwaote rfitav n xprnon Tou ot
AdiKR 1aTPIKA Kal Bepaneutikn €lte aUTOTEAWG &fTe yia Ty napa-
OKEUN AMWV OKEUQOPATWY Y10 KATanoon n eEWTEPIKN XpNan.

I5taitepa 1o ayoupdAado (AGdL npdovng e, nou napdyetat pe
ékBAIN. xwplc KaUTG vepd), BewpriBnke Kat Bewpeltal and ta
ONHAVTIKOTEPD (PUOKA PAPHAKA Yia pila ogipd acBevelwy, agou
and atvec 1o AadL NG NS XpnoLponoletat wg KUPLO HETOV UYL-
£IVAC Kal NEPLNOinoNG Tou owpatog, aMd Kat wg Backd UNKG
AGKAG BEPANEVTIKAG, MPAKTIKAG WOTPIKAG Kat javikng. ‘Etol otn

(8L

T00UVGdAC) Kat ouxvd BaAaapo (BUdopo). xpnatonolodviay &
HAAGKTIKG Tou Adtpoy Kat katanpalviiké twv apBpwoswy. ANG
Kt Ta UAAG Kat 0 Kapndg TG ENAG, Konaviopeva, XpNaLotnotri-
Bnkav yua v KatanpAaivon Twv BLOYKWHEVWY adEVWV.

Av Kal n onpaacia Tou eAaloAddou eixe enonpavBel and naAat-
OTEPA OTC XWPEG TNG NAPAYWYNG TOU, TIG HECOYELAKEG, N Plo-
Aoyikn tou ala GpxIoE va PEAETATAL OUOTNHATIKAG Ta TeAeutala
HOALG Xpovia.

And v apxatotnta 1o AddL anoteAel Bactké ouoTatiko KaAw-
NLoPoU Kat NePNoinong Tou 0wWHATog, avipwy Kat YUValkwy, eite
autouolo €ite WG Paotkd OTOXEID KAMUVIIKWV OKEUAOHATWY.
XpnolponoBnke yla v neptnoinon twv paAMwy 1600 otnv
KaBnpepvil Zwn 600 Kal 0E EKTAKTEC NEPLOTACELC, ONwg elvat
0 yauog. Ta paA\G anotéAeoay NAVIOTE ONUAVTIKO OTOXED TG
YUVALKE(QC OHOPPLAC, «KOOHOV», EVW T0 KOWIHO Toug BewpnBnke
viponn Kat atidwaon. ‘Etot ot yuvaikec petd 1o Aouoipo dAswpav ta
HAAALG Toug e AdAL, yia va tpegovtat kat va yuaAidouv. Ot odnyi-
€6 Y1 TNV anoKTNoN Uylwv HaAAV eivat NOAAEG kal npogpxovrat
and OAo TV EAANVIKG XWpO.

-
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Z8f22)ing small wounds, for curing irritated skin, for rheu-

O symbolism is based on experimental observations and
consolidated beliefs concerning its therapeutic characteris-
tics. In countries where Christianism prevailed 'peOple knew
olive oil's beneficial effects on the human body and as a re-
sult it gained its worshipping and symbolic therapeutic use. It
was also widely used in folk medicine and treatment, either
pure, or as base in other preparations for swallowing or ex-
ternal use.

Especially the agouroladd —green olive oil that is produced
by crushing the olives without the use of hot water — was,
and still is, one of the most important natural medicines for
various illnesses, since olive oil has been used for centuries
as a basic hygiene and body treatment mean. as well as a
basic material for common treatment, practical medicine and

airvoyancy. In folklore treatment is was used as an antiseptic

 as pain tranquilliser; for abdominal pains, earaches
brocations, as poisoning antidote and as antiseptic in
| ical therapeutic actiops to re-

paevent sheep affection Dy scabies people anointed the

goponica, 18, 17.5). Red oil in Crete, olive oil with poppy pet-
d (called koutsoundda) and sometimes spearmint balm, was
used as throat emollient and calmative for the joints. Threshed
olive leaves and fruit were also used to calm swollen glands.
Although the importance of the olive oil was underlined in the
Mediterranean countries where it is produced, the systematic
study of its biological value only began a few years ago.

From ancient times, olive oil has been a basic ingredient for
beautification and body care, both for women and men, either
solely, or as basis for the production of cosmetics. It has been
used for hair care in everyday life and in special occasions,
like weddings. Hair has always been an important character-
istic in female beauty, while cutting it was considered to be
shameful and disgraceful. So, after washing their hair, women
used to anoint it with oil to nourish it and make it shiny. There
are a lot of instructions on how to get nice healthy hair and
they come from all over Greece.

==
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To (UALKO Tonio, Onou dnuloupyeital €vag noAwopdc, Oi-
apop@WVETaL and TG NapepPatikég SpaatnpLdTNTES Tou av-
Bpwnou. AuAdkia, nedouMa, aAwvia, dpdpot, ABdotpwra,
YEQUPLa, HUAOL, KTAPLA K.AN. KL QVANEDSE TOUG 0t EAEC e TIC
PUTIOEG TwV YOVIWY HaG..., YaVICWHEVEG ota Bpdxia, e TIS pi-
CeG toug va Budaivouv aBeateg nnyéq, ndvia kapnogdpec. To
Tonio TG EALAG, pviun Kat uéxBog yevewv, ayaBn avBpwnvn
napeppaon otn @uon, Loop-
ponia avapeoa oto NPOoKal-
PO Kal 010 alwvio, Olatnpel
XAPAKTINPLOTIKA MponyoUpE-
VWV EMOXWV, avanapaotd-
OELG OUMBOAOHIV, KOWVWVL-
KWV QOHWV Kat SLaXpOVIKWY
AETOUPYLLOV.

H avanapaywyikn duvapn
NG €AAC, N pakpoBLotntd
NG, N onpacia g yla
dlatpoen Tou  avBpwnou

Al
NV

TN PEPVOUV KOVIG OTNV. OU- \

vnua Baupaotd tng Wavikig PUBLKAG yng Twv YnepBopeiwy n
€N, BlapKWE avaveoUpevn Kat ayépaotn, ouvdEBnke HE TNV
aBavaoia, aAAd Kat pe yuvaikeieg Bedtntec Tne BAdotnonc Kat
NG yoviudtntag.
Ot puBol, ot oupBoAiapol, ot xpAGELS, N Téxvn, N yAwaooa, n
npoxpLoTlavikn Napadoan, o XpLOTLAVIOPAGE, N olyxpovn dia-
PoPN, n uyela, o ABANTIOPGG, 0 KAAWNIOPGE ANOTEAOUV T0
MEPLEXOUEVO TG NapoUoac €kBeonc, nou EMNXELPEL pla pakpa
Oladpopr otn BLGPKELa Kat aToV (OTOPLKS Xpovo and tn uubi-
KN EUpAvion Tou lepol 8vpou otn Meadyeto Kat tn alvde-
on Tou pe toug OAupniakoUc Ayaveg, and TOUG XWPOUC Tou
HUBou W¢ TG npaypatkéTNTEC TG dlaxpoVvIkiG nopelac tou
noAttopoy g eAdc otov EAAVIKG XWPO.

Awatepivn MoAupépou-KapnAdkn

AteuBuvipia tou Kévipou Epeuvnc
NG EMnvikric Aaoypagiac tng Akadnuiac ABnvidv

dwroypapia TZeAng XatZndnpntpiou
Photograph by Tzeli Hadjidimitriou

ola g Bedq Mg, aveEaviAntng nnyrig wric Kat 1po@ou. I'év

The natural landscape is the background against which
civilization develops. The landscape acquires its characters
from the activities of mankind. Channels, low walls, roads.
stone pavements and, amidst them all, as Seferis puts i,
“The olives replete with the wrinkles of our parents...". Cling-
ing tightly to the rocks, they draw upon unseen sources of
nourishment and give forth fruit. The landscape of the olive
contains the memory
and labour of genera-
tions and is a benign
Intervention in nature
on the part of man. It is
a source of balance be-
tween the transient, and
the eternal. The land-
scape retains traces
and features of previous
ages, of social struc-

re technojogies,

. -7 Isms.” The reproductive

power of the olive, its

:( 2k gl= T\ longevity, its importance for mankind's diet and

R
to the®ssente of the goddess Earth, inexhaustible source of
life and nourishment. The olive is the miraculous offspring
of the mythical land of the Hyperboreans. It symbolizes the
unwearied fertilizing powers of the earth. Continuously re-
newed and ageless, it is associated with immortality and with
almost all the female divinities of vegetation and fertility.
The exhibition presents all sides of the culture of the olive
— myths, symbolisms, uses, art, language, the pre-Christian
tradition, Christianity itself, today's diet, health, athletics and
cosmetics. The exhibition covers a long period and large
amounts of material, from the mythical appearance of the
olive in the Mediterranean and its links with Olympic Games,
to the reality of the culture of the olive in Greek lands.
Aikaterini Polymerou-Kamilakis

Director of the Academy of Athens
Hellenic Folklore Research Centre
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OAHIOX APXIKHE EKOEZHE (AKAAHMIA AGHNQN, 2004)

Kdton xwpou

Eloaywyn

MUBol kat apxatoAoyia tng eAAG

EALG Kat aBAnTopog

0 oupBoAopog TG EALAG

To tonio tng eAldg

H eA\ld kat to AadL otnv uyeia kat otn dlatpopn

YUYXPOVEG EKPAVOELG TNG EALAG

Eicodog/E ()

ARAAHMIA

INITIAL EXHIBITION GUIDE (ACADEMY OF ATHENS, 2004)
Exhibition Plan

. Introduction

Legends and the Archaeology of the Olive

The Olive and Athletics

The Symbolism of the Olive

The Landscape of the Olive

Olive Oil in Health and Diet

E The Image of the Olive Today

/ n

AGHNAN




«EAaiag Eykapiov»

H lotopia Tou k@B TOMOU, ol AvBpwnol Nou Tov Katolkouv,
Ol PVAKEG MOU autol PETAMEPOLY, N NioTn Nou Toug onAiZelL, n
YAWOOa Kal oL agnynaelg nou 8laowlouy, To E0PTOAGYLO NOU TN-
pouv, Ta aveinwta oUHBoAa nou GAol yvwpilouy, To TONio Nou
ateviouv. oL EVAAAQYEG TwV ENOXWV TOU XPOVOU Mou BLivouy, ot
TOVOL TOU MPACLVOU, T0 NMO00CTO Uypaociag, ol HUPWAIES, N agn,
ol YEUCELG Tou, anoteAolv {wuKA ouoTatika Kat npoUnoBEoelg
yla TN YEVECN KaL TNV avantuén otov Tono autd evog autoteAoUg
noAtttopoU pe 1daltepa XapakInpLoTka yvwplopata.

[a tov peooyelako noAapd Kat tnv EAGOa eldikdtepa, n eNd
dev anoteAel anAd ouuBolo yewypagiag, ewprivng i eunuepiac,
aMa avanéonacto pEpog autol Tou noAttopoU. Meptoodtepo
anod @UOLKO yvwplopa tou tonfou, ouxvd, yivetal n (S 1o To-
nio, opi€ovtag i At yewypapia tou. Avayvwpioo onpddt Tne
HETOYELAKNG TEXVNG, anoteAel napdAANAa eKPPaoTikd UEO Mou
OUVEVWVEL OLAQOPETIKOUG TOMOUG, EMOXEC KAl TEXVOTPONIEC KATW
ano 1o npiopa evag Kowou oupBoAoHoU, Otkelo ElKaOTIKG aAga-
Bntdpto Tou eEAANVIKOU XWpPoU Kat Xpdvou. Ot elKGVEC eival ouxvd

e T

lMdvvng MépaAng, Khaowkr ABriva, Aadt, 1966-1976
J. Moralis, Classical Athens (oils), 1966-1976

In Praise of the Olive

Many elements constitute the vital factors required for the
birth and development of a civilization. Among these are the
Inhabitants of a landscape and their memories, their language
and the tales that preserve it, their faith and their religious fes-
tivals, their unspoken but universally recognized symbols and
the natural environment and climate.

For Mediterranean culture and for Greece in particular, the olive
tree Is not merely a simple symbol of geography. peace or pros-
perity. Rather, it is an indivisible part of Greek culture. More than
a mere natural feature of the landscape, it frequently becomes
the landscape itself, defining its austere geography. Apart from
being a recognizable feature of Mediterranean art, it is a means
of expression that unites different places, epochs and styles in
a common symbolism, thus constituting a visual alphabet of
Greek land and history. Pictures are frequently more powerful
than words. Minoan wall paintings, agricultural or mythological
7Black-figure and red-figure vases, a simple wild
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NADOVIgoacHTou flanaOIAVEN HATG T0 Kako, EREES
KA AR Ay
j TNC TOLXOYPaQ(ag WE TO lEPG GATOG TwV eAaLV [

SUVATOTEPEC anG Ta Kelpeva. MIVIKEG TOXOYPAPIEG, YEWPYL-
KEC 11 HUBONOYIKEG OKNVEG and peAavépop@a Kat epubpopoppa
ayyeia, évac ATéc Koo wg akptBé auuBoAo Vikng, akoiunta
KaVIAN O anAA VOIKOKUPLG Kal Tanewveg koAuunnBpeg, adpd
oanolvia Kat Baguotkd Aadénava, nou pupiCouv avenaioBnta
ayoupéAato, HIAoUV e EUQPGBELT Kal aPETOTNTA Yia ToV MOATL-
Op6 TNC NG, yia To eUPOC, TN ONKAo(a Kal TiG MPOEKTATELG TOU
népa and ¢ NEPLYPAPES Kal TG AEEELC.

Ta anoABwpéva @UAAa Kal ot cUpPLKVWHEVOL Kapnol TG EAAG
ané 10 PIVWIKG avaktopo TG Zakpou, ot oTAeyy(deq twv aBAn-
TV Kal oL KOTIVOL TwV VIKNTWY, ot AUxvol Kat 1a Hupodoxeia, ta
KQVINAGKLO Kl Ta pavilotripla nou eUAoyoUv Ta Xelponointa ep-
vahe(a nptv nidoouv BoUNeLd OToV EAALKVA, Ta BOTAVOAGYLD, OL
HATPEC TV 0ANOUVLWY Kal oL NAALEG OUOKEUAOIEG, OUVUNAPXOUV
HE Aoyotexvikd anoondopata i naAatdtepa Kat vedtepa epya
TEXVNC NOU aviavakAoUv Tig PvipEeG Toug. AnayyeAAoviag opn-
plkoUC oT(Xoug Mou Katolkouvial and «gAatalg tAeBowoalg,

06 Kal Touc KepkupaikoUg eAalidves Tou Kwvotaviihy

NV £YKaTdotaon-oupBoAKn NPoogEUXn 010 aKO(UNTO YWG Tou
Xpriotou Mnokadpou, ta Bripata, «eAaiw téxvng», odnyouv OTo
{dto tonfo. PnAagiouv ta dla dévipa Kat yevovial Toug (Bloug
Kapnouc, akohouBwvtag voepd ta aAdvBaota onpadia nou avn-
yayav v eAtd o€ akpld oUpBoAo twv OAUPRaKWY Aywvwy TG
ABrvac.

7|7n Praise of the Olive

fore the icon in everyday households and over humble fonts in
churches. thick bars of soap and baptismal cloths that smells
imperceptibly of oil - all speak more eloguently than any words
or descriptions of the culture of the olive tree, of its breadth,
importance and ramifications.

The fossilized leaves and the shrivelled fruit of the olive from
the Minoan palace of Zakros, the strigils of the athletes and the
crowns of the victors, lamps and pots of perfume, the cres-
set lamps and the sprinklers that bless tools before they go
to work in the olive grove, the traditional written lists of herbs,
soap moulds and old packaging exist alongside literary extracts
and works of art, older or more recent, which reflect memo-
ries. We recite lines of Homer populated by “flourishing olive
trees”, sing of the “initiate of the olive tree” of Odysseas Elytis,
walk through the olive grove of Constantinos Parthenis, or rest
in the shade of the Athenian olive tree of Giannis Moralis. And

we return, thanks to the power of art and the olive tree, to an

KavinAl @wroypagia MepkAn Aviwviou
Cresset, photography by Periklis Antoniou



“... éputeucev ékaiav...”

- MuBol kat apxatoAoyia tng eALGC

S i - “... he planted an olive...”

Legends and the Archaeology of the Olive
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: H 8zd ABnvad: ano tnv Mpoépaxo otnv KaAAiepyo

Athena: From Battle Leader to Protector of Cultivation |

;
i

0 YVWOTGTEPOC apxaiog pUBog yia T 81ddoan NG KAAEPYELDG
e eNdC ava@épetal otn @ulovikia avdpeaa atov Mooedwva Kat
v ABnvd yia tv npootacia g ABrvag. ZUp@wva Pe TV attkn
napadoon, o Mooedwvag kKapewaoe v Tplatvd Tou otov Ppaxo NG
AKPOMOANC Kal AUECWG NETAXTNKE aAUUPd vepd. H ABnva akou-
HNNoE oTov Bpdxo HE T O£Lpa TNG Kat ToTe EenpdPale n Npwtn NG
T0U Koopou, xapidoviag, pe andg@aon tou dikaotnplou twv Awde-
Ka Oewv, otn Bed T VKN Kal To 6vopd tng atnv ABriva. O Hpddotog
avagépeL 6L N Lepn eNd, nou kdanke to 480 n. X. and toug Mépoeg,
EavapAdaotnoe v GAAN pépa e «BAaatdv nnxuaiovs.

0 pUBog ouvdEet T Aatpeia Tng Bedg e v LoTopia TG PNTPOno-
Anc tou EAAnviopoU Kat eEnyel Toug vEoug KolvwvikoUg Beopolc
Kal Ta 0UCTATIKA TOU NVEURATIKOU Kat Tou UALkoU TnG MoAttlapoy. H
ABNva BEoNIOE TOUC NPWTOUC VOHOUC Kal JETAAQUNAdeUOE OTOUG
avBpwoug Ti¢ TEXVeC, Nou eixe pabet and toug KUKAwNEG, d1d4-
OKOVTAC TouG va KaAAepyoUv Tnv N Kal va ene&epyadovat tov
Kapnd tnc. To @UTepa TG NpWING NG otnv AKpGNoAn unodnAw-

Wg
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‘Hepaigrockat g MpopnBeag
hH}@Aioqoe €l
yao{drkat thy kdANEpYELa d !

KoU énoug (Atdoa, Oduaoetla) petaoxnpatidovial €10t otnv ER

QUNS

Kat v KaAiepyo ABnvd tou d1daktikou €noug Tou Hotédou (@E
oyovia, Epya kat Hugpau).

The best known ancient legend concerning the olive tree deals
with the dispute between Poseidon and Athena for the protec-
tion of the city of Athens. According to tradition, the two gods de-
cided to offer a gift to the city and the other gods were to choose
the winner. Poseidon struck his trident on the sacred rock of the
Acropolis and salt water sprang forth. Then Athena touched the
same rock and the first olive tree in the world appeared. The gods
decided that Athena was the winner and they named the city af-
ter her. This first olive tree was of great importance for Athens.
The historian Herodotus states that, although the sacred tree was
burnt in 480 B.C. by the Persians, it grew again the next day.

Worship of the goddess is connected through this legend to the
history of Athens, the chief city of Greece, and explains the cul-
tural and institutional changes that took place. Athena enacted the
first laws and spread learning and skills that she had been taught
by the Cyclops to the people of Athens: she taught Erichthonios

to harness horses, the craftsmen to built war chariots and the

g of water, vegetation, weather phenomena, cultivation,
J0d relevanimagicH

als.
olsk AN
of the~'hertes of civilization, Patriafchs

Kdagglders, inventors and legislators”. Thus Athena Promachos
e one leading the battle”) and Soteira (‘the one who saves”), as

Bigani (‘protector of work)” and Kalliergos (“protector of cultiva-
tion”) in The Theogony and Works and Days of Hesiod. This new
character of Athena offers the gifts of civilisation, just as Hephaes-
tus and Prometheus had, and so symbolises the transformation of
Athens from a war-oriented to a civil society.

H ABnvd. nou oUpgwva pe v napddoon didage otoug avBpwnoug tnv
KaANEpyeLa TG eALdG, ewoviZetal va kpatdel To GEVIPO, MOU XAPLOE OTOUG
ABnvaioug, 6tav diekdikoUae Tnv Kuptdtnta tng ABrivag ané tov Mocedwva.
(EpuBpdpopen neAikn. Mipw oto 480 n. X., Aouppo)

Athina, who, according to tradition, is associated with the cultivation of

the olive, is depicted holding a branch of the olive that she gave to the
Athenians, when she contested the possession of Athens with Poseidon.
(Red - figure pelike. C. 480 B.C., The Louvre)



H aypieAd Kat o HpakAng

0l Koupriteg Kat ot Idafot Adktuhot, ayaBot daipioveg nou Aatpeu-
ovtav otnv Kpritn, 8lEdwoav npwtol, cUp@wva te aAAn napddo-
on. TNV eNd atov eEMNVIKG Koopo. ‘Evag and autoug, o HpakAnc,
dMoc and tov Apwa NG eAANVIKNG puBoAoyiag, E@eupEne Tou
aBAntopoU Kat BepeMwTng Twv OAUpNIaKWY Aywvwy, @UTels TV
npwtn ayptehd otnv OAupnia, nou PetEpepe and tov Boppd n tv
Kprtn. O Koupntng HpakAg entvonoe Kat tov Npwto aywva 0po-
uou op{fovtag to prikog tou atadiou otnv OAupnia, 6tav pa pepa
£BaAe 1@ adEAPLA TOU va aywwviatouv ekel. O VIKNTAG oTeE@avwBnke
ue éva kAad{ ayplehdc. To ote@dvt onpawve T petaBiBaon twv
HayIKWV OuVApEwY NG BAGOTNONG 0" autdv Nou to popouce. ‘Etal
Eekivnoe 1o anépLtto oAupniakd €nabAo, oUuBoAo avaygvvnonc,
dUvaung Kat noug,.

0 HpakArig. n ABnvd Kat eMd. (Eowtepikd £puBpApOPENG KUAKAG
470 n. X., Mévaxo)

Hercules, Athena and olive tree. Interior of red-figure kylix,

470 BC (Munich)

'Heracles and the Oleaster

The Kourites and the Idaean Daktyloi were benign divine enti-
ties, worshipped in Crete. They performed good deeds and were
responsible for many inventions. According to tradition, they were
the first to spread the olive tree all over Greece. Heracles (not the
great hero) was one of these spirits. He created athletics, was the
founder of the Olympic Games and was the first to plant at Olym-
pia an oleaster he had brought from the North or from Crete. One
day. Heracles invited his brothers to race the stadium at Olympia,
thus creating the first track races and also determined the length
of the stadium. The winner was wreathed with a branch from the
oleaster Heracles had planted. The wreath possessed the magical
powers inherent in vegetation and these powers were transferred
in part to the one who wore the wreath. The winner enjoyed the

0 HpakAnig pe 1o pénalo Kat tov tpinoda tou AndAAwVOG.
(EpuBpdpopepog apgopeag, 480 n.X., Wirzburg)
Herakles with club and tripod of Apollo

(Red - figure amphora, c. 480 B.C., Wiirzburg)
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Heracles and the Oleaster

YUp@wva wotdoo e tov Mivdapo (OAupniévikot 3, 27-31). o On-
Baioc nuiBeoc HpakAig rtav autdg nou €gepe and Tiq unepPopet-
€€ xwpe¢ Kal @utee otnv OAupnia v ayplehd, kaBlepwvoviag
TOUC QYWVEC ToU OTBoU Kal TG appatodpopiag Kat l0dyoviag
NV Tontkn Aatpeia tou MeAona.

Mnyaivovtag va eKTEAECEL ToV MpwTo dBAo Tou, va Bavatwoel
dnAadn tov poRepd Aéovia tng Nepéag, o HpakAng otabnke oto
GAooc TN NepLoxnic, 6nou @UTpwvayv aypleliEqg Kat Eepidwvoviag
pia épuage 1o nepinuo ponad Tou. Me 1o pénaio kat T Aeovin,
nou (POPECE WC TPONALO TNG MPWING ENTUX(AG TOU, avapePETal
0Ta OPNPELKA £NN KAl ANeLKOVIZETal oTiG NEPLOOSTEPEG NOPACTACELG
ayveiwv. Kat ota duo anodidoviat paykeg O8Ttnteq. XUHQwva Pe
évav akopn puBo, dtav o HpakAng BpéBnke kdanote atnv Tpotdrva
HMPOOTA 0To AyaAda Tou «MoAUylou» Eppn pe TG BAOTIKEG 1810~
TNTEC, T0 PONAAG Tou £BYaAe @UAT Kat pIZeG Kat HETaHop@WBNKE
otnv aypleNd, nou ava@épel apydtepa o Mauoaviac.

Y10 €py0 ToU 20Ok «Tpaxiviar o HpakAnG ek@pddel v ent-
Bupia Tou va Kael n owpaG Tou oe NUpdG and EUAa aypleNd.

MUBot kat apxatoAoyia tng eAdg

ME TV Npwtn evotnta tng €kBeong xvnAate(tal n napouaia
NG €NAG Katd tnv eEAANVIKN apxatdtnta kat otn JuBoAoyia. Eu-
prpata onwg ta anoMBwpéva @UANa TG KaAALEpyNPEVNG EALAG
ano ¢ KukAGdeg kat xpovoAoynpeva unoAelppata eAaikng yu-
png. Kteplopata tdewy, avapeoa ota onoia dtaowloviat kapnot
eNdC, onapdypata PIVWIKWY TOXoYpa@lwy, nou anekovi¢ouv
€WOUAMOKA Ton{a aonponpdolvewy eATLVWY, Kal 0apKo@adyol
OlakoouNPEVEG e @UAAa gAdG, AUxvol @wtiopou, ayyela pe
Aentopepelc avanapaotdoelg eAalopalépatoc, avaouvBétouy
éva Tonio, N yEwpoppoAoyia Tou onolou ELVONCE TNV EUEAVION
Kat Tn 8tddoon tou OEvOpoU TNG EALAG Kal ouvnyopouv yla Tov
XPOVIK NPOadIOPIOKE TwV EAQLOUPYIKWV YWWOEWY OTIC anapxeq
g Mpwiung XaAkokpatlag (3n x\etia n. X.). [deoypdppata tou
OEVOPOU Kal Tou Kapnou NG eMAC, kaBwg kat Tou eAatdAadou,
glgaviovtat otn Mpappkn A kat B ypagn. Y0pg@wva pe ypantég
Haptupleg, 1o eAalGdEVOP0 NTAV QUTOPUEG, YVWAOTO apXIKA 0TOUC
Aaoug tng AvatoMking Meooyeiou. EAANveG €unopot kat PoiviKeg
nTav ekelvol NoU 0 PETEPEPaV Npoc duoudc. Ta eupriyata dgv
enapkouv Befaiwg yia v avaclvBean Tng NARPOUC EIKGVAC TOU

5
Ve &\g ends and the Archaeology of the Olive ‘

favour of the gods, which is how this simple, unadorned Olympic
prize was established and became a symbol of rebirth, strength
and morality.
However, Pindar at Olympian Odes Ill, 27-31, states that it was
the Theban Heracles who brought the oleaster from the Hyper-
borean countries and planted it to Olympia, instituting track and
chariot races and the worship of King Pelops at the same time.
When Heracles was on his way to execute his first labour, the kill-
ing of the of Nemean Lion, he rested in a grove full of oleasters.
It was then that he decided to uproot one of the trees and use
the biggest branch to make his famous club. He is mentioned
in the epics of Homer and is usually depicted on ancient vessels
holding the club and wearing the lion’s hide, the trophy of his first
success, both of which are said to have had magical powers. Ac-
cording to another legend, Heracles once went to Troezen and
found himself in front of the statue of Hermes, which was known
for its ability to put forth shoots. His club then miraculously grew
eaves and roots and was transformed into an oleaster, the same
r mentioned later by Pausanias. Sophocles in his Women
s, also mentions the hero’s wish for his body to be burnt
death on a pyre built from oleaster branches.

\

The first section of the exhibition traces the presence of the
olive tree in Greek archaeology and mythology. The geomor-
phology of the Greek landscape favoured the growth and the
spread of the tree. This is proved by various findings. such as
fossilised olive leaves found in Cyclades, ancient olive tree pol-
len remains, gems from ancient tombs containing olives, parts
of Minoan wall-paintings portraying olive groves, sarcophagi
decorated with olive leaves, oil lamps and vessels portraying
olive picking scenes. All these findings indicate that knowledge
regarding the olive tree first appeared at the beginning of the
Early Bronze Age in the 3rd millennium B.C. Furthermore, there
are ideograms for the olive tree, olive oil and olives in Linear A
and B. Ancient written sources suggest the olive tree grew in
the wild and was initially only known to the people of the Eastern
Mediterranean, before Greek and Phoenician merchants trans-
ported the tree westward. The findings do not provide us with
a complete picture of the landscape. However, they do prove
that olives were used in the everyday diet of that period and
that systematic cultivation of the olive tree began in the 2nd mil-

Lo
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Muknvaikd Weoypdppara: 1. EAatédevdpo. 2. EAaéAado, 3. Kapnog ehidg
Mycenaean ideograms: 1. Olive Tree, 2. Olive Oil, 3. Fruit of the Olive

Ton{ou, cuvnyopouv, waTtdao, yla Tn Xprian Tou Kapnou TG EAAG
otV KaBnpepLvn dlatpo@n Twv avBpwnwy TG ENOXNG, EVW N OU-
otnhuatonoinon TNG KAANEPYELAG TOU EAALOOEVOPOU TEKUNPLWVE-
TaL 0pLOTIKG and T 2n xAetia. MapdMnAa pe v e€aniwon tou
SEvOPOU Kal TNV EKLETAAEUON TNG BPWOLHNG EAAG EEAXBNKGE
Kat ot PéBodol napaywyng Tou eAaloAddou, 1o onoio oUVIofG

(EPOTAV PE Ta POWIKIKG Kal Ta eAANVIKG KapdBla npog TG Xw-
pec NG Autiking Meooyelou péoa oe ounuBuevoug ap@opelc.
YUxva ol ap@opeic autol evioniCovial o vaudyla. H ewovoypd-
(@NON OPLOPEVWY ayyelwv avanaplotd TG NEWPATIKEG ENBETELG
e 016X0 10 MoAUTIHO autd @optio. To eAaldAado elxe peydAn
ayopactikn duvapn, kKaBwe ntav apxikd aviaAAdEpo He @optia
gUnopeundtwy (ong a&lag (aviiwoptilelv). Ttn GUVEXELD N ayopd
TOU NPoUNEBETE TNV KATABOAN £VOC OXL EUKATAPPAVNTOU NOGOU.

‘EtoL, 1a vopiopata twv eAatonapaywylkoyv NOAEWY QEPOUV OTLG

OeLg Toug KAadLd i @UAa eNdg, apgopelg eAaloAddou i ava-
napactdaelc e Bedg ABnvdg otepavwpévng and epBANpaTKa
KAadLd i1 @UNa Tou dévdpou, anodetkviovtac th (wtkn onpacia
TOU BEVOPOU TNG ENAC YLa TIG NOAELG QUTEC,

Ot onpaviikég aMayéc nou oUVIEAOUVIAL OTIG KOWWVIKEG Kal TG
OLKOVOULKEC OOMEC, 0 HETAOXNKATIOUOC TN NOAEHIKNAG Kolvwviag
0E EIPNVIKA, PE enakoAouBo aAAdG kat npoUndBeon tn ouothya-
T0Mo(NON TNG YEWPYIKNAG Napaywyng, avixvelovial Kat oToug on-
HavIKOTEPOUC and Touc eAANVIKoUG WUBoUC, Mou ouvogovTal e
TNV EUEAVION Kal TNV Katavonon tTne onoudatdtntag g eAdg. O
YVWOTOTEPOG apxaiog HUBog yia T 61ddoon NG KAAALEPYELAG TG
eNdg apnyeital ™ @Wovikia avaueoa otov MNooewdwva Kat v
ABNVad yia tv npootaoia e néAnc tng ABrivac.

e R

; °Z >
0 An Tou apxa@EZ
psmcpop 73 * 2 %

vauTikol, €Unopol, ayyELONAGOTEG, apwpatonolol K.AM.) ouvos ! (» TG
Bnke We autd. Katd tnv apxaikn enoxn eixe nia avantuxBel evh (el o
et S

avBnpd epnoplkoé diktuo dlakivnong Tou eAatoAddou, nou pem- g

Legends and the Archaeology of the Olive

lennium B.C. Olive oil production methods evolved, along with
§ apeon of the tree and the exploitatiowgﬁp‘l‘iyes. Olive ol

5. sailors, merchéﬁt§,—fpotter§}and,zper"fum-
nt olive oil trade network developed em-

Nations of vessels portra)_{atié‘gks y pirates
e precious cargo. The'purchasing power

oil-producing areas depict olive branches or leaves, olive oil
amphorae or goddess Athena wréat,hegi with olive branches,
thus proving the vital importance 61‘-.:_§he\ tre ‘in such regions.
Some of the most important Greek legen §'t‘§a"‘f'e‘.’connected to
the appearance and exploitation of the oljyef;"tré"e. since they
narrate the transformation of a war—orienfed-_iﬁ‘gfiety to a civil
society, together with significant changes in ;g)cial or financial
structures. These changes resulted in systerr;%tisation of agri-
cultural production. The most ancient legend ah olive tree culti-
vation deals with the conflict between Athena and Poseidon for
the protection of the town of Athens.

il tw jﬂ[ﬁ




Discovering the First Traces of the Olive

H eNG eppaviotnke €00 Kat XIMABEC XpO-
vla 0TN PEOCOYELAKN Aekdvn WG Oevdpo au-
TOQUEG Kal N KAAALEPYELE TNG avantuxBnke
napdMnAa pe touc apxaioug nmoAttopoug
NG NEPLOXNG. LUMPWVA HE YpanTEC papTupi-
£C NTav yvwaotn atoug Aaoug tng AvatoAlkng
Megoyeiou, evd ol 'EMnveC Kat ot Qoivikeg
N PETEPEPAV NPOC OUOUAC.

H EAANGOa Bewpeltal pla ano g Npwreg Kot-
T1(0ec NG €Aldc, kKaBwc otn Zavropivn, Tn Ni-
0upo Kat Tnv Kupn BpeBnkav o avaoKageg
anoMBwpéva @UANa eMdg (olea europaea)
nAkiac 50.000 - 60.000 etwv. MupedKOKKOL
€ALGC, XPOVOAOYNUEVOL [IE TNV apwyn TNG ENL-
0ThUNG TN MNMaAatofotavikng Kat Twv padloicoTonwy, EXoUV ava-
KaAu@Bel oe dldpopeg neploxéc tng EAAGdac, dnwce otnv ‘Hnepo
(6.000 n. X.), tnv AvatoAikn Zteped (3.255 n. X.) kat tn Oeooaia
(3.200 n. X.).

AnoAlBwpéva @UAAa eAdg and ta toL-
xwpata g KaAdépag tng Zavropivng,
neptnou 60.000 etwv

Fossilized olive leaves recoverent from
the Kaldera's walls of

Santorini, about 60.000 years old

ouvBEooupe TV NANpN €lkdva tou Toniou, ouvnyo-
pouv, waTéoo, yla T Xpnon Tou Kapmnou ng

EANACAOTNV AKOBRHEPMN NOLTFRO@R  TAC
Aﬂ' . Adilo
KAAALEPYE ANdOa oupninT

XPOVIKA e TV [Mpwipn XaAkokpa-
tla (Bn x\etia n. X. ), evw n ou-
otnpatonoinon TNG KaAALEPYELQG
QUTNG TEKUNPLWVETAL anod tn 2n
XIAlet(a.

EAEG and tn pvwikn nepiodo. Zdkpog Kpritng
Olives from Minoan times, Zakros, Crete

The olive appeared wild in the Mediterrean ba-
sin many thousands of years ago. The cultivation
of the olive spread along with the ancient civi-
lizations of the Mediterranean. Written sources
indicate that the olive tree became known first
among the peoples of the eastern Mediterra-
nean, in Syria and Asia Minor and that the Greeks
and the Phoenicians brought it to the west.

Many finds indicate how widespread the tree
was. In several areas of Greece, such as San-
torini, Nisyrus and Cyme in Euboea, excavations
have turned up fossilized remains of olive (olea
europaea) leaves dated by the most recent tech-
niques available to about 50,000 to 60,000 years

ago. thus making Greece one of the earliest places in which the
olive was cultivated. With the help of palaeobotany. radiocarbon
dating and other methods of dating olive pollen, a consider-
: 2 ber of areas in which the olive grew have been located
0 the Mediterranean. Pollen spores have been found in

B.C., eastern mainland Greece, dating to 3255 B.C.

andA hessaty, dafing 00 B.C.
ABTH NN
picture of the landscape as it was, but
they do reinforce the impression that
the olive was part of the daily diet of
\ the time. However, the beginning of
the cultivation of the olive in Greece
coincides with the Early Bronze Age,
during the third millennium B.C. and
during the following millennium,
cultivation of the olive became sys-

tematized.




Mwwikri Toxoypagia Kvwoou (Apxatohoyiké Mouoeio HpakAelou Kpritng)
Minoan wallpainting. Knossos, Crete (Archaeological Museum, Irakleio, Crete)

0 onog d1ddogng Twv HEBBRwY KaANEPY. lac NG EJLGC Oev lva ;
ac Kp GEL'J-ro C ng nq sooyslou

Kat edIkdtepa Tou Alyatou dev HNOPE( va anoKAELOTEL. ZexwploTr
B€on atov vontd xdptn TOU MP@IHOU QUTOU EAALOVA KATEXEL N il-
VWIKN Kpritn €attiag Tou KA(Hatog, tng e8a@IKAG TG Hop@oAoyi-
0G GAAG Kal TwV KOWWVIKWVY KAl OLKOVOULKWY SoU®V Nou (oxuaav
010 vnot AdN ane toug Mpoavaktopikoug xpdvouc. laxupd npopd-
Olopa B6BnKe T6Te OTn CUCTNHATONOINCN TNG YEWPYIKIAG Napayw-
YNG. eVA efvat apketd niBavo ot eEgAyHEVES ENALOKOPIKES YWHITELC
WV KaTolKwv Tou vnoloU, NoU OUM@WVa HE TOUC PEAETNTEC TOU
HIvwikoU noAttopoy e€ao@dAZav v olKoVopIKA Kuplapx(a tng
Kpritng otov atyalonehay(tko Kéapo, va opeihovial otiC OTeVEC
ENAYEG Toug pe GAoUE AdoUc TG AVaToMKAC Meaoovyeiou, 6rou n
e&anlwon Kat n KaAAEpYeLa Te eNdc ixav nponynBel.
Ynohefppata Sévdpwy, anavBpakwpEva KoUKoUToLa NUEPNG EALAG,
AUxvol pwTiopoU Kat xpuod nepianta oe oxrpa @UANwY eNdc ou-
yKataAeyovral ota eupripata ané tnv Mpcun (2.800 - 2.100 n. X.).
™ Méon (2.100 - 1560 n. X.) kat tnv Yotepn €noxn Tou XaAkoU
(1560 - 1060 n. X.), nou npoépxoviat ang v lepdnetpa, tc Ap-
XAveq, v Kvwad, T Zakpo Kat 1o MéxAo, eved Ta deoypdupata
ToU BEVGPOU Kal Tou KapnoU Tng eNGG, KaBwe Kat Tou eAaloAddou,
€lavicoviar ot Mpappki A kat B ypagr. Inpavikd tekpnpla,
TEAOG, yia TV KaMEpyela e eNdc oty Kpritn anoteAouv dUo
Toxoypagieg tng Neoavaktoplkig NepLédou and ta avaktopa g
Kvwaol. ¥t pia anewoviZoviat kAadid KaAAlepynUEvng eAAc, nou
anodidovtat e Baupaoth akp(Bela, evd oty GAN ynpatdg eAat-
wvag pe avBpwnvo NARBoc nou UPWVEL Ta XEPLD, OUVNYOPWVTAC
0TNV Ta0TLoN TG OKNVAG QUTAC E anEtkovion Lepoy GATOUG,
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Mediterranean and In particular
Kaggde linked with each other. Minoan Crete is
ant in the early history of the olive, thanks to
graphy and the social and economic structures
that have Nped there from Proto-Palatial times (1900-1700
B.C). These factors made for the easy systematisation of agri-
cultural production. In the view of at least one eminent scholar;
it was the inhabitants" sophisticated knowledge of olive produc-
tion that ensured the economic dominance of Minoan Crete in the
Aegean world. The Cretans may have acquired this knowledge
through close contact with other peoples of the eastern Mediter-
ranean, where the spread and cultivation of the olive was more
advanced.

Finds indicative of the importance of the olive have been made
throughout Crete, at lerapetra, Archanes, Knossos, Zakros and
Mochlos. Dating to the Early (2800-2100 B.C.), Middle (2100- 1565)
and Late Bronze Age (1560-1050) these consist of the remains
of trees, carbonised stones of the domesticated tree, lamps and
golden amulets in the shape of olive leaves. |deograms denoting
the tree, the olive itself and olive oil appear in Linear A and B.
Two wall paintings from the Neo-Palatial Period (1700-1450
B.C) from the palace at Knossos are particularly interesting for
what they indicate of the position of the olive in Crete. In one, the
branches of a cultivated olive are rendered with extraordinary ac-
curacy, whilst the other depicts an elderly olive tree surrounded
by crowd who raise their hands. The two frescoes may therefore
be depicting a sacred grove.

*
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A Valuable Cargo |

To £AALGAaB0 aNoTENOUOE NAVIOTE £V EKAEKTO EEQYWYIHO MPOIOV.
Onwc elvat yvwotd, otn JECOYELKN Aekdvn and ta apxaia xpo-
via eixe avantuxBel éva eupl Kat avBnpd eunoptké diktuo dt-
akivnong npoloviwy, PETaEU Twv onolwv Ntav Kat 1o AddL. And
TUC XWPEC TNG AvatoAkng Medoyeiou, Tov onpepvé AiBavo, T
Yupla kat 1o lopan), aAd kat v Kunpo, Tv Kpritn Kat tnv Al-
yunTo, To AdSL Ta&IBEUE pE Ta EMNVIKG Kal Ta QOWVIKIKG KapdapBla
Npog Ti¢ XWpeg TG Autikig Meooyeiou peoa oe o&unuBuevouq
appopE(G.

Mptv and v eupela xprion voplopdtwy aviaAAaco6tav He @op-
tla dMwv egnopeupdtwy (ong a&lag (aviupoptilew).

¥Tn OlApKEL TNG NPWTNG XWAetiag n. X. ot ‘EAAnveg Kkat ot Doi-
VIKEC BnploUpynaav TG Npwteg anotkieg otn Autikri Meddyelo.
META TV avanTuEn Twv anotkiv akoAouBnaoe n petagopd tou
Sévdpou NG eNdg and toug (Bloug Kat 6laddBnkay oL onpavl-
KEC TOUG YVWOELC OXETKA pE TNV KaMEpyeLd Tng. Ot Doivikeg
1a&deav 1o UTE NPOC TIC AnotKieg Toug, otnv A@PLKNA, TN 20p-

Olive oil was always a choice product and one suitable for ex-
port. A trade network, far-reaching and flourishing, developed
in the Mediterrean basin in ancient times for the transport of
various products, among which was olive oil. Crated in pointed
amphoras, oil travelled in Greek and Phoenician ships along
trade routes stretching from the countries of the Middle East,
what is today the Lebanon, Syria and Israel. via Cyprus, Crete
and Egypt, to reach the western Mediterranean. In earliest
times, before coins were introduced, trade was in kind, in ex-
change for cargoes of equal value.

During the course of the 1= millennium B.C., the Greeks and the
Phoenicians founded the first colonies in the western Mediter-
ranean. As the colonies developed, the olive, together with vital
knowledge regarding its cultivation. made its way to the west,
again through the agency of the Greeks and the Phoenicians.
The Phoenicians took the olive to their colonies in Africa and to

~Sardinia and Spain. The Greeks took it to ltaly and France.

Snvia kat v lonavia. Ot ‘EAANVEG To PETE@epaV otV [Ta)id \‘t (1.5 .g;’ip trade routes were not at all safe and cargo ships were

n [aAANa.
Ot BaAdootol dpdpot g enoxng dev rtav kaBoAo
TUXVA Ta EPNOPIKG NAola Mou PETE@epavV @opTio
ONWe 6£Lx

(oeLG ayy S
VEC nelpatelag ekelvng TG nepLOdOU.

2%
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epdently attacked by pirates, as pottery from the period indi-




H eMd 06 BEpa Twv EAANVIKGV VOUOPGTWY and tnv apxaiétnta péxpt oRpepa

To vOULopa, HIKPO HETAAMKO QVTIKE(PEVO, MOU QVIEXEL OTOV
xpGvo Kat anoteAel 1o Baolké peao ouvailayng Twv avBpwnwy,
NOMEG POPEC YIVETAL GNUAVTIKN NNYNA YVWONG UETAQEPOVIAq Un-
vUpata kat nAnpo@opiec. Mia and tg Baolkeég apXxeg NG Konng
voplopdtwy efvat n entAoyn Tou elkovoypa@koy tinou, Tne na-
pGatacng nou 8a o@payioet 10 anAd CUyLopEVo HETAANKG NETaAo
Kal Ba o petatpéPel o vopLopa: Ba KukAowopnoel oupwva Ue
Tov VGO nou eyyudtal v kaBoplopévn a&fa tou. And ta apxala
XpOvla PEXPL ONUEPA Ta Vopiopata yivovial Yopelc ywang oxt
UGVO yla TNV olKovopia eveg kpdtoug, aAAG Kat yla v Lotopia,
v Kovwvia, Tn BpNOKEUTIKA Napadoon akGUn Kat 1o QUOLKG
nepBAMoV Tou T6Mou TG eKBOTPLAG aPXNG.

‘HOn and tv apxatdtnta £va and ta NoAAd BEuata nou evénveu-
00V TOUG XAPAKTEG TWV VOULOPATwV ATav N eAd, XapakinpLotikd
@UTO TNGEAANVIKNG (PUONG, MOU OUVOEETAL OXL OVO LE TO (PUOLKS
neptBaAAov aAAd Kat Pe T Bpnokeia, Tnv kaBnpepvn Cwi Kat Ty
KaMwexvikn dnploupyla. H anekévion tng eAde ata vopiopata
dla@dpwy NGAswv Tou apxafou KGoUou OUVOEETaL GAAOTE UE TN
Aatpeia tng Bedg ABnvag Kat AAAOTE PE TV aventuypévn KaAlt-
€pyela Tou OEVOPOU autou oTnV EUPUTEPN MEPLOXN TNE eKAGTPLA
apxnic. X1a vedtepa xpovia n eAld xpnotponoleltal we oUpBoNe

ne, pga\no ng\ nriyaleljanauh eNInvikR apxaidtnt
y €10 THU gAMVIKOU [T
H anotinwon g eMdq oTlg SPELG TwV EANNVIKWY VOULOPATW

KatadelkvUel TNV Npaypatikh Kat oUPBOAKA onuacia tng otig
EKONAWOELG TG KaBNPEPLVNG CWIAC.

\
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COins are an important source of knowledge for many aspects
of the society that produces them. The coinage of a society of-
fers insights into the society itself, shedding light upon history,
religious tradition and even natural environment.

The olive is the most characteristic plant of the ancient Greek
landscape and is intimately linked with religion, environment,
daily life and artistic endeavour. Thus in ancient times, it was al-
ready one of the sources of inspiration for coin designers. When
the tree appears on coins, it may also be connected with the
worship of the goddess Athena or with highly developed culti-
vation of the olive in the wider area around the city on whose
coinage it appears.

In-modern times, the olive is used as a symbol of victory. It is
also employed today. as it is a motif that clearly derives from
Classical antiquity and because it best represents the Greek
landscape.

cient Greek spirit to endow with beauty even
bjects of daily life.

NTAKOEIES
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 Ané AadoniBapa ota aAdfactpa

From Olive Oil Jars to Alabaster Vases

To eAal6Aad0 BewprBnke Katd Ty apxatdtnta NOAUTIHO NPoioy
yia notkiAeg xproeLG. H @povtida yia tv anoBrikeuon Tou We Tov
KaAUTEPO BUVATS TPOMO, WOTE va dlatnpeital oe KaAr Katdotaon.
08yNoE OE OKOTEWVEG, OPOOEPEG anoBikeg Kat adlapaveic ni-
Bouc, nou £@Tiaxvay ot ayyeONAAoTEC.

Ma v anoBriKeuon PIKpSTEPNG NoadTnTag eAaloAddou aAAG Kat
yia TNV ao@ali Tou petagopd xpnatponotiBnkav apgopeig dla-
PGpwv TUnwv. Ot PeUBGATOHOL HIVWLIKOL AHQOPELQ Xpnaotdonotn-
Bnkav TG00 IO TN HETa@opd eAaiou 000 Kal yla TEAETOUPYIKOUG
okonoUc¢ (MPOaPOPEG 0TOUG VEKPOUG), EVW TOUG navaBnvaikouc
apopelc, énaBlo twv vikntwv twv Mavabnvaikwv aywvoy, dL-
£KBIKOUOAV 0L EUKATAOTATOL NOATEG YEHATOUG 1 GOELOUG WG OUA-
AEKTIKG aVTIKE{pEeva.

Ta aAdBaotpa Kat ot AikuBol, ouxva pe nepitexvn Glakoopnan,
€kAevav P€oa TouG T NOAUTIHG OPWHATIKG KaL QAPHAKEUTIKA
é\ala, nou gixav wg Bdon toug 1o ehatéAado. Ta aAdBaatpa, ndn
0€ XPAon and Ta PIVWIKA Xpovia, Hikpd o péyeBog, elxav owua

ARKBEHA)

Kav Katd Tic avaokagec, Osixvel Ty 1owaitepn a&la Th
l HEVOUC TOUG Kal Tn @povtida yia eotkovopnan Tou.

[ ApUBaAot apxaikng neptédou. (XuAoyn IZ TooAoZ(dn)
‘ Ariballoi archaic period. (G. Tsolozides Collection)

_spiral in relief. bands and fluting. Small handles on the shoulders

Irrespective of its use, olive oil was regarded as highly valuable
in antiquity. It was first stored in pots, by potters who made ves-
sels to store and transport oil.

To store smaller quantities of oil and to transport it safely.
amphoras of different types were employed. Minoan ampho-
ras, so-called ‘stirrup jars, were used for transporting oil and
for making offerings to the dead. Panathenaic amphoras, the
prize awarded to victors in the Panathenaic Games, either full
or empty were sought after by well-off citizens, as collector's
pieces.

Alabastra and lekythoi, often of high quality execution and
decoration, contained valuable aromatic and medicinal oils with
an olive oil base. Alabastra, a type current since Minoan times,
were originally made of stone or pottery. although in later times
alabastra are found executed in valuable metals. Small in size,
they had a cylindrical body and a wide mouth. Their short neck

~guarded against the accidental loss of the aromatic oil.
f‘ A ' '. oi, too, were containers for olive 01l intended. however

ave an extremely small interior, which, researchers

PGS what he geeeasad wantednas itral-
(o 53 JO0),

yaAol niBot, nou BpéBnKav and Toug avVaoKae(g Twv avaktépwy g
00U otV apXIkr BE0N TOUG, 0TOUG aNoBNKEUTIKOUG XWPOUG TWV HIVWIKWY

KOAuvav T peTagopd toug. Ot naAatdtepot and toug niBoug xpovoAoyolviat
otnv Mpdwn Mvwikn |1 enoxr (2600 — 2200 n.X.). £V 10 yeyovég OTL Kanolot
and autolg Bpédnkav onacpévol Kat entdlopBwpévol, anodelkvUeL T

onpacia Toug yla Toug Katéxoug toug. EEicou onpavikn ivat kat i Unap&n
HIKPOOKONIKEY, TEAETOUPYIK@V NiBwv, Nou ppodviav andAuta ekelvoug nou
npoopiZovtav yia xprion, unevBupioviag pe TNV napouaia Toug 61t 1o eAaldAado
ritav noAUTo.

The large jars were found in situ in the storerooms of the Minoan palace
at Knossos during excavation. The jars are frequently decorated with a

and at the base of the jar facilitate transport. The
oldest jars are dated to the Pre-Minoan |l period
(2600-2200 B.C.). The fact that some jars were
broken and subsequently repaired indicates their
importance. Another reminder of
the importance and value of olive
oil is afforded by the existence of
tiny ceremonial jars, made in
imitation of real jars.
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= EAtd kat aBAntiopog

0 MéAonac, 10 oNPAVTIKOTEPO HUBIKG Mpdowno g MeAonown-
00U, VIKNOE 0€ ayGVEC SPBHOU Kal MPWTOG OUVEDECE TO GVOua ToU
pe touc OAupntakoug Aywveg. O Owdpaog, Bao\ag otnv ‘HAa
kaL v Mioa, anéktnoe pe Ty képn tou Aavaod EupuBon tnv In-
noddpeLa, v onola KL o (310G EPWIEUTNKE Yl TNV opop@a NG,
Anogdoloe va eunodioel Tov. yapo tng e&artiag evog xpnapiou,
oUp@wva e Tov onofo Ba éxave T {wr Tou, HONG navipeudtav n
kdpn Tou. MpokNpuEe. Aotndv, apuatodpopies He £€nabAo yia Tov vi-
Kkntr TV INnoddpeLa, @poviidoviag va Kataotmoget aduvatn tn vikn
yla Toug unoPn@Loug yapnpous. TG apUatodpopiEG OUPHETEIXE
Kal o {Bloc, xpnolonoLviag ta dwpa Tou Natépa Tou, Beou Apn,
Suo aBdvata Ghoya nou Etpexav ypnyopdtepa KL ané Tov Gvepo
Kat 6nAa nou okoproUoav Tov Bavato oToug avindAoug tou. ‘Otav
£Tace n pa va aywviatel o MéNonag ya va KepdoeL Ty Innodad-
HELQ, Mo £ixe NaPAPOPa EPWTEUTEL, OUVEPYAOTNKE HE TOV nvioxo
ToU Otvépoou oV MUpn)\o 0 Olvépaoq nopooUpenKe ané ta [610

XwPLoTh ouveon, Wpuovag otn pvnpn Tou Owopaou ¢
ouvtat o NAEEE

ELKALTO
TELEVOC, OMou KABE xpovo ytvowov Buolec (Mauoa i

2). TUp@wva Kat pe GAoug apxaioug ouyypageg, ot
Ayveg kaBlep@Bnkav kat Tehouvtav otn pvrin tou
0l apHaTOSPOUIEG NAPEPEVAY, GMNWG Kal Ol AYWVEG BPGHO

ouvdgovtal Le Tov HpakAn, éva and ta onuavikétepa aywviopata, '

Le €naBlo akpiB6, £va ote@av and v apxaia aypleAld, Tov Koo,
nou £€8aMe otov onoBddopo Tou vaou tou Atdg otnv OAupnia.

WIS

The Olive Tree and Athletics

Pelops was the most important mythological figure from the
Peloponnese. He was a race winner and the first name to be
associated with the Olympic Games. Oenomaus, king of Elis and
Pissa. married Eurithoe, the daughter of Danaos, with whom he
had a daughter. Hippodameia. Hippodameia was so beautiful,
that even her father. Oenomaus, fell in love. Since an oracle has
stated that Oenomaus was to die when his daughter married, he
attempted to prevent her from marrying. To this end he organized
chariot races, for which Hippodameia was to be the prize. Oeno-
maus. however. made it impossible for anyone else but himself
to win the race. He had two sets of gifts given him by his father,
immortal horses swifter than the wind and weapons that unfail-
ingly brought death. Pelops had fallen in love with Hippodameia,
and so, when the time came for the race, he plotted with Myrtilus,
the charioteer of Oenomaus. Oenomaus was dragged by his own
horses and killed. Pelops then murdered Myrtilus and claimed
H|ppodame|a for hlmsel

games were believed to be the forerunners of the Olym—

X -"“'“-. Pausa tRat t re was
(¥ Anuent commentators on the sth mian Odes f Pm ar

b that the Olympic Games were organized and held to

the oleasters that grew in the area.

H npoetopacia

Twv aBANTWV

otnv naAaiotpa npv and g
QOKNOELG

Athletes preparing in the
Palaestra before Training
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Ta dwpa otoug aBAntEg

EKréc ano TouG TEOOEPLG NAVEAARVIOUG QYWVEG, NoU Eixav pe-
'yd)\n aktvoBoAia, unnpxav Kat Pikpdtepol nou dev Atav ote@a-
viteg, aMd xpnpatite. Mpoogpepav dnAadn wg €naBAa akplBa
dwpa. 6nwe PETaMKoUG Tpinodeg, noAUtiua ayyeia, xpuod ote-
@Gvid, KON Kat Tontkd npoidvia. To €naBAo Twv YUPVIKGOVY Kal
NNKWV aywvwv twv lNavabnvaiwy. onoudaiag Tontkng yloptic
NG apXatdTNTag NPog TNV G NoAoUxou Bedg Twv ABNVW@Y, TG
ABnvdc, eivat o navabnvaiké AddL. nou napdyetat and g eAiéc
g ABnvdg, TG «popieg». To AdSL auté polpaldtav otoug ViKn-
T€G PEoa oToug navabnvaikoUg ap@opelg, nou €pepav otn ia
nAeupd TV Hop@n Tng ABnvdg Mpopdxou Kat atny GAAN Th oknvi
and To aywvlapa, yla to onoio Owotav 1o ayyeio we €naBAo atov
viknti. Enfong ot ap@opeic autol €pepav v entypagry «TON
AGHNHBEN AGAQN>, nou anoteAoloe eyyUnaon yia tnv Npog-
Aeuon twv ayyeiwv kat tou Aadtou.

Ané pla onpavtikn entypagn tou 4ou n.X. awwva paBaivoupe 6t
BpaBela €natpvav Kat ot deutepol VIKNTEG. Ot naidec €nalpvav
50 ap@opeiq yepdatoug AddL, ot €pnPot 60 kat ot dvdpec 70. Ot

OUGHDLOUG TQUC NaVABNVAIKo e appopeic #p €ngBA0, To ono
é&q\ O&lﬁ ccjrézg% yﬁ SVEC ayopé
6nav fitav nepLl 5

2Up@wva pe unoAoytopoug, N NOAN Twv ABnvaV KABE 4 xpdvt
Holpale oToug VIKNTEG YUpw otouc 1840 £we 2000 navaBnvai-
KoUG ap@opelg YEHATOUC e 66 €wg 72 Tévwouc AddL.

0 kétvog
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Athletes’ Prizes

Apart from the four major Panhellenic games, known through-
out the Greek world and beyond. there were also lesser games
that offered prizes of value, instead of simple and symbolic
crowns. They offered such expensive prizes as metal tripods,
valuable vases, gold crowns and even local products. The prize
for the athletic and equestrian events at the Panathenaic Games.
an important local festival held in honour of Athena, patron god-
dess of Athens, was Panathenaic oil, produced from the sacred
olive trees of Athena, the so-called moriai.

This oil was presented to the victors in large clay vessels, the
Panathenaic amphoras. The front of such an amphora depicted
Athena Promachos, whilst the reverse of the vase showed the
event which the victor to whom the vase was awarded had won.
The vases also bore the inscription “From the Games at Ath-
ens”, a guarantee of the origin of the oil in the vessel.

An inscription of the 4" ¢ B.C. indicates that runners-up also re-

¥d that every four years Athens awarded the

ZTS(pdVl and aypleAld, v «kaAMaTépavov eAatav», n onola @U-
Tpwve Be&ld ané tov ontoBodopo Tou vaod Tou Ala atnv OAupnia,
OTEQPAVWVE TOUG VIKNTEG Twv aywvwy. ‘Evag «nalg ap@BaAng»
(nawSt tou onoiou Zovoav kat ot BUo yoveic) €KoBe pe xpuad
‘WoAdL 1600 kAadLG and To Sévdpo doa Kat
10 aywviopata. Katéniv autd tonoBetouvay
0TNV XpuoeAe@avtvn Tpdneda, €pyo Tou YAU-
i KoAdtn. And ekel ta énatpvav ot EAavo-
OIKEG, Y1a va aTEPOUV TOUC VIKNTEC.

20pQwva Pe ypantéc nnyéc o NPWTOG KOTIVOG
068nke 0 776 n.X., xpovoAoyia évap&ng twv
aywvwy.

The oleaster wreath was always made from the same aged
olive tree, called kallistephanon (the one that makes good
wreaths), which grew on the right of the back chamber of the
temple of Zeus, in Olympia. A child, whose parents had to be
living, would use a gold pair of scissors
to cut as many branches from the tree as
there were races. The branches were then
placed on the chryselephantine table, the
work of Kolotes. After the races, the Hel-
lanodikes (judges of the Olympic Games)
crowned the winners with the branches.
According to written sources, the first ole-
aster wreath was used in 776 B.C., when
the games first appeared.

AT NN
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The Olive Wreath




' H Nahaiotpa

H naAaiotpa Atav ouvhBwe évag eninedog xwpog d{nAa ato yu-
pVAoto, nou NepleAdpBave To OKAPKa, HEPOG HE XWHA HAATKO,
KATAMNAO yia To ay@viopa TG NAAnG. And ta KAaolKa Kat Ku-
plwc T@ EMNVIOTIKG Xpdvia To yupvdato - nou ftav apXIKa €vagq
eninedog xwpog, KATAAANAOG yia Ta aywviopata Tou dpdpou, ta
AAuata kat Ty pidn — Kat n maAalotpa xtidoviat KOVIA Kat anote-
AoUv eviaio olkodopIKG ouyKpdTnpa and Tetpdywva kat opBoyw-
Vi@ KTAPLO, E E0WTEPLKN QU NepLBaApevn and otogg. Miow
and T¢ OToéC UNdpxouv SwHATa Yia TG aVAYKEG Twv aBANTwv.
T0U yupvaolapxou Kal Twv yupvaotwy, KaBwg kat anodutripla.
AkSpa, Undpxel to eAatobeato, xwpog pe ayyela Aadlou yla v
ENAAELYN TOU OWHATOG Twv aBANTWY. aAentriplo, KovioTriplo
Kal Kwpukeio. Anapaitntn eykatdotaon eivat enfong to Aoutpd,
OTEYAoPEVOG UNaiBplog XWpog HE AEKAVEG Yia To MAUCLLO TwV
aBANTV.

The Palaestra |

The palaestra was usually a flat area which included a sand pit
filled with earth, to form an area for wrestling. In the post-Classi-
cal period. the gymnasium. a flat area catering for track events,
jumping and shotputting. was located next to the palaestra. The
two buildings constituted a complex made up of rectangular
buildings with-internal courtyards surrounded by colonnades.
Behind the colonnades were rooms for athletes, the gymna-
siarchos (head of the gymnasium) and changing rooms. There
was also an elaiothesion, the area where the olive oil was stored
in vessels, for anointing the bodies of athletes. There was also
the aleipterion, the room where the athletes actually anointed
themselves, the konisterion, the room where they applied dust
to their bodies and the korykeion, the training room. A vital part
of the facilities of the gymnasium was the bath, a roofed out-
door area with basins for the athletes to wash.
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| To Aoutpo

Eymwordoac Aoutpwv pe CeaTd Kal KpUo vepd rtav AdN yvw-
OTEC 0TOUG NPOIoTopLKoUG Xxpévoug. ‘Eva Ktiopa Adoutpoy tou 20u
awdva n.X., mou dlacwletat nAnpeg otig Oadeg tng Akapvavi-
ag. nepthapBavel Hikpd opBoywvio xwpo He TETpdywvn deape-
vi vepoU yia ta Yuxpd Aoutpd.

‘Evag OeUTEPOC XWPOG HE OKTW AEKAVEG O KUKAO Kal niBavec
évav xdAkwvo AeBnta oto pEoov xpnotueue yia ta xAlapd Aoutpd,
€V O€ €va Tp(To dwpATo unnpxav oe KUKAKN OLdtaén 17 Béoelg
Aouopévawv yia ta Bepud Aoutpd. And ta péoa Tou Sou alwva
n.X.. otnv apxaia OAupnia kat aMou, pag eivat yvwotd kat Snud-
ola Aoutpd (BaAaveia).

To Aoutpd, anapaitnto oTov XwWPo ToU YUUvVaciou, yia va nAévo-
vial ot aBANTEG ETA TNV ABANGN 1 TOUG AYWVEC, ATAV KATaoKEU-
QOMEVO KOVIA OE TPEXOUMEVA VEPA. Mia PIKPR KGYXN aTov TOiX0
xpnolpeue otov aBANTA yia va anoBETel ta pouxa tou. Ma Tov
kaBaplopo pe v otAeyyida unipxe eOIKGC XWPOC otny elodo
T0U AoutpoU (amoaTAeyyLoTApLOY).

ARAAHMIA

The Bath

Baths with facilities for hot and cold water already existed in
prehistoric times. A building the 2 century B.C.. in a very good
state of preservation, was uncovered at Oeniadae in the region
of Acarnania. The bath has a rectangular room with a square
pool, for cold bathing. Another area, with eight basins set in
a circle in the centre of which a bronze tank may have stood.
provided warm baths. Yet another room held 17 hip bath-like
basins, set in a circle, for hot baths.

From the middle of 8" century B.C.. public baths, known as
balaneia, appear at Olympia and elsewhere. The bath. a vital
part of @ gymnasium, was located close to running water. It was
a roofed outdoor area for athletes to bathe after exercise or
games. A small apse in the wall was used as a locker for stor-
ing clothes. For cleansing oneself with the strigil, there was a

special area at the entrance of the bath, known as the apost-
lengisterion.
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The Temple of Zeus W

ZIOV nNPGvao Tou peydAou vaol tou Ala, pe 10 eNBANTIKG AyaA-
Ha Tou Beol, KATw and TiG HETMNEG HE Toug ABAoUG Tou HpakAE-
0UC, YIVOTaV N TEAETA TNG BpABEUONG TwV VIKNTKV. EKEl HETA TOUG
ayvec KatéAnye n nopnn, érou ot aBANTEG eneu@npolviav and
10 NAABoC Kat paivoviav pe @UANG eNdG (UAAOBOALQ).

Y€ XpUoEAEPAVTIVO Tpanéll, €pyo Tou padnth Tou Petdia KoAw-
N, TonoBetovviay Ta oTe@dvia and ayptehd. Ot VIKnTéG mAnaia-
Zav évac-évac Kat aremavavovtav andé tov npudtavn twv eAAavo-
Sikv. Katoniv ot dlopyavwrée napebetav enionpo £0pTaCTIKG
oupnaoto oto [Nputaveio.

Akalwpa Tou aBANTA anoteAoUoe n eyypa@n Tou ovopaTeg Tou
ota enfonya apxefa twv HAelwv, oto Bouheutriptlo g OAupniac,
KaBwg Kat n napayyeAia o€ yAdntn tou adplavia tou, nou To-
noBetouvtav otov xwpo tng OAupniag, yia va tov Baupadouy ot
EMOKENTEC Kal va Tov Jiouvat ol endpeveg yeviég. Ot aBAnTEg
HETA and pia oAUKNIAKA vikn NapopoldZoviav pe NPWEG N Kat
nu{Beouc Kal n unodoxn otnv Natp{da Toug ATav pia aAnopévntn
Kat Aapnpn TeAeTn.

KAARMIA

ln the anteroom of the great temple of Zeus, where the impos-
ing statue of Zeus stood. beneath the metopes depicting the
Labours of Heracles, the prize-giving ceremony of the Olympic
Games took place. It was there that, after the games, a proces-
sion made its way, as the spectators applauded and showered
the victorious athletes with leaves.

On the table made of gold and ivory, the work of Colotes, the
pupil of Pheidias, were placed the so-called kotinoi, the crowns
of wild olive. The victors approached one by one and were
crowned by the president of the Hellanodikai. the body of judg-
es constituted for the games. After this, the Eleians, who were
the organizers of the games, offered a formal celebratory ban-
quet in the Prytaneum.

A victorious athlete enjoyed two rights. He was entitled to
inscribe his name in the records of the Eleians in the Coun-
cil Chamber at Olympia. Second, he was entitled to request a

sculptor to produce a statue of himself, which was then erected

sanctuary at Olympia and which would ensure his im-

Mreturn home from Olympia, victors were received in a
g rgettab

ABHNAN
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ARAARMIA

H npostowpacia tou aBAntni

Tnv npostolpacia twv aBAntwv avaAdpBave o nawdotpiBng, na-
Aaipaxog, Epnelpog aBANTAG. And tov 4o awwva nX., Adyw tng
e€eldikeuong twv aBAoupevwy, edikol nponovntég KaBdpilav
oV TPOMO TG Mponaévnong Kat tn diatta tou aBAoupévou. Hrav
ol AeyOpevol YUPVaoTeG, nou ouviBwg O1EBetav eupUtepn pdp-
(won and tov nawdotpifn.

0 aAelntng dAelpe 10 owpa Tou aBANTA pe AddL aMd Kat Aentn
OKGVN KaL 0T0 TEAOG TOU aywva to kKaBdplle Pe eW8IKA epyaleia-
EUoTpeG, TG oTAeyy(Bec. Apxikd To AdL yia tnv endAetn Kat Tov
kaBaplopd ta Epepvay oL aBANTEG pali Toug péoa os apuBd-
Aoug. Apydtepa ta poipale o yupvaoiapxog. H endAewn tou oc-
uatog pe AddL xpnofueue otnv Npootacia Tou owWUAtog and Tov
nALo, 0TNV. NAPEUNAOLON TNG a@UAATwaNc, aAAd Kat oty Tévwon
Kal dlaTAPNAN TNG EATOTIKOTNTAC TWV HUWV.

Training athletes was the job of the paidotribes (training mas-
ter). himself a retired and experienced athlete. During the 4th
century B.C.. athletes became increasingly specialised and thus
required specialised trainers who laid down the manner and
diet for athletes in training. These specialists were the so-called
gymnastai (trainers), who were usually more educated than the
paidotribes.

The aleiptes (anointer) oiled the body of the athlete, sprinkling
him. too. with fine dust. At the end of the event, he would clear
the athlete using a purpose-made scraper, known as stlengis.
a strigil. Initially, athletes would bring their own oil in small
vessels, known as aryballoi, for anointing themselves. Later:
the head at the gymnasium distributed the oil. The body was
anointed with oil to protect it from the sun. to prevent dehydra-

tion, but, most importantly., to tone up and maintain the elasticity
of the muscles.

Itheyyida kat ApUBaihol. (ZuMoyn I” TooAoZidn)
Strigil and Ariballoi. (G. Tsolozides Collection)
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H avaBiwon twv OAUHNIGK®OV ayQVeV

The Revival of the Olympic Games

0 [GAoc Bapdvoc Pierre de Coubertin (1863-1937). yaAou-
XNUEVOC HE TV EMNVIKA KAaolki natdefa kat pe niotn otnv
apUOVIKA ouvUnapgn tou uyloUg NVEUHATog HE 10 UYLEG OWHa,
SéXTNKE e evBoualaopd va npowBnaoeL Ty 13€a avaBiwong tou
nvedpatog Tou OAupniopou. Zug 16 louviou 1894 npotewve v
avaouotaon twv OAUKMaKOV Aydvwy, He SleBvn na pop@n, ato
AleBvéc TuvEdpLo Tou TuvBEopou Twv ABANTIKWY ZwHatelwy TG
faAAac, nou npaypatonowiBnke ot XopBévvn. H npdtaon tou
gyive anodekth Kat o Anpritplog Bikéhag, npdedpog g EMnvi-
kic OAupnLaknc ENtponig, He OUPNapaotdteq Ta Nio PWTELVd
nvedpata tTng enoxnc, Heta&l twv onolwv o NikéAaog lMoAltng,
natépac e EMNVIKAG Aaoypa@iag, NpwTooTdtnae otnv anoga-
on SleEaywync Twv Npwtwv AleBviv OAUPNIaKWOY Aywvwy Tou
1896 otnv ABriva.

«... Elvat yevikd 8Uokoo va KataAdBet kanolog yiati Kat nwg pia
1B¢a yevviétal Kat yivetal npa&n, avanndwvrag péoa and 1o vipa
GMwV, nou neplevav TV Npaypdtwon Touc... Autd dev elvg

€VOG HEYAAOU KIVAHATOG,...».

«... Y10V 0UyXpOVO KGOWO, TOV YEHATo and BaupaoTéC BEvausige:
\ (v oteA§bE] AN nBLKn

Kal ayvotntag 600 Kat YUOLKNG EVEPYNTIKOTNTAG. A * {
v NpoundBeon Otl Ba eEUPWVETE OUVEXWG TNV aVIR
yla v aBANTKA TN Kat v a@lloképdela oto Lo o
KR SUvapn oac. To péAov e€aptdtal and £0aey.
(Andon. ané: «To [veuua kat 1o Xwua». H avaBiwon tg OAuuntakng I8€ac.
190¢ - 206¢ at.. ABriva 1989, a. 44).
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Xelpdypayo Keipevo tou NikoAdou I MoAitou yia toug npwroug OAupniakoUg Aywveg (1896)

The French Baron Pierre de Coubertin (1863-1937). profoundly
influenced by his education in the Classics and deeply believing
in the harmonious existence of a healthy mind with a healthy
body, decided at the end of the 19" century to revive the Olym-
pic idea. On 16 June 1894, he suggested reviving the Olympic
Games in an international form to the International Conference
of the League of Athletic Associations of France, held at the
Sorbonne. His suggestion was accepted. Dimitrios Vikelas,
president of the Greek Olympic Committee, assisted by impor-
tant intellectuals of his time, including Nicolaos Politis, founder
of the discipline of Laographia or Folklore in Greece, was in-
strumental in securing the decision to hold the first International
Olympic Games in Athens in 1896.

* _Generally one finds it difficult to understand the reasons why
and how anidea is born and realised, as it arises from the thread
of other ideas that preceded it... This, however, is not true in the

52) it was the natural outcome of a great movement...”
's world, so full of wonderful potential, which is so

[Extract from: “Soul and body". The Revival of the Olympic Idea,
19th — 20th century, Athens 1989, p. 44 (in Greek)].
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H OAupnakn Adda

To anAé Kat awwvio KAad( eAldg aykaAldZel tov Koopo. YTouc
apxafoug OAupnakoUg Aywveg o kAadi tng MG Atav n péylotn
TN yla évav aBAnTr, yia autd kat ouvdEBNKe e v avBpwnivn
£€K@Paon Kat v Kivnon.

%€ NpoeKTacn ol a&leg Tou 8Evdpou NG EAGG ouVBEovTal e TO
oUpBoAo: oTeped, elpwato, duvatd, {woydvo, Kapnogdpo. Mia
elKdva uyelac, kivnong Kat {wtkatnTac.

H ouola €€ GAou tng alyxpovng ENddag ekgpdletal Ue to pnhe
KL T0 AEUKO.

a5

H oAupniakn 868a
The Olympic Torch

The simple, eternal olive branch embraces the whole world.
At the ancient Olympic games, the olive branch was the greatest
honor that an athlete could inspire to, which is why the olive is
so tightly tied up with human expression and movement.

By extension. the values the olive tree represents are ex-
pressed by the symbol for the Athens Olympic Games of 2004
- solidity, strength, power, life and fruitfulness, a picture, in fact,
of health, movement and vitality. Our symbol, of blue and white.
expresses the essence of Greece today.

plaon g avaAdovtag Tov KOO Kal Ta pUAAG
h O£VOPO NOU EXEL Péaa Tou OAn Ty EANGDa,

LS

Avdpgag Bapwroog

ed designing by looking at the olive crown and its
leaves. The olive is a tree that contains wthin its shelf what
Greece means and, in fact, everything that define peace. So |
hand to find a way of summing up all these ancient ideas that
where born in Greece in such a way that they would travel,
together with the Olympic torch, throughout the world."

Andreas Varotsos
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XeAoviopata, ayeppog npwing Maptiou, Ziroxwpt Zepav, (Pwroypagikd Apxeio K.E.EA. pwtoypagia T N. Aikatepividn).
Performance of the Swallow-song. Sitochori. Serres, (Photoghraphic Archive, Hellenic Folklore Research Centre, photograph by G.N. Aikaterinidis).



A
.
1A
%
»

pem kai Aad1 aBdvaro, mdoe, Aaddhele Tov...”

O oupBo)\topoq NG e)\taq




Kn, AV MNagdaa Kafov XploTlavio G #e ~f4y‘
Katd \"5’&( 522
\u

40

~ AGBL 10 1ep6

To eAatéAado unnpEe NAVIOTE (EPG, NMPWIAPXIKG OUVOEDEHEVO
HE T Aatpela, evd N anwAeLd Tou Katd tn Jetagopd 1 T PETAY-
ylon BewpnBnke Kakog olwvog, 1600 otV apxaia 600 Kat otn
veoeMNVIKA napadoon.

YUMBOAIKNA onpacia €xouv Ta @UAa TG €ALGG Kal To €AALO OTO
nAafolo Tou KUkAoU Tne Zwnc: and tn yévvnon Kat T BAagton wg
Tov ydpo yia tnv eEao@AAan TG YovIHOTNTag A TNG appevoyovi-
ac, KL e Tov Bavato Kat tov eE0pKLoKG Tou Kakou.

21N Xplotlavikn Aatpeia to €Aato xpnotgonole(tat and v {codo
T0U Xplotiavou otnv EkkAnala pe to Bantiopa kat 1o Xplopa €wg
TNV NMpOEToLacia Tou VekpoU Kat T dlatipnon TG PvVNUNG Tou.
Me AGdL aAe(peTal 0 VEOPWTIOTOG XPLOTLAVOG Kal e AddL «Ka-
Baipetal» (kaBapilel) kat cuvodeletal Katd Ty £6006 Tou anod
™ {wn. To €Aatov ota puatnipla, To Bantopa kat 1o Xplopa, £xel
Xpron HUNTIKA, ENKOWVWVIAKA, KaBWg Kat anotponaikn, enewdn
e€opkilel (anopakpUvel) and Tov KatnXoUHEVO Kal ELOEPXOHE-
VO 0Tn xploTlavikn Bpnokela 1o kakd. O Banuldpevog yivetat

avauvnoly Twv aBAnTwv tng apxaldtntag, yia va ay
KaAOV aywva.
Zm VEOEAANVLKN )\orpsta nou olatnpel otowxela ang

£T0UG Kal OE Koenpeptveq Gpnoxaumec NPAKTIKEG
EkkAnola ouvtotd Ty (aon twv acBevav e TNy eNAAd
Baylaopévo eAatdAado. To Kako pat (Baokavia) anop
enlong pe tn xprion Aadlou Kata to Egpdtaopa.

Ot eMEG anoteAolv YeVIKOTEPA MEVBLUN Tpo@N Kal cuvdgoval
LE Ta Pvnuoouva Kat ta Vekpodetnva, onou o Vekpog Bewpeltat
Napwv Kat petéxwy. H katavdAwon (eAatodoata) kat n xprion Tou
eAalou ota Ta@ikd €Blua paptupeltal ndn and v apxaldtnia,
1000 OTOV AYPOTIKO OO0 Kal TOV A0TIKO XWPO.

$acred Olive Oil

Olive oil was always sacred and bound up with religion from
the very outset. If oil was lost while being moved or decanted,
this was regarded as a bad omen, both in ancient and in modern
Greek folk tradition.

In the context of the cycle of life, the leaves and oll of the olives
are symbolically important. Their importance is apparent in the
whole cycle, from birth and baptism to marriage and the securing
of fertility or the birth of a male child. to the exorcism of evil and
finally death.

In Christianity. oil is employed from the moment the believer
enters the Church when baptised and anointed, to the moment
when the dead body is made ready for burial and the memory
of the deceased is preserved. The newly baptised Christian is
anointed and purified with oil. He is accompanied by oil on his
departure of this life. Oil, in the sacraments of baptism and chris-
mation, is used to initiate and communicate. It is also apotropaic,
ince it wards off evil from the catechumen who is about to enter

porary Greek worsh|p which still preserves elements

Te mhm

Vear. |t also p ays a part in daily religious practices, such
nction, which have a magico-religious function. The
rch herself recommmends that illness be cured by the applica-
of olive oil. Furthermore, the effects of the evil eye can be
qrded off by a ceremony employing olive oil.

Finally, olives are eaten during a period of mourning. They are
associated with memorial services in the Greek Church and with
funeral suppers, which the deceased is thought to attend. The
use of oil in funerary customs was already attested in Classical
antiquity, in both rural and urban settings.

AUxvot ENNNVICTIKWOV XpOV@WV
ano tnv akponoAn

G Bepyivag

Hellenistic Oil Lamps found
on the Acropolis of Vergina
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To akoipnto KavrnAt

To lEPO PWG ToU KavinAov, €{dog AUxvou and pétaro, NnAG 1
Mo UAIKG, nou avapBet pdvo pe kaBapd eAatdAado. Pevel akoiun-
10, G0BEOTO, Va OUVINPEL T PvAKN Kal va Td Ta tepd Kat ta dota
¢ Bpnokelag n Toug ayannuévoug vekpouc. Ot Baupatoupyéc
(5LOTNTEG MOU Tou anodi{dovial ouvdEovTal Kal pe To yeyovoc 6l
10 Aad0AUXVaPO NAPEIXE YL@ ALWVEG TOV ANAPATNTO YWTLOHOE.

0 @WTLOMGG TOU vaou e KavinAl ouvexilet apxaia eMNNVIKR 600
Kat eBpaikn ouviBela. Katd tn Bepeliwon vaol tonoBeteitat
avappévn KavinAa pe AGdL ato onpeio tng ayiag Tpdnelac Kal
OKENAZETAL PE METPA KAl XWUA, «yla VA KalEl UEXPL VA OTEKEL
n ekkAnoia» (Keritn). Kovtd tng avaypdgovrat ta ovépata twv
MLOTWY, Nou EAMICOLV OTNV aLvVLa OUYXWPEEDN. Me T0 «AddL TG
Mavayiag» 1 «tou ayiou» avdBel To kaviAL Kat uNpPooTd ota €i-
Koviopata Tou oMtTou. Xta eEAANVIKG VOLKOKUPLG UnnpXe ndviote
ElKOVOOTAOL E aVaUPEVO KAVINAL KOVTG oTnV €0T{a TOU onLToy,
 0GAa N 10 unvodwpdtio. Exkel tonoBetodoav T olkoyevelakr
EIKOVA, HE ONKELWHEVEG OTNV N{0w NAEUPA TIC NUEPOMNVIES TwV
YAHWV Kal TwV YEWNOEWV TwV HEAWV TNG OLKOYEVELQS, aAAG Kal
1a yaunAa otégava. To «xptotéAadov» (MEviog) yia to KaviiAu
gnpene va e€olkovounBel, akdpn Kat dtav 1o Addt yia Tic unéAo
nec avdykec eixe e€aviAnBel.

(at TYINKaVIFAOU Bvapi v TENEL RN Kal onp
0 g ) vn o[lolt

TOU. 210 a@lEpWHATIKE ElkovooTdola Tou Spdpou 10 avapuevo
KavinAL KaBoolwVEL To anpElo VoG aTUXAKATOG, PETATPENOVTAE
10 0€ XWPO AATPE(OG KAl OKEUO@UAGKIO UVARNG.

2T0UG TAQOUG Ol OUYYEVE(G TO avdBouV Unpoatd otn (pwrtoypanI \(

The sacred light of kantili. a suspended metal or clay lamp.
which uses only virgin oil, must burn ceaselessly, to preserve
the memory of the beloved dead or to honour the holy and sa-
cred affairs of the Church. The miraculous abilities ascribed to
the lamp arise from the fact that for centuries this simple lamp
was the only source of light for mankind.

The use of the kantili to light the church is a continuation of Clas-
sical Greek and Jewish religious practice. While the foundations
of a church are being laid. a lighted kantili is placed on the spot
where the altar will stand. It is covered with stone and earth. “so
that the kantili will burn throughout the life of the church”. Next
to the kantili are listed names of the faithful who hope for eternal
forgiveness. The kantili of the church and the kantilia in front of
the icons of the household burn with the oil “of the Virgin® or “of
the Saint”. In Greek households, there was invariably a simple
icon stand. with a burning lamp. usually located in the kitchen.
Lot (B e bedroom. Behind the lamp was placed the
PFe rear of the icon were written the dates of

asid[P far thedamp,

Lol
|lwscwmn]

bt L

Pra photograph of the deceased, which has taken
icon. The same habit is evident in improvised icon
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H véwnon Tou ayoptoU eEaopdhiZe TV entBiwon Tou oikou,
nC patpiac, g GUANG Kat TG (dlag TG NOANG. LToug AppPEVEG
anoyovouc petafBaZdtav n akivntn neplouoia Tou ofkou. Apa n
£Ad KwBLKONOLOUOE évav oUPBOAOHG Tautéonpio e Ty (Bla TV

n6An. Oa unopoUoe akGKN va CUOXETOBEL To oTe@AVL ENAG pE
Tov avdpikd Blo, Tn ouppeToxn oe aBANTKoUG Kat GAAOUG ayw-
VEC, OE MOATIKEC BpaotnpLdTNTEC, Nou Ba pnopovcav va oTe@a-
vwBoUv ye otepavia anod eAld.

To OTEQAVL KAl TO KUKAKG OXNpa pnopodoav va npoatate’oouv
10 onft nou eixe anoktoet nadl and kdBe kako, Wlaltepa TG
NPWTEG HEPEC, NPV yivouv oL EBIKEG KaBapTAPLEG TEAETEC, MoU
ATav YVwatéc otnv ABriva pe Tnv ovopaoia Ap@dpopia.

0 poAog Twv KAGBWV eNGG otn yévwnon eNBiwoe Kat oTa HETE-
netta Bulaviva xpovia.

TNV Napadoolakn Kowwvia pia and Tig No ONUAVIIKEG OTYHEG
NG OLKOYEVELDG ftav N yéwwnon Tou ayoplou. Auté dnAwvotav
OTNV KOWOTNTA HE €va OTE@AvVL ENG, Mmou To Kpepouoav 010
unépBupo tou onttou.
To AL, nou Bewpeltat kat and v apxaia [aTpikn ap L AERR

Birth

The birth of a boy ensured the continuity of the family. of the
phratry, of the tribe and of the city itself. The property of the
family was transferred to male offspring. Thus the olive sym-
bolized the fate of the city.

The olive crown was also linked with the life of the male, with
competition in-games and with civic activities participants in
which might be crowned with an olive wreath.

The olive crown, with its circular shape, protected the house-
hold that had acquired a child from every evil, especially during
the early days, before the purificatory rites, known in Athens as
the Amphidromia, could take place.

The olive continued to play a role in birth rituals into Byzantine
times.

In traditional greek society one of the most important moments
in the life of the family was the birth of a boy. The birth was
signalled to the community by hanging an olive crown on the

i lintel of the door.

Bantuon, MnAiéq MnAiou, gwtoypagia EAévng-®aing Ltapdtn, 1986
(pwroypa@ikd apxeio K.E.E.A)

Christening, Milies, Pelion. photograph by Helen Fay Stamatis, 1986
(H.F R.C. Archive)



0 ydpog

0 yapog ouvdEeTal Pe Tnv eNd Kat To AGdL téoo and v nAsu-
pd TnG LEPAG TEAETAC 600 Kal and v NAEUPd Twv eBipwy. Yty
apxata enoxn oL TEAETEG Tou Lepoy yapou rtav MoAU ouvnBLopE-
VEG Kal Elxav wg okond tnv eTola avayévwnon g @Uong Kat t
yoviHoTNTa. XTE@AvIa Kat kAadld eAdg Kat ddgvng ouvavtoupe
otn BlaKOOPNON NG KaTolk{ag Tou véou (guyaplou, oto yapn-
Ao OUMNOOLO, OTNV OKIAKN Aatpeia Kat otn yaurAa nopnn. To
OTEQAVL TOU YAOU, MAEYUEVO and kAadld eAdc, napanépnel oe
noAU naAoug oupBoAopodc, nou ouvdgovtal pe T Lepdtnta
ToU OEVOPOU TG EALAG, MOV ENeKTelveTal ota KAadLG Kal NapeXel
TG EVEPYETIKEG OUVAIELG TOU OTOV TEAIKG Xpriotn. TonoBeteltal
dg 010 Mo (WTIKG Kal Lepd UEAOG Tou avBpwnivou owuatoc: 1o
Ke@AdAL O Haytk6g KUKAOG ToU OTEQQAVIOU QMOKMOVVEL TIC KAKES
duvapelg. O KUkAog nepikAelel 6,1 ivat Lepd kat anapapiaoto.
Ztnv KpAtn pexpt TG apxeg tou 2000 awwdva ouviBiZav va Bacouv
010 KANWATVa oTEQAvia Tou yapou éva KAadi eAldC, eve) otnv
Kunpo kataokevalav 1a oTe@avia Tou YAUou anokAEWoTKG and
KAQOLd EALAC.

pEVVUlJl Oprvw ﬂpOlOTOpLKn lEpOYOUlKn TE)\ETH O(plEp(.O

AK%HMW

Opakn kat ™ AcaBo ouvnBildtav. avapeoa ota dwpa Tou ya-
HNpoU Npog t vUen NpLv and Tov Yo, va UNdpxeL anapattitwg
AdSL WG KAAAUVTIKO.

Marriage

The olive tree and olive oil are intimately connected with the
ceremonies and customs of marriage. In ancient times, cer-
emonies of sacred marriage, whose aim was the promotion of
fertility and the renewal of nature, were frequent. Olive crowns
and olive and laurel branches were to be found in the house
of the new couple. as decoration for the wedding feast, in do-
mestic worship and as part of the wedding procession. The
wedding crown, woven from an olive branch, was replete with
ancient symbolism, arising from the sanctity of the olive tree.
This sanctity spreads through the branches of the tree and be-
stows its benign powers upon the user. The crown rests upon
the most vital and holy part of the human frame, the head. The
magic circle of the crown wards off evil powers, enclosing what
is sacred and inviolable

In Crete, up until the beginning of the 20" century, it was the
custom to include an olive branch in the wedding crowns made

ouch’ or ‘bed" and storennumi, meaning 'l
oric holy marriage ceremony dedicated to
ere made with oil_In later Greek marriage

HAQEIRD.
‘----' |nto
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‘ tongBetouvial ata pvipata KOAAUBa, kpaol Kat AgEE
yxdpgdgn eival vl 0Ta HOKR \

0 Bdvarog

Ané 10 HUKNVaikd xpdvia @aivetat 6Tt Atav yvwatn n ouvnBela
va tonoBetolvial ot vekpol endvw oe KAGBoUG eMAG. ANAG Kat
HEOO OE MPWTOHIVWIKOUG Kal HUKNvaikoUg Tagoug BpeéBnkav
KAQOLG Kat pUMa ENEG, Nou {owg va aTéxeuav aTnv avayevvnon
Tou vekpoU. Ltnv apxaia Indptn ftav kavévag anapdBatog va
OTEQAVWVOVTAL LE OTEPAVL NG, NpLv and Tnv Ta@n Toug, auTtot
nou oKotwBNKav atov NOAepo. Yuxvd d{nAa 0Toug TaPoug (pu-
1eUave eAalddevopa.

To AGdL nafet KL auté NPWTApXIKG pOAO OTNV VEKPLKNA TEAETOUP-
vla. H didpketa tng Cwrig Tou avBpwnou exel ouvdeBel e 10
AGSL, mou Kalel oto Auxvdpt Tou, Kat glvat cuxvn n @pdon nou
ouvodEUEL TOUG EToL0BAVaTOUG: «0WBNKE T0 AaddKL Tou». YU-
vnBiZetal va aAeipouv Tov vekpd Pe kpaal kat Addt, 8Uo «kaBap-
Tpla» Uypd, Kat oto pépog nou EeYuxnoe o vekpdg avaBetat
KaviAAL Je AGdL. tov enttdglo tng MeydAng lNapaokeung, otnv
nopnn, kpatdve KAadLd eALAG. To VEKPLKO NPOOKEPAAO OE MOA-

Ot eAl€g elval KUpLo ouUoTaTikG ota Vekpodetnva, L3
PEC, AOYWw XpWwHaToG.

Death

nted.

with the'oil that

=ghis lamp. Hence the frequent use of the phrase, "His
s spent now”, used of one on the brink of the death. It is
al to anoint the body of the deceased with oil and wine, both

Neir tombs olivs{};r%[f enp
A@ NG
edength oAm n istbodnd

oil lamp is lit. During the Good Friday procession of the tomb
of Christ, the so-called epitaphios, it is custom to hold olive
branches. In many areas of Greece, the pillow placed under the
head of the deceased is filled with olive branches and leaves.
In the Greek Orthodox church, during burial, the priest makes
the sign of the cross over the dead with wine and oil taken from
the central lamp of the church.

On All Soul's Day, kollyva, a mixture of boiled wheat offered to
mourners, is placed on the graves. Laments frequently refer to
offerings of oil made in remission of sins. Olives, particularly
because of their colour, black olives are the main component
of the funeral supper.
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Zm napadoolakG eAANVIKG 0pTOAGYIO AGIKEC BpNOKEUTIKEC
ouvABeLEG Mou avayovial Kat oe apxaia EMNVIKG £Buda agpopolv
0€ OUYKEKPLLEVEG YLOPTEG XPLOTIAVIKWV aylwv, T xdpn Twv onoi-
WV ENKaAouvIal oL MoTol o€ NPAKTIKEG Onou To dévdpo, Ta KAa-
81d 1 oL Kaprof TG eAdc naiouv poAo anpaviikd, ouvdudZoviac
otowxela tng 0pB6doéng niotng Kat naAawdtepeg dofaoiec. Ot
YLOPTEG QUTEG, KABWG Kal SLapopa OXETIKA YVwHIKA, ouvdgovTat
0TeVA LE TN BLadOXI TwV ENOXWV KAL TG YEWPYLIKES EPYAOiEC, Nou
npaypaTonolobVIaL Katd v aviotowxn ENOXI TOU XpOVou.

The traditional year in Greek lands is punctuated by rituals in-
volving the olive. Many of these are directed towards ensuring
the success of the olive harvest,
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~ “«a oroiyddag Tvac éhdag dkdhes...”
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KayaAwava Apkadiou Kpritng

0 povactnPlaKog EATIGHUAOG
To JovaotnpLakd ouyKpdtna Tou eAatépuAou Twv KayaAavwy
KaAUMTEL TNV LloTopla Kal Tov MOAtTlopd TG eAdg otnv Kpntn
katd v neplodo tng Evetokpatiac kat tng Toupkokpatiac €we
10 1955, dtav €naye nA€ov va Asltoupyel 1o ouyKkpATnHa.
YNuUavIikn Topn otnv otopia tng eAdg Bewpeltal n petdBacn
and tnv anAn kaAAEpyela, dnAadn tnv napaywyn yla tnv KaAu-
(N TOMKWY avayKwy, TNV EVIATIKA, NPOOPLOKEVN YIa TNV KAAU-
(n avaykwv NG eUpUTEPNG NEPLOXNAG KaL YL@ TO EUNOPLO.

H xpovikn auth topn npoadlopiletal yia tnv Kpntn oto TEAQ

g Evetokpatiag Kat upic'; ent TqupkpKkpgtiag Tnv (da n
%l n U EM&&AUHOHQOI
Viwv fod eAatou yta pron, 8nwg ouvY. '

Ot Xxwpol Napaywync Tou povaotnplakoU eAatdpuAou anors
U

AoUv ol (Blol To KUPLOTEPO HOUCELOKO EKBEUa. YTOV XWPO TO
povaxoU — olkovopou, énou yvotav n dlaxelplon Tou eAaLOpU-
Aou, napouctddetal To PovaotnElakd PEToxL Twv KayaAavwy,
n Movn Apkadiou, otnv onofa avike, n dlaxelpton kat n kabn-
pepwn Cwn.

21OV XWPo napaywyng éxet otnBel 1o gAatotplPeio, dnwg Aet-
TOUPYOUCTE OTNV ApPXLKN Tou Jop@n Tov 18° atwva, ent nyoupévou
O\apgtou, Kat napouatdZovial ot Vo QACELS Asttoupyiag Tou

G

The Monastery's Olive Mill

The group of monastery buildings housing the olive mill at Kap-
saliana and the private olive press between them cover the his-
tory and culture of the olive in Crete during the Venetian and
Turkish periods and all the way up to 1955, when the group of
buildings ceased to function.

&3oap manufacture; starts.

in charge of the mill finances, where the admin-
e mill was carried out, there will be an exhibition

depicting the daily life and administration of the monastery de-
pendency of Kapsaliana and of Arcadi monastery itself.

In the production area, the olive press will be set up just up as
it functioned in its original form in the 18" century, under Ab-
bot Philaretos. There will be exhibitions on the two periods of

domingkemaAtrihe tinre, tl
\, of b&tHeNﬁ
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e Kagahavd Apkadiou Kpntng

1

I ané 1o 1763 éwc 1o 1900 kat and to 1900 péxpt 1o 1955, dtav
énaye va Aettoupyel.

| T10v x(po anoBrikeuong Tou Aadlov pe Ta niBdpla, Tov «uaya-

1é», napouotdZetat n anoBrikeuaon tou otnv Kpntn dlaxpovikd

Kal exTiBeVIaL XapaKINELOTIKA NiBApta TG Neploxic. Xe dAAo

‘ X(po napouotdZetal 1o ouotnpa oUvBAWNG Kat oupnieong

| peTd to 1900, o LoTopKAC eAatwvag kat Ba npaypatornolovvial
EKNALOEUTIKG Npoypdppata.

Kayalavd, otkiopog

«uPnAig noAtotikng agiag»

Ta KaaAavd, naAaté petéxt ing Movig Apkadiou, KTLOHEVO OTOV
HeyaAUtepo (owg eviaio ehatdva tng Kprtng, oe udpetpo 260
1. Kat og andatacn 5 xAy. and tn Movn, anoteAolv napadootako
‘ OLKLOTIKG 0UVOAO, XAPAKTINPLOKEVO «UPNARG NOATILOTIKNAG a&lac».
ytnv tonoBeoia autn, 6nou avBiloe n ehatokopia, Ktlotnkav ap-
X1Ka eni nyoupévou ®apétou, 1o 1763, o eatdpulog nou Aet-

ETPOKTLOTA, LOOYELa N 6me0ch HE emneGo dwuatg %
A Kﬁmﬁ%ﬂ b=
an uaq psc xaph

ntUooovial yUpw and auAgc.
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ion, from 1763 to 1900, and from 1300 to 1955, when the
sed to function.

torage area. the so — called magaze. there will be a
al exhlbltlon depicting methods of oil storage in Crete.

I

@isplayed. In the area with the oil tank, there will be an
on the olive grove itself. This area will be used for the

“Significant Cultural Importance”

Kapsaliana, originally a dependency of the monastery of Arcadi.
was built in the largest single olive grove in Crete, 260 m. above
sea level and 5 km. from the monastery. It constitutes a tra-
ditional architectural whole, officially deemed to be of “a high
cultural value”.

Here, where the cultivation of the olive flourished, an olive mill
was built at the time of Abbot Philaretos, in 1763 and functioned
until 1955. At the same time, the small church of the Archangel
Michael was built, which also belonged to the monastery. A few
years later a privately-owned olive mill was built. The build-
ings of the settlement served as housing and production areas.
They are constructed in stone and are either one or two storeys
high. The older buildings have flat roofs, whilst the later build-
ings have wooden pent or hipped roofs. The building forms are
simple, austere and cuboid. They are representative of Cretan
folk architecture, but possess elements of the later Venetian
period. The settlement consists of freestanding buildings and
small ensembles of auxiliary areas around courtyards.
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H avaBiwon Kat n avadegn tou olkiopou

YTV Tpéxouna npoondBela avaBiwong Tou OIKIoWoU, N OuvTn-
pNoN TG PvARNG anoteAel kUpta entdiwEn. v ot dpdcelg nou
Ba SlapoppwBolv anookonolv atnv Loépponn avantugn nept-
BaMovtog kat avBpwnivng Gpactnpldtntag pe Kuplo Bépa Tov
NOALTLOWO TNG EALAG.

‘ET0L, 0 HOVAOTNPLAKAG KAl 0 LOLWTKGG EALOHUAOG HETATPENOVTAL

o€ eKBEOLOKS XWPo, 6rnou oteydletal To EMnviké Mouceio tng
EAGG, evd GAAa undpxovia Ktiopata ouvdudlovial Je VEa, Né-
TpWva, anoAUTWE Eviaypéva ato @UOtko neptBaAiov. Mpoteivetat
n dnploupyla evog OWKIOPOU HE Aettoupyieg, nou ogPoviat v

napddoon Tou TNOU, TNV OLKOAOY{O Kal TNV apXITEKTOVIKA Tou
XWPOU.

210x0q O¢gv elval n (Bpuon evag HepOVwHEVOU KTiplakd Mouagiou
g EAGG. aAAG n avaBiwon tou eykataAeAelupévou olkiopov,
nou anoteAet Wialtepa a&léAoyo OWKIOTIKG oUvoAo, defypa Tng
NapadooLaKkNG KPNTIKNAG QPXITEKTOVIKAC.

To Kévtpov Epetvng tng ENMnvikig Aaoypagiag tng Akadnpiac
ABnvv ouvexiZel Tnv Epeuvd Tou yia Tnv 0AoKArpwon Tou Mou-
oelou KayaAavawv kat v npoBoAn, péow notkidwv dpaotnpt-
OTNTWV, EPEUVAWV, NPOYPANAT®Y, TOU NOATOKOU TG AdC, Tou
OUpBOAWKOU Kal ouotatikoU péAou NG otn dlatpoen, Aatpela,
Cwn Kal napddoon Tou Ténou pac.

Kapsaliana of Arcadi, Crete

Revival and

Renovation of the Settlement

In the current attempt to revive the settlement, one of the main
aims is to preserve memory. We also aim at achieving a balance
between the development of the environment and human activ-
ity that centres on the culture of the olive.

The monastery olive press and the private olive press are there-
fore being converted into an exhibition area, where the Museum
of the Olive is to be housed. Other original buildings are being
combined with new stone buildings that complement the natu-
ral environment completely. The intention is to create as settle-

ments, with a wide array of functions, which, however, respect
local traditions, ecology and architecture.

Rather than creating an isolated building for the Museum of the
Olive, the aim has been the revival of an abandoned settlement
that constitutes in its own right a particularly interesting whole
in terms of settlement architecture and is also an example of
traditional Cretan design. The Hellenic Folklore Research Centre
of the Academy of Athens continues its research aiming at the
completion of the museum at Kapsaliana and at the promotion
of the culture of the olive tree. By means of a variety of activi-
ties, research and other programmes, the aim is to promote the
symbolic and material role of the olive in terms of the diet, wor-
ship, life and tradition of Greece.






«Adbevel ¢ ev upiv: lMpokaAeadoBw Ttoug npeoPutépous tng EkkAnolag
Kkat npooeuédoBwaav en’ autév, aAelpavie autov eAalwv ev Tw ovopatt Tou
Kupiou...» (lak@Bou €, 14 - 15)

H oUvdeon tou ehalou pe T duvatdtnta Bepanelag Baoiletal
0€ EMNELPIKES NAPATNPIOELG KAL XPLOTIAVIKEG NENOIBNOELG Yia TIG
Baupatoupyéc tou BLGTnTee. EupUtatn ftav n xprion Tou otn Aa-
KA 1aTpIKA, yla Katdnoon N eEwTeptkn xprion, KaBwg ouvoEBnke
HE HOVIKEC TEAETOUPYIEC, LaTPIKEG OUVTayEG Bepaneiag i NpoAn-
(NC Kat NapagKEUR oUOLWV yLa TV UYLEWR Kal ToV KAAAWMLOPO
NPOCWMNOU Kal CWHATOGC.

AnotéAeoe éva and Ta onPavikOtEPa YUOLKA @ApHaKa yia acBe-
VELEC avBpwNwV Kat Zhwv. XpnotonotiBnke wg avilonnTiko yia
n Bepansia NANYWVY, yla eviplBeg, peupatondBeleg Kat depua-
tondBetec. Q¢ Katanpalviikd, HaAaktiko, avilidoto otg dnAntn-
PLAOELC, AANG Kal OE HaYIKEG eVEPYELEG Katd Tng Baokaviac. O
XAUNAGG OE(KTNG NEPLOTATIKWV OTEPavVLaiag vooou r VEonAaolwv
kata tn Oekastia Tou ‘60 anodidetal onpepa anod Toug eKoUG
otnv eupela xpnon Tou.

) . a. .\\§ RS 4 7‘}
oV A3° KalAl 9° eHcov e epo KEVIPa nop i) ‘:, y
A AT M A- - b
D n
vonol(eg VTarto | n MUTAAYN Kal o B (

EMNOPLO TOU EAANVIKOU oanouviol and TG apxeg Tou \ A\
apxec tou 20% aldva enektdBnke otn Nota ltaAia, m
BoAkdvia kat tn Méon AvatoAn.

Is any one of you sick? He should send for the elders of the congregation to
pray over him and anoint him with oil in the name of the Lord.
(James 5:14-15).

The symbolism associated with olive oil arises from empiri-
cal observation and Christian beliefs regarding its remarkable
healing properties. Moreover, it was widely used, externally and
internally, in popular medicine. Thus olive oil was associated
with magic rituals, preventative and curative medicine and with
the preparation of cosmetics for the face and body.

It was employed as a natural medicine not only for men but also
for animals. In folk medicine it was used as an antiseptic in the
healing of wounds, a soothing agent for arthritis and an antidote
to poisoning. It was also used for magical purposes, such as the
process of removing the influence of the evil eye, whenever this
was thought to be the cause of illness. Olive oil consumption
is now associated with the low incidence of such problems as

coronary disease and neoplasias that Greece enjoyed during

®udxvovtag aanouvt and Addt eddg. MnAigg, Mk, purtoypagia EAévne-daing Trapdtn, 1986
Preparing home-made soap with olive oil. Milies, Pelion, photograph by Helen Fay Stamatis, 1986



Yroupyelo Mewpylag Ministry of Agriculture,
revixj AtedBuvon lewpyikiwy Epappoydy kau Epeuvag General Directorate of Agricultural Practices and Research
* AdBuvon Aypotkis Owiakrig Owovopifag, Tprjpa Tpoguwv - Awatpogrg Directorate of Agricultural Household Economy, Department of Foodstuffs and Diet

Meooyewakr| dratpon
The Mediterranean Diet

anm(a =] e === E— [ s = L) e = \onthly
Kékkwo kpéag Red Meat
Epéopu&ufﬂ e ot a2 BT T IENETEE £ = [ ] f==s Weekly
Mukd Sweets and Desserts
3 portions
EMég, 6omipua, Enpol kaprol e Olives, Nuts
SN s com
. Moulepikd AL spes \ Poultry ;
'/-fi K {f: A|H| AL LT ZA [~ Zais RNy — Sh\ fﬁ: O:) |H| |I\ !| fﬁ) |I\ !|
Wdpla RUTT Fish
ke e m— )iy

Kabnpeptvd e T

laAaktokopukd mpoiévta Dairy products:

EAat6Aado Olive oil

®polta Aayavikd
Vegetables

Fruit

Abpd enetepyaopéva
Bl Lightly processed cereals
(Kﬂl e o coug and foods derived from them, such as
; it Ao, v ; wholemeal bread, wholemeal pasta
}UINPIKG oklktj( d)\EOY]G, Mia pikpopepida avuatoiyel mepimou oto piad mg psp{éuq EUtlu‘[(zp(OU A small portion correlsponds l.o about half a reslauranl(‘portlon:d " o S N
luﬂoql)\ouu EVO pU OupnBelte enfong: va nivete dpBovo vepd, va ano@elyete To aAdm, Please remember, too, to drink plentiful amounts of water and to avoid salt.
i PU(l K'd') va xpnoiponole(te pupwdikd ot Béon tou. Use herbs, such as oregano, basil and thyme to replace salt.

Mnyrj: Avitato Ediké Emompovikd TupBouhio Yyelag, Youpyeio Yyelag kat Mpdvolag
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Olives and Olive Oil in the Diet of the Greeks

To eAatdhado Katéxel onpepa deandlouoa Béon atov EANVL-
KGO OLATPOPIKG KOBIKA, VW 0 BPeNTKAC Kat (pBnvAg Kapnog g
eANdc xpnotponoleftal euputata oto VEOEANVIKG TpanedL.

H tonkn napaywyn, 1o KAa, ol KaBnuepVEG aoxoAE, To endy-
VEAHQ, N OLKOVOULKN KAl KOWWVLKNA Tagn, ot duvatdtnTEG EMNKOL-
vawviac (unoplkd kévipa, eBOopadiaieg AlkEg ayopEg, EUnopo-
navnyUpeLg), euBuvoval yla 1a Bactkd ouotatikd g dlatpoPng
Twv avBpwnwy. LT¢ Napadoolakeg aypoTIKEG KowVieg oL aA-
Aayéc ouvieAéatnkav He Bpady puBud, evw peyaAltepn Topn
Katd 10 Npwto Hod tou 200U alwva anotEAETE 0 EPXOHOG TWV
npoouywv and t M. Aala, nou €pepav pal{ Toug VEEG dLatpo-
QIKEC OUVABELEC. MeTanoAeptkd, n LATPOWIKN CUUNEPLPOPE TOU
eMnvikoU AaoU ennpedotnke and tn padlkn katavaAwon Plo-
pnxavonotnpévwy ayabwv kat tnv uloBétnon Eevopeptwy: dla-
TPOPIKWY ouvnBetwv. Ta teAeutaia xpdvia, €xouv dlaniotwBel ot
EUEPYETIKEC LOLOTNTEC TOU EAALOAAOOU, LETATPENOVTAG TO Kal MAAL
o€ Baolkd ouotatikd Tng eAANVIKNG KouZivac.

EAGYwpo. putoypagia MepikAig Aviwviou
Olive Bread. photograph by Periklis Antoniou

Olive oil, a basic element in the diet of the Greeks, has the chief
place of honour in Greek cuisine, especially in oil-producing re-
gions. Being nutritious, cheap and easily preserved, the olive is
also very popular in regions that do not produce it.

The straples of a diet are dictated by a number of factors, such
as local production, climate, occupations and patterns -of em-
ployment, economic and social class and communications, in
the form of local centres of trade, weekly markets and fairs. The
changes in the diet of a traditional agricultural society occurred
very slowly while the arrival of refuges from Asia Minor in 1922,
brought new dietary habits. The nutritional habits of the Greeks
changed radically after the war, due to mass consumption of
industrially produced goods and introduction of foreign dietary
habits. Over the past few years, however, the awareness of the
beneficial qualities of olive oil has been spreading anew. Olive oil
is now a basic ingredient of the finest Greek cuisine and the wide

lMapyog Mavouadkng, Nekpri dlon
Auyotéunepa o xaptévi, 1987
(XuMoyr AiBouca Téxvng AotpoAdBoc)
Yiorgos Manoussakis, Still Life

Egg tempera on cardboard, 1987
(Astrolavos Art Galleries Collection)
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‘ (@ JQV NYENOVIGHTNG ABANAC ANNABE glorvn avapaes f
A |K:]AVZ&G ] @B%gtn vikn kal A& 3
«2UuBoAGV ppovioeswc Beou n eAala, ABnvdc uev \ /\

H gAtd otnv 1€xvn

E)\ld; 8évipo pe enBANTIKG HeyaAelo Kat alpa, mou EKMEHNEL
nVeupatikétnTa Kat SUvapn. Eva povadiké Qavopevo otn pakpai-
WVN L0TOP(C TwV PECOYELOKWOY AWy, HE TNV NoAudLGoTaTN NPOowW-
NIKGTNTA TNE Va aVIavakAG otn PVRpn Twv aloBnogwv.

H eNd plZwpévn BaBld otn veoeMNVIKA Téxvn anoteAel ave&d-
VIANTN NNyA KOAATEXVIKAG €UMVEUONG - EKAOTIKAG, MOLNTIKAG,
AOYOTEXVIKAG. AEKABEC 0L Ypa@eG Twv EANAVWY ouyypagewy, ot
OUVBEGELC TWV NOLNTWY, Ta €pya TwV KAMTexvwy. H pop@n g,
10 Xppa Tc, aAAd Kat n aioBnon yaArivng nou avaduel, ayanni-
BnKe, UPVABNKE, TNBNKE oav yuvaika 1 oav «n eAid. N TPEAN, N
lepr», 6nwg TV anokalel o vouneAiotag nowntrig 08. EAUTNG.

To 8évipo tnc eNdc anoteAel éva dlaxpoviké onpelo avagopag
otV TEXVN anod v apxatdtnta PEXpL TG KEPEG Hag Kal Hag ako-
AouBel pal{ pe Tnv NOMTLOPIKA Hag HECOYELAKN TauTaTnTa aav. pia
OUAOYLKA VAN,

O€ikn, TEAETOUPYIKN, «OEVTPo {WNG» HE TIG LEPELEG VA XOPEUOUV
EKOTATIKA YUpw NG anewovidetat, Adn otn Pvwikn €NoXn, OTLG
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oUpBoAo vikng Kat elprivng. ‘Evag oupBoAopdg nou
v apxata eAAnVIkn puBoAoyia. Metd tn vikn n
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Olive Tree in the Art

The olive tree has an imposing grandeur and an aura of spiri-
tuality and power. It is a unique phenomenon in the long history
of the Mediterranean people and its multi-sided personality hag
always been reflected in sensory memory.

The olive tree has always had a profound influence on modern
Greek art and is still an inexhaustible source of inspiration for
poets, writers and visual artists. Its form., its shades and colors
as well as its peaceful aura have been cherished, praised and
venerated either as a female figure or even as “the olive tree,
crazy and sacred’, an expression used by Nobel prize winning
poet Elytis.

The olive tree has functioned as a reference point in art through
time, from early antiquity until today. and has informed Mediter-
ranean peoples’ cultural identity and collective memory.
Already in the Minoan era the olive tree was depicted in its
divine and ritual form, as the “tree of life”, with priestesses
dancing around it in ecstasy, as seen in the Knossos frescoes.

r the god-

A its roota\in gaetentrbre thglogy: af
Dena A‘; lHN}h{ ry of

& of Athens, there was peace again between the contes-

fhe plant of Athena”wrote the Neo-Platonist philosopher Por-
rios of Tyre, in the early 4" cent. A.D. The story of the olive
tree was depicted in the center of the western pediment of the
Parthenon and in the illustrations on ancient Greek vases.
The olive tree, as an expression of specific values and ideals has
always been associated with the eternal and enduring concepts
of victory, immortality, reconciliation, peace, stability, hope, afflu-
ence and glory as their symbol. The olive branch itself is used in
art to suggest hope. The “dove holding the olive branch” is depict-
ed alongside Noah's Arc in the frescoes of Byzantine churches, in
manuscript illustrations, in western engravings from the Middle
Ages, in Renaissance paintings: finally in the 20th century it trav-
eled around the world in a painting by Picasso and was estab-
lished as the universal sign of truce.

In the 21st century the olive tree continues to be universally
recognized as the symbol of peace. reconciliation and fair play.
as stated in the saying "/ carry an olive branch” and the two line
rhyme. “/ send you greetings / branches of olive”. Olive branches
are used as decoration in international summits and trunks of
olive trees are planted as a gesture of good will and a symbol
of eternal friendship. The poet Andreas Embiricos wrote, “a fairy
brings an olive branch ... her message comes from afar ..." The




H gAtd otnv 1€XVn

Makpalwva Kat Slaxpovika naxvidia ewolwv kat oupBOAIOHWY
viknc, aBavaoiac, oup@Niwong, elprivng, otaBepdtntag, sAnidac,
gupdpelag Kat B6EaG ouvtpoeUowv TV eNld. wG EKppaon LOa-
VKOV Kat agladv. AKOpN Kat 10 kKAwvdpl TG eAdg péoa and tnv
exvn 01ad08nKe oav eAndo@dpo Urivupa. «To NeEPLOTEPL E TNV
e\é» Lotopeltal va ouvodelel Tnv KIBwtd tou Nee otig Bulavit-
VEC EKKANCLEG, OE HIKPOYPAPIEG XEpOYPAPwY, O XapaKIKA Tou
dutikoU Meaaiwva, oe nivakeg tng Avayévvnong, PEXPL MoU Tov
206 awdva 1o eidape va tagldevel 6° 6Ao oV KOOWO WE TO £pyo
tou MiKGoo Kat va kaBlepwvetal oav 1o WE0YPAPIKO oNPEld TNG
ekexelplag.

Tov 210 awdva, n €kéva NG eAdq ouvexilel, kaBlepwuévn o
naykoopla KAlHaKa, va napangpnet otny lprvn, T GUHEAw-
on, TNV EVYEVN AUIAAG, 6NwG NAWVEL Kal n ano@Beyuatikn prion
«(pEpw KAdOoV eAalac> 1 «MEUNW oou Xalpetiopara, EAEC ue ta
KAwvdpta». Ta KAadLd TNG 6UVOBEUOUV GUVAVIACELC KOPUPAC Kal
0 KOPHOG TNG (PUTEUETAL Yla va dNAWOEL aLWVLa @A Kal XElpo-
vopia kaAng BEAnonc. «KAddov eAalag npookouilet Lia vepdi-
0..., T0 Urivupa tnG EpXeTal and pakpld...», Ypaeel o Avdpéac
Eunepikog. Ot tepol kAGdoL Tng yivovtat «Mvnpigia tou xpdvous,
nou npoadidouv «aioBnon yaAnvng kat Npoodokiag», oxoMdale
0 [Mavoc Beodwp(dnc.

Tdooog (ANeBiZoc) (1914-1985), Ot koppiol
=Uhoypagpia. 1938

ZuMoyri ALPHA BANK
Tassos (Alevizos) (1914-1985), The Tree Trunks
Woodcut, 1938

ALPHA BANK Collection

olive tree's sacred branches become “monuments of time" cre-

ating a “feeling of tranquility and hope", comments Panos The-
odorides.

. ..the sun
h / they were accompanying a dead man
had accompanied him to Hades / they

%es in blossom / a Wedd ing taking p ace,

d:/ Stay. my child, don't leave / for where you
PS hide twisted together, vipers woven together

like bel\y.
In'modern Greek tradition, the olive and its products accompany
man through the cycle of his life. Not only is his departure from
this world linked with olive oil, but he also "slides" into life with
the help of olive oil. The child slides into the world like olive oil, as
the phrases encouraging the child to born indicate: “A shipload of
olive oil has come” and “may the child slip out like a greasy eel'.
“After the birth, they cense the room by burning leaves from an
olive tree". An olive branch is hung outside the door upon the
birth of male children. Lullabies have such lines as, “Sleep, apple
of the apple tree and leaf of the olive". Olive oil is used in chris-
tenings and is also referred to in the wish made to the aspiring
god parents, which is “may God make you worthy of anointing the
baby with olive oil".

As the child is growing up constant references are made to olive
oil, for example, “Just as the olive tree puts down roots and the
south wind does not overturn it, so may the alphabet be rooted in
your mind.” Crowns made from olive branches are employed at
the wedding ceremony, as well as olive oil. “The bride then takes
a bottle of olive oll, goes to the church and lights the sanctuary
oil lamps.”Vital for man's survival, with its great nutritional value,

,wﬂA@HNmN

59



Olive Tree in the Art

10 0Uyxpova VEKPIKA £B1ua ouvodeUEL aKAHN TOUG VEKPOUG OTNV
Teheutala Touc Katokia we otepvr anovon, aAAG Kal e NPOOKE-
@alo and @UAa eNAC. «...NAlo¢ BadtAeuyet e anudot / vekpov
ekatefdlave ‘¢ tov Ndon / ki’ aneikelc tov kateBdoave’ ¢ tov Ndon
/ dipaot kat kavirida pe o Adow. To Ton{o Tou KATw KOOKOU O

/ 1a’elvta @loa nAextaplee, ot oxiec {wvdpla...»

: VERRAMNVAY N@ibadepn 1 KEL T o'[évmm (
9 o| pAo UKAQ YN U. Onwce ,-”‘ C

[LIOA
TOU avBpwnou ouvdEeTal e TO AGOL, £10L EPXETaL K J\\(\Q
yAotpwvtag He T payeia tou Aadiou. Zav 1o AdoL Ba ‘&a\
Ba €pBel 1o Nadl otov KOO0, ONWG AEVE 0L AYIKEC (PPNEE
owa xeAa», «..Murd [tn yéwal AiBavidavi Tou douudtiou ut GUAAG
ALGG...», 1 Kal KpepoUv KAadl eNGg €Ew and v népta otn yév-
VNON TWV ApOEVIKWY Nadlwv. £1a vavoup{opata tou 1payoudouy...
«Kownaou unAo tan unAidg kat tan eAtdg 1o puAo». Ltn Bagton
«va 0" alwoet 0 Bedg / va PdAeis kat 1o AdoL..., oTnv avatpoen
Kat t {wn tou natdlol dev Aeinouv oL ava@opég ato AddL. «Qc
pigwver n eAd kat dev tn pixvel n NoBid va ptlwaet ato puaAd oou
10 aA@aBntdpto gou...». L10 YAUo xpnatdonoloUoay oTégava and
KAaOLG GG, aAAG Kat AddL. «...Uatepa naipvet n vdpn éva pnou-
KAAL AdoL. nnyaivet otnv ekikAnala kat avdpBet ta kaviriAa...».
Anapa(tntn kat oe eninedo entBiwong n N, e TG HovadIkég Bi-
QTPOQIKEG a&leG, EKAVE Ta NAWOLG 0Ta KAAQVTa va Aéve: «..y'- nan’
10 y€po W- niBapo kiapd otaAid AaddkL...» Kat Toug avBpwnoug
0€ OUOKOAEG OTYHEG: «y1a pia vIeveka Addts. ANMwaTe autdpKela
ONAWVEL N UNap&A tnG: «anouxet Addt kat kpaol kat EUAa 000laoLIE-
va..» N «kaAd xw ‘yw oto onit pag eXEG kat na&wddt / napd tou
KOQUOU 1a KaAG...» 1 akdun «Mn ue atévelg udva otnv Auegpikn.../
doAdpia dev BEAw NEdG va oou To Nw / ENEG, Yyl KogUUUBLa. Ki
QUTOV Mou ayane».

olive oil was often a welcome tip for children singing Christmas
carols [Give us] a few drops of oil from the stout jar". For the
same reasons it was also a product greatly wished for in times of
need: “Oh, for a can of oill" Any homestead that had secured its
supply of olive oil was considered self sufficient: "He who has oi|
and piled up wood [i.e. is secure]”. or “Better to have oil and dry
biscuits in our house than all the good things in the world”, “Don?
send me to America, mother. /| don't want dollars. How can | te||
you?/ | want olives, bread, onions and the one | love.”

Aesthetic enjoyment of the Greek landscape, the landscape of
the olive, and the multiple symbolisms of the tree can be found
concentrated in a passage from the travel writings of Myrivilis.
“The olive is a tree that never fails to arouse in us a special emo-
tion which moves us perceptibly and spiritually, particularly when
one Is in the midst of an olive grove... | have enjoyed the silent
dignified sight of its foliage. gilded with silver-grey. at all times
of the day and night and at all seasons — when during the sum-
mer noonday every flake of trunk hides a cicada and the whole

lden oil seems to be flowing in drops up through the thin,
branches, as if they were drops of sunlight. | have seen

gy yassee| them
g oneNdide of

Xpriotog TaiviZoc, MaZetovtag ENEG,
AkpUAIK, 2004

TUuMoyr KaATexvn

Christos Tsintzos, Gathering Olives
Acrylic on canva, 2004

Artist's Collection
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H atoBntikn andAauon tou eAAnvikou ton{ou, nou eivat Tonio tng
e\dc, Kat ot noAAanAol cupBoAtopol Tou SEVIPOU GUUNUKVWVO-
vial @' éva andonacpa ano ta 1a&dwTkd Tou MuptBnAn: «H eAwd
glvat Eva 0evipo rou uag divet ndvia pia Eexwplatri auykivnon
aloBntoU Kat YuxikoU nePLEXOUEVOU, MPo NAVIWV 6Tav KIveltal
Kavelc u€aa ato 0doog TnG...Exw xapel to oguve, 1o otwnnAd Bg-
aua g QuAAWALAG Toug, yavwuevo and yAaukd aonui, oe 6Aec
1(C WPEG TNG HEPAG KAl TNG VUXTaG, O€ OAEG TG enoxec. Otav uéoa
ota KaAokalplvd Katapeonuepa KGBe VUXL TN OKAOUEVNG TwV
(pAotidag KpUBEL Kt eva Tkt kat T0Te VouIZelG nwe 0AdkAnpo
10 0d00¢ TG EALAG Kpavyddet and tnv ndovii TG yovionoinang,
Kat Vou(ZeLG nwe PAENELG TG 0TdAEG 10 XpUad Addt v' aveBaivouv
Uéaa and 1a Ayvd, Tpupepd kKAwvdpta, oav va eivat ot otdAec
Tou nAlou. Kat TG €lda eoa oI PeyyapoewIeC VUXTEC va ow-
nalvouv AKIVNTEG, va Kolouvtal oKeENaopEves an' autd o Yu-
Xp6 avaAuto pw¢ nou aonuilel npacvwnd. Yotepa ¢ PAENELC
10 npwl Kat Vop(Cel¢ nwe Kpdtnoav yia ndvia and w uta Peptd
G uMwaldc Touc, nwg eivat Bappeves and To @eyyapdpwro.
Z€pw T(¢ aywVIeG Kat Tn Aaxtdpa evéc nAnBuauoU ekatd nevivia
XANGOWV VNOIWTWY, MoU EXOUV KPEUAOEL GAEC TG EANIBEC TNC Xa-
pd¢ tou¢ an’ autd ta Aentd, ta Ayvd, ta eUBpauata kKAwvdpta Kat

{ouy pgaa ata 6dgn NG AlAC, AaTREUQVTAC Kay UNnpeTwvIac 1o
Zé&y EVEPOTNC/ABNV % i A /
N OWtLkh n vLE{val dvo a VO BEUa TwV

KaMuexvav Tou yaAAkoU vétou, 6nwg o Van Gogh, o Gaugin,
0 Renoir i o Cezan, aM\d epgaviZetal, eniong, @optiopévn pe
OUHBOAWKEG €vvoleg mou Eunvolv aloBACELG Kal ouvelppoUG.
Ektg an6 v «Etprivn» tou Mikdoo, o NtaAl ouvéBeoe 1o €pyo
10U «@hogogia» o’ €va koppd eNdc aBdvato, apetdBAnTo, ota-
Bepo, BaBld pilwpévo otn yn, oav To yaunpdtiko eAGivo Kpe-
Bdu tou Oduocéa.

T0 2003, n «naykdopla» eKaoTikh KAATEXVIC T1dko Ovo, Bé-
Aoviag va Kdvel Toug entokéntec NG VO OUPPETAOXOUV evepyd
omv €kBeon g «Yoko Ono: Women's Rooms» ato Mapiot, na-
pouoLalel éva eAalddevipo we SleBvéc oUuBoAo OUVU(QAGCLEVO
He pnviparta, pvripeg, eAnidec Kat oupBoAiapouce.

latl Gpaye autég ol 131lattepdTNTEG 0° AUTS To BEVTPO;

Tehkd t efvat auté nou yonteUel Toug KAATEXVEG; To nawxvidlopa
HET0 PwC, 10 Bpdtopa Twv UMY, N MAQCTIKR HOP@A, TO AONKO-
npdowo Xpwua nou evaAdooeTat HE KGBe pUonua Tou ayépa pe
POVIo Tov UnAe oupavs NG Meooyelou, n Beppn alpa i urRnwg n
Baplg KAnpovoptd, n HUpLOXpovn Latopla pe Vikec, dOEec, Mpoodo-
Kieg. npwiapotc, i aKGuN 1o BEIKS, To tEPS, To UNEPPUOLKS; Ki av
Oev eixaue eNd, Ba tnv gixape epeUpel..., anavid o Le@épnc.
AouiZa Kapamddkn

ApxatoAdyoc, Hoviun ouvepydric tou Kévipou Epedvng
G EMnvikriq Aaoypagiac te Akadnpiac ABnvay

Olive Tree in the Art ‘

in the olive groves, worshipping and serving the blessed tree of
Athena."

In western art the olive tree is one of the favorite subjects of
such artists as Van Gogh, Gauguin, Renoir and Cezanne who
lived in the south of France and depicted the dazzling glory of
the olive groves of Provence. Furthermore, it is loaded with
symbolism that excites the senses, along with a series of con-
notations. This can be seen in the famous “Peace” by Picasso.
but also in “Philosophy” carved on an olive tree trunk by Dali
to make it immortal. unchanging. stable, deeply rooted in the
ground, much like the bed that Odysseus made from the trunk
of an olive tree for him and his wife. In 2003, “universal artist"
Yoko Ono displayed an olive tree, as an international symbol
loaded with messages, memories, hopes and symbolism in an
attempt to make visitors of the exhibition "Yoko Ono: Women's
Room” in Paris actively participate in the exhibition.

So. what is it about that tree that so enchants artists? Is it the

EAévn Bepvaddkn, Mviipn and to MéAov
Kepapko, 2004.

[Btwtkn ZuMoyn

Eleni Vernadaki, Memory From the Future
Pottery, 2004.

Private Collection

N

Aars, loadegwit eiQrias, glerigs, hopes,
;\ ? Or e‘ A H |1iN3&! EL
&¥eferis said, *Evernit we did not have the ‘

P51 L
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Nikog AyyeAidng, EAtd os Xouad Oupavo
EAaloypapia. 2006
LUANOYA KAAALTEXVN
Nikos Angelidis, Olive Tree before a Gol

Oil on canvas, 2006
Artist's Collection

den Sky



~ Adgvn AyyeAidou / Daphne Angelidou

Adpvn AyyeAidou, H eAd
AKPUAIKO o€ KapBa, 2004
YUMOYN KaAMTEXVN

Daphne Angelidou, The Olive Tree
Acrylic on canvas, 2004

Artist's Collection
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Ayrivwp Actepiddng / Aginor Asteriadis

Aynivwp Aoteplddng, EAEe
EAawoypagpia, 1933
[Slwtkn LuMoyn

Aginor Asteriadis, Olive Trees
Oil on canvas, 1933

Private Collection




Muybq BapBatipa / Magda Vamvatira

Mayda BapBatipa, EAwd
EAaloypaepia, 2005

LUMOYN KaAATEXVN

Magda Vamvatira, Olive Tree
Oil on canvas, 2005

Artist's Collection




Nik6Aaog Bevroupag / Nikolaos Ventouras

NikoAaog BevtoUpac, EAatdvac atn Aapvilda
O&uypacpia, 1938

YuMoyn ALPHA BANK

Nikolaos Ventouras, Olive Grove in Daphnilla
Etching. 1938

ALPHA BANK Collection

. e

XpUoa Bépyn, Xopdg
Mkt texvikn, 1992
TuMoyn XT. Mnepyehé
Chryssa Vergi. Dance
Mixed media, 1992

St. Bergeles Collection
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Eptétia Bopdvn / Erietta Vordoni

Epiétta Bopdwvn, EAld
EAatoypaepia, 2003
YUNoyN KaAAéxvn
Erietta Vordoni, Olive Tree
Oil on canvas, 2003
Artist's Collection




Ay§p.¢iqq goﬁooupuq / Andreas Vou§9uras

Avdpgag Bouooupag, Xwplc Titho

Eykatdotaon, YKt TEXVIKA, NAEKTPIKAG pwta, 2005
YUANOYN KaAATEXVN

Andreas Vousouras, Untitled

Installation, mixed media, electric lights, 2005
Artist's Collection




Kwotng Mewpyiou, EAd
AkpuAiko, 2003

LUANoyN KaAAEXvN

Costis Georgiou, OliveTree
Acrylic on canvas, 2003
Artist's Collection
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Anprﬁitpnq I'kiivog / Dimitris Gizinos

Anprteng kigivog, EAd 1,2,3,4
dwroypapieg, 2006
2UNoyr| KaAITéxv

Dimitris Gizinos, Olive Tree |, 2, 3, 4
Photographs, 2006
Artist's Collection
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‘EAca Zaxapdkn / Elsa Zacharakes

‘EAoa Zaxapdakn, Nekpri @uon
EAatoypapla, 2004

YUAoYR KaAALExvn i

Elsa Zacharakes, Still Life |

Oil on canvas, 2004

Artist's Collection

Ytépavog Zawng, Kdrw and t okid
AkpuAiko, 2003

YUMoy KaATéxvn

Stephanos Zannis, In the Shade
Acrylic on canvas, 2003

Artist's Collection
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Eun KaZdkou / Evi Kazakou

Eun Kaldkou, Xwplc Titho
AKpUAIKO, 2005

2LUANOYN KaAATéxvn

Evi Kazakou, Untitled
Acrylic on canvas, 2005
Artist’s Collection
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BBaciAnc Kaldkoc / Vassilis K
B Y A
BaoiAnc Kaldakoc, EAd

Mkt texvikn, 2002

YUMoy KaAAtExvn

Vassilis Kazakos. Olive

Mixed media, 2002

Artist's Collection
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Mdpkog Kapndvng / Markos Kambanis

S

Mdpkoc Kaundvne, KaAokalptveg onuetoec |, Il \\
AKpUAKS oe EUAo, 2003

YuMoyn ‘lpwdog Kpntikou

Markos Kambanis, Summer Notes |, Il

Acrylic on wood, 2003

Iris Criticou Collection




Xpotiva Katadpn / Christina Katsari

Eykatdotaon, 2006 |
YUMoy KaAAExvn
Christina Katsari, Vanitas Il Estimating Time by an Olive Tree
Installation, 2006
Artist's Collection

77



lNavvng Kottng / Yiannis Kottis :

Mawng Kémne, EAd

AKPUAIKG o€ kauBd, 2004

2UNoyn Zoumboulakis Galleries
Yiannis Kottis, Olive Tree

Acrylic on canvas, 2004
Zoumboulakis Galleries Collection
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Aplot€a Kpttowtdkn / Aristea Kritsotaki

o

Aplotéa Kpttowtdkn, “Ombre sul manifesto”
=uhoypapla, 2005

LUNOYN KaAATEXVN

Aristea Kritsotaki, “Ombre sul manifesto”
Woodcut, 2005

Artist's Collection
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MuwxdAnc MakpouAdkng / Michalis Makroulakis

MixdAng Makpoulakng, OAUumta, Xtepdve and tv tepr aypleAid
| [aAdktwpa auyou, kapRac os VAo, 2003

| ZuMoyn KaAExvn

| - Michalis Makroulakis, Olympia. Crown from the Holy Wild Olive
|  Egg emulsion, canvas on wood, 2003

| Artist's Collection
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Kéojqq MaAdpog / Costas Malamos

Kwotag MaAdpoc, Apta, llavayla n BAaxepva

AGdL oe xdpvipnopvr, 1971

YuMoyn AFET HpakAnig

Costas Malamos, Arta, Monastery of Our Lady of Vlacherna
Oil on hardboard, 1971

HERACLES General Cement Co. Collection
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MNapyog Muvquq@@tilziorgos Manoussakis

Mwpyog Mavouodkng, Nekpn ®@uon
Auyotéunepa og xaptovt, 1987
YuMoyn AiBouoec Téxvng AotpoAdBog
Yiorgos Manoussakis, Still Life

Egg tempera on cardboard, 1987
Astrolavos Art Galleries Collection
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Tdoog MavtZaBivog, EAd pe tduata

EAatoypaepla, 2004

[Swtikn LuMoyn

Tassos Mantzavinos, Olive Tree with votive Offerings
Oil on canvas, 2004

Private Collection




Mdvvng Mapdpag / Yiannis Maravas
| S B ttvaiholcid bty i

TUNOYN KaOAMTEXVN

Yiannis Maravas, Olive Branch and Snails PN
Acrylic on canvas, 2005 AN\
Artist's Collection

Mavvnc MapdBac, KAadi eAidg kat aaAiykdpla (%‘
AkpuAiko, 2005 | 3
’ '(—"'a)

‘Avva Maupoedn / Anna Mj\ﬁ'o/idi/

‘Avva Maupoetdn, Avipo eAldg
AkouapéNia, 2004

YUMoV KAAATEXVN

Anna Mavroidi, Olive Tree
Watercolor, 2004

Artist's Collection






Avva Mésvﬁptyoﬂ / Anna Mendrinou
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‘Awa Mevopvou, EAd
Xapaktko, 1995

TUMoyn KaAALTEXvN

Anna Mendrinou, Olive Tree
Etching, 1995

Artist's Collection

1 8

Mdvvng MwxanAidng / Yiannis Micha

Mdvvnc MixanAidng, O OecoaAikog Kdunog
AKkpUAIKO oe xaptl , 2003

YUAOYN KaAATEXVN

Yiannis Michaelidis, The Plain of Thessaly
Acrylic on paper, 2003

Artist's Collection
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Kwothc Mouddtoog / Costis Moudatsos

iE R E R ERE

e

Kwotig Mouddrtoog, Kdtvog
EAatoypapia, 2000
UMY KOATEXVN,
|  Costis Moudatsos, Olive Wreath
| Oil on canvas, 2000
Artist's Collection



prquM?qupsZivnq / Thomas Mourezinis

Owpac Moupedivng, EAld
EAatoypacpla, 2004

[SlwTtkn ZUAoyn

Thomas Mourezinis, Olive Tree
Oil on canvas, 2004

Private Collection



Xpnotog Mok

90

Xpriatog Mnokdpog, EAd pAdya
Muktn texvikn, 1993

[Slwtkn cuAAoyn

Christos Bokoros, Olive Leaf-Flame
Mixed media, 1993

Private Collection

opog / Christos Bokoros




Xpuotiva Nakou / Christina Nakou

Xplotiva Nakou, EAld
MeAavi oe xapti, 2000
YUMNOYN KaANTExvn
Christina Nakou, Olive Tree
Ink on paper, 2000

Artist's Collection
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Kaotag ManavikoAdou / Costas Papanikolaou
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Kwotag ManavikoAdou, EAG
EAatoypaepia, 2003

YUMoy MixdAn Maioupn
Costas Papanikolaou, Olive Tree
Oil on canvas, 2003

Michalis Yialouris Collection
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Kwotag ManatpiavraguAAénouvloc / Costas Papatriantafyllopoulos

Kwaotag lNanatplaviag@uAAdnouAog, KAadl EAldg
EAaloypaepia, 2003

YUMoyn KaAMTExvn

Costas Papatriantafyllopoulos, Olive Branch

Oil on canvas, 2003

Artist's Collection




Kwvotavtivoc MapBévng / Constantinos Parthenis




A _M;pénn"ﬂpéxu / Meropi Preka

Mepdnn Mpéka, Korvocg
AKPUAIKO, 2004

UMY KaAATEXVN

Meropi Preka, Olive Wreath
Acrylic on canvas, 2004
Artist's Collection

= . .

Kwvotavtivoc MapBévng (1878-1967 ). EAigc

EAaloypagpia

ZUMoyr ALPHA BANK

Constantinos Parthenis (1878-1967 ). Olive Trees

Ol on canvas ‘

ALPHA BANK Collection (
|



Mdpyog Poppng / Yiorgos Rorris

Mwpyoc Péppnc, EAd Kdtw and 1o @wg tou HAtou
AkouapéAa Kat Tépnepa oe xapti, 1998
[dlwTikr oUANoYN
| Yiorgos Rorris, Olive Tree in the Sunlight
Watercolour and tempera on paper, 1998
Private Collection



lNavAog Ldptog / Pavlios Samios

MavAog Xaptog, Ta nepté tng lepdc Moviig [laviokpdtopog
EAaloypagpia, 1978

LUMoyn AFET HpakAng

Pavlos Samios, Countryside around the Pantocrator Monastery
Oil on canvas, 1978

HERACLES General Cement Co. Collection
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Ocopave Zapapavn / Theophano Saramanti
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Oeopavw Zapapavin, AnoABwon
Mkt texvikn, 2002

YUMoy KaAATEXVN

Theophano Saramanti, Fossilization
Mixed media, 2002

Artist's Collection



ou cannot avoid being burnt. What shoukd I say?
She 1S already ] I

Which fool would mie

wont teach my dau

Mapia Xxwvd / Maria Schina

Lets tuke some-oute N4
see what 1 saffer

? q
*J5anis not w

Mapla Xxwa, “Soap”
Video, 2003
YuMoyn KaAAtéxvn
Maria Schina, “Soap”
Videotape, 2003
Artist's Collection
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Mavaywwtng Térong / Panagiotis Tetsis

Mavaywtng Tétong, akadnpaikoc, Torio EAldc

EAaloypacpia, 2000

2UMoYN KaAMTEXVN

Panagiotis Tetsis, academician, Landscape with an Olive Tree
Oil on Canvas, 2000

Artist's Collection
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Anpntpng TZdvng / Dimitris Tzanis
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Anpritpng TZavng, EAid
AKpUAIKS

2UMNoyR KaMTéxvn
Dimitris Tzanis, Olive Tree
Acrylic on canvas

Artist's Collection

Kaoowavn Tcalgtl)iﬁn / Kassianj Tsﬁalﬁ(iridi

Kaaootavr Toakpidn, Zanouvi
MKt texvikn, 2002

YUAoyA KaAMTEXVN

Kassiani Tsakiridi, Soap
Mixed media, 2002

Artist's Collection
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~ Mapia ®W\onouvlou / Maria Filopoulou

P Mapia ®honovAou, KaAaudkt, tonio pe EAEG
Mukt texvikn, 1998

TUuNoyr AIET HpakAng

Maria Filopoulou, Kalamaki, Landscape with Olive Trees
Mixed media, 1998

HERACLES General Cement Co. Collection

|

Kaotag TowAng / Costas Tsolis

Kaatac TowAne, EAd
Mkt texvikn, 1998-2006 \
YUMoy KaANTéxvn

Costas Tsolis, Olive Tree '
Mixed Media, 1998-2006
Artist's Collection ‘




MavoAng Xdpog / Manolis Charos

| MavoAng Xdpoc, Le gout de la terre et de pierres
| Mt texvikn, 1988
LUN\oyn KaAMTExvn
Manolis Charos, Le gout de la terre et de pierres
Mixed media, 1988
Artist’s Collection



Nwk6Aaog XoUtog / Nikdﬂ?? Chg_upos

NikoAaog Xoutoc, H AyptogAid
Auyotéunepa oe xaptl, 1999
YUMoy KaAATéxvn

Nikolaos Choutos, Wild Olive Tree
Egg tempera on paper. 1999
Artist's Collection
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Katharina Bolesch L Katjgrina 7Bioilesch

Katharina Bolesch, EAatoppon
Kepapika, 2003

YUMoyn KaAAeExvn

Katharina Bolesch, Olive Oil Jug
Pottery, 2003

Artist's Collection

108



I

| Avyé)\gxu_[(opoﬁécn / Angelika Korovessi

AGHNAN

AyyéAka KopoBgan, O rixoc tnc eAtdc
Mnpouvtloc, 2004

IS1wtkr cuMoyn

Angelika Korovessi, Sound Wave of an Olive Tree
Bronze, 2004

Private Collection

109.°



Agpoditn Aitn / Aphrodite Litti

Appoditn Altn, EAEG
XaAkdg kau Pngidecg, 2004
YuAoyn KaAATExvn
Aphrodite Litti, Olives
Copper and mosaic, 2004
Artist's Collection
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}vys)\oq ﬂgﬁvgytwtiﬁnq / Angelos Panayiotidis
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‘AyyeAoc lMNavaywwtidng, EAld
MnpouUvidoc Kat xaAkéc, 2003
LUMoyN KaAMTExvn

Angelos Panayiotidis, Olive Tree
Bronze and copper, 2003
Artist's Collection

1m



Oiébwpoqu'lunavldwnq / Theodoros Papayiannis

Oddwpog Manaywdvvng . [pdagpopo ﬂ,
Kepapiko, 2004 , \
| ZuMoyn KaAATEXvn
Theodoros Papayiannis, Ritual Bread
Clay. 2004
| Artist's Collection
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‘Acnacia I'Iunuﬁﬁipnf:pdxn / Aspasia Papadoperaki

Aonaola Manadonepakn, EAd kat KoAwva
Mnpouvtlog, 2000

YUMoy KaAATéxvn

Aspasia Papadoperaki, Olive Tree and Pole
Bronze, 2000

Artist's Collection

113+



rappac Anpog / Savvas Dimos




AKRAAFMI

Miepetta Aopeviddtou, Tkoudapikia pe puAAa eAdc
Xpuodg, 2004
UMNOYN KaANtéxvn |
Pieretta Lorenzatou, Earrings with Olive Tree Leaves 3
Gold, 2004 |

Artist's Collection

QW

XdBRac Anpoc, EAEC
Aaonpt, 2005

XUMOYN KaANTEXVN
Sawvas Dimos, Olives
Sterling silver, 2005
Artist's Collection

11527




ANéENC MapabBuavdkng / Alexis Marathianakis

ANeENG MapaBlavakng, Kotivog
Enwxpuowpévo aonut, 2004
YUMoyn KaAAExvn

Alexis Marathianakis, Olive Wreath
Silver goldplated, 2004

Artist's Collection



Anpntpng NikoAaidng / Dimitris Nikolaidis

- ARAAHM 1AM

Anpritpng NikoAaidng, BoaxtoAt - puAAa eAtde
Aoy, 2000

LUMoyn KaANtExvn |

Dimitris Nikolaidis, Bracelet - Olive Tree Leaves |
Silver, 2000
Artist's Collection




Aéonotva MNavraZonoUAou / Despina Pantazopoulou

A¢onowa MNavtalonoUAou, Kdtivog

| Mnpouvtlog Kat pUAAa eAdg, 1996

| ZuMoyn KaAMTExvn

| Despina Pantazopoulou, Olive Wreath
Bronze and Olive Tree Leaves, 1996
Artist’s Collection

185+



Mapia Manaotdpou / Maria Papastamou

.
Map(a Manaotdpou, EnabAa Aywvwv
Aonpévieg kappltoeg, 2004
= YUNOYR KaANTEXVN
' Maria Papastamou, Awards of Athletic Games

Sterling silver brooches, 2004
Artist's Collection




Anda ZkAnpou / Leda Sklirou

<.l QOPE K1 Evay Koipo,
YEVVIETUL GTO KA

: ‘ ; -va. ‘phw pali cov; woyvo va ppw evoy

e D i s uag Y
-Papélnia o wépa fpe eria, O, S
QVEUOUDAO...

GALOVG KOGUOVG Ol

nepiepyo 0€
S Loldl, KEAUPLOTO PLAKLCL...

¥

'

- KATOTE PAETOVY PPOGTA TOVG ..Kat an’ 6ho. déomole 0 AsTPUPTEPOS

epld... SLOLLVAOC
Lo oTEPLLL OVELOMVAQG ...

L TEPUOUY YPOVIL... HI0L HEPE 1) YEPIKN
el eide TO KOLVOLTL VO, YupiLet. ..

=L ‘oo Ppe mariopire! 08 GOVTA Ae)a

TENOG
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ARAAHMIA

Anda LkAnpou, Hrav 6Aa koouripata
MNapapuBe oe xpuad, 2004

YUuMoyr KaAMTEXVN

Leda Sklirou, Olive Tree Story
Gold, 2004

Artist's Collection

Aiva ®avoupdkn / Lina Fanourakis

Alva ®avoupdkn, Evariov
Xpuodg 24K, 2003
YUMoy KaAMTEXVN

Lina Fanourakis, Earring
24K Gold, 2003

Artist's Collection



Avdpeag papaydng / Andreas Smaragdis
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Avdpeag Xpapaydncg, EAd, 2004
YUMoy KaAExvn

Andreas Smaragdis, Olive Tree, 2004
Artist’s Collection
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T¢EAN Xatdndnpuntpiou / Tzeli Xatjidimitriou

TZeAn Xat¢nonuntplou EAwd, 2004
YUMoy KaAATEXvN

Tzeli Xatjidimitriou, Olive Tree, 2004
Artist's Collection
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Movoceio EMnVLKﬁq !12[?1)!(7!351"8')9(&5 / Greek Museum of Children’s Art

Madetoviac eAEG

papkadopog, 1991

Andotolog Kapapnat¢dkng, etwv 12

10 Newpapatke Mupvaoo ABnvwv.

£pyo and e TuNoyeg Tou Mouogiou ENnviKig Nawdkng Téxvng,
Harvesting the Olives

Felting pens, 1991

Apostolos Karabatzakis, aged 12

First Experimental Junior High School

Greek Museum of Children Art, Athens
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TYNTEAEZTEEX THE APXIKHE EKOEXHE
«EAaiag Eykaptov», Meyapov Axadnpiac ABnvewy, 2004

OPFANQZH
Kévtpov Epelvng tng EAMNVIKNAG
Aaoypaglag g Akadnpiag ABnvav

ENISTHMONIKH YNEYOYNH-ZYNTONIZMOX
Awkatepivn MoAupgpou-KapnAdkn. AleuBivipla KEEEA.

EMIMEAEIA - OPFTANQEH - ZYAAOTH YAIKOY

AouiZa Kapamdakn, ApxatoAdyoq, Hovipn ouvepydtpa KEEA.
‘Iptc KpntikoU, lotoptkdg Texvng

Flavia Nessi-laZuiZéyAou, lotoptkég Texvng

TYNTA=H - ENIMEAEIA KEIMENON
Awatepivn Nolupépou-KapunAdkn, ‘lpiq Kpntikou, Katepiva Priya

AIOPOQNZEIZ KEIMENQN
Mavaylotng KapgnAdkng, Epeuvntig tou K.EEA.

META®PALH KEIMENQN
Andrew Farrington, ®évia Avdpovikou

APXITEKTONIKOE EXEAIAEMOE - MEAETH - ENIBAEWH
Z-Level ‘EAeva ZepBoudakn, OpXITEKTWV

AREATEM A

TYMBOYAOX KAAAITEXNIKHE ENIMEA
Pavia Baoahakn-®\innou

®OTOrPA®IZH EPFON TEXNHE
I" KoUkoc, Kwv. Kanaylawidng

TYNTONIEMOE - YNOXTHPIZH
M6Au Petotha

PAMMATEIAKH YNOZTHPIZH
AvBouAa MndkoAn, EAévn-Mapia Appevn

AZDAAIZH APXAIOTHTQN KAI EPIQN TEXNHE
I Kapapiag & Tuvepydreg EM.E.

META®OPA APXAIOTHTQN KAI EPFQN TEXNHE
Orphee Beinoglou - ‘Outhog MnepyeAeq

N

CONTRIBUTORS TO THE INITIAL EXHIBITION
“In praise of the Olive”. Academy of Athens, 2004

ORGANIZATION
Hellenic Folklore Research Centre
of the Academy of Athens (H.ER.C))

ACADEMIC SUPERVISION AND CO-ORDINATION
Aikaterini Polymerou-Kamilakis, Director H.ER.C.

SUPERVISION - ORGANIZATION - GOTHERING OF MATERIAL
Louisa Karapidakis. Archaelogist. Permanent Associate, H.ER.C.
Iris Criticou, Art Historian

Flavia Nessi-Yiazitzoglou, Art Historian

WRITING & EDITING OF TEXTS
Aikaterini Polymeroy-Kamilaki, Iris Criticou, Katerina Riga

CORRECTIONS OF TEXTS
Panayiotis Kamilakis, Researcher of H.ER.C.

ANSLATIONS

,'A;A rington, Fenia Andronikou

UPERVISION

eal3i-Philippou

Ly AQHNAN
W

CO-ORDINATION-SUPPORT
Poly Retsila

SECRETARIAL SUPPORT
Anthoula Bakoli, Eleni-Maria Armeni

EXHIBIT INSURANCE
G. Karavias & Co. Ltd

TRANSPORTATION OF EXHIBITS
Orphee Beinoglou — Group Mperges



OPFANQZH / ORGANIZATION
KENTPON EPEYNHE THE EAAHNIKHE AAOTPAOIAT THX. AKAAHMIAZ AOHNON (KEEA)
HELLENIC FOLKLORE RESEARCH CENTRE, ACADEMY OF ATHENS (H.ER.C))

EMIETHMONIKH ENIMEAEIA KAI EYOYNH — ZYNTONIZMOZ
Awatepivn MoAupépou-KapnAdkn, AleuBovipia Tou Kévipou Aaoypagiag
ACADEMIC SUPERVISION AND COORDINATION
Aikaterini Polymerou-Kamilakis, Director, H.FR.C.

EMIMEAEIA - OPTANQEH — ZYAAOIH YAIKOY
AouiZa Kapanddkn, apxaloAdyog —LoTopLKAG TG TEXVNG, péviun ouvepydug (K.E.EA.)

SUPERVISION — ORGANIZATION - GATHERING OF MATERIAL
Louisa Karapidakis, Archaeologist, Art Historian, Permanent Associate, H.ER.C.

Apxutektovikn peAétn-Exediacpog: Z-Level ‘EAeva ZepBouddkn
Mpooappoyn apXIteKTOVIKNG HEAETNG: ANUATPLOG Xoupaidng
Kataokevdotpia staipia: OCTANORM Hellas a.€.
Architectural design-Planning: Z-Level Elena Zervoudaki
Architectural study adaptation: Dimitrios Choumaidis
Constructor: OCTANORM Hellas s.a.
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