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Zwlxsio ToU ToTTiou TG EAANVIKI|G ynG. Aatpeutiko
olypBoho ota adura tou Beiou, Tou iEpol. Akeowduvoy ota
X€épia Tou AokAnmiol kai Twv Emyovev tou. Ematéyaapa
vikng Tou £u aywviCeoBal. lepd £uPAnpa eiprivng n ehid,
1iwg otov témo pac, ouvBétel érol, peta pabou kai
Tpaypatketnag, tny appovikr ouleuln tou avBpwnou
Kl Tou ToTiou.

KaBds ta pliha g, ote mpwto (lonpa tou avépou,
payvntiCouv v dpaor oug evaMayég Tou apyupol Kai
Tou mipdaivou, oupBadifouv Bappeig pe v mopeia tou
biakektikol Aoyiopot tou Acou Pocg,6miwg autée KIvEfal
avdyieoa oto nvelpa kai my UAn.

Kdmwe €xor to «Edaiag eykwpiov» ouviotd Siaxpovikd
eykwpio tng EMGdac. Kai yia tov Aoyo autdv
npwroPouhia Tou Kévipou Epetvng tng EMnvikig
Aaoypagiag g Axgbnpiac ABrviyy wa AnHoypyroE!
H10 1000 EuAKAAH Mwn.
AMware, ot tehiki| avdluan, i emioTpogr ot pideg
anpatodotel v mpoPolr} ato pErov Siaxpovikv apx
kal a§iwv, mou 1600 Exer avdykn arjuepa 1) avBpumétta.

KaBnyntris Mpokarmng Mauhémoulog
Ymoupydc Ecwrepikwv
Anpdorac Aioiknong kal Amokévipwonce

An indivisible part of the Greek landscape, a symbol of
waorship in the holy shrines of the gods, a cure for pain in the
hands of Asclepios and his descendants, for the ancients the
crown of victory for *‘tompeting well'- the olive tree is all these.
It is also a sacred emblem of peace, above all, in Greece. Thus
it brings about, between myth and reality, the harmonious
linkage of man to landscape.

At the first breath of wind, the leaves of olive fascinate, as they
change colour from green to silver and back again, as if they were
keeping step with the dialecticism of mind of the Greek people, as
it moves between spirit and matter. In something of the same way,
the exhibition In Praise of the Olive is an encomium of Greece over
Jsgses and this is precisely why the initiative taken by the

e folklore Research Centre of the Academy of Athens in

¢

&k uch a dynamic exhibition deserves praise publicly.

;.E ‘:\‘ the fipal @Hm efy roots signals the
(&’ N i ardé&) tu Miplesandvalues

umanity has such need today.

Professor Prokopis Pavlopoulos,
Minister of Internal Affairs,
Public Administration and Decentralization



O| eNi€C ouvBETouv TV Elkéva Tou EMnvikel tomiou Olives make up the Greek landscape all the way from the

ané ta pifd twv Bouvav we kel mou @Bavel n aupa e foot of the mountains to within reach of the breath of the sea
BdAacoag, Snpoupywviag v EIkGva Tou EENUEPWHEVOU breeze. They create a picture of a domesticated environment
XWPOoU, (popéd TANPOPOPIWY yIa Ty avamapdataan which constitutes a source of information for the representation
oupPohopwy, TWV KOIVGVIKWY BOPWY, TWY TEXVIKWY, of symbolisms, social structures, arts and functions which this
wv Aertoupyi@v mou egurnmpétnoe Slaxpovikd, Toukdxiatov environment has helped to produce, over the last few centuries,
TOUG TENEUTOIOUG IOVEG, at least. An academic study of the olive involving our archaeology,
H emotnpovikr TRooEyyion TG ENAG amd v TAEUPA TG history, folklore and anthropology allows one to see in their
apxaiohoyiag, TG lotopiac, g Adoypagiag kai entirety and in an interrelated fashion so many different aspects
avBpwrohoyiag pag emtpéner va dolpe ouvolikd, kal and manifestations of the olive. Such are the olive groves on the
OTIG OXETEIG PETAEU TOUG, TOUG TIEPIPNHOUG EAQIWVEG OTOUG walls of the palace at Knossos, the fossilized olive leaves and olive
Toixou¢ Twv avaktepwv g Kvwoou, 1a anmohiBupéva stones from Santorini, the olive presses of antiquity, the endless
héguiha kar Aiokoukkoutoa g Zaviopivng, ta tpipsia olive groves of Corfu, Amphissa, Messenia, of Rethymno, Hania
(tpomeia) g apxaidntag aAAd Kal TOUG ATIEPAVIOUG on Crete and the groves of Mt. Pelion with their forgotten and
ehaiwveg tng Képrupag, g Apgiooag, g Meaanviag, ruined olive presses.

tou PeBupvou kai twv Xaviwy Kprjng, tou Mnhiou Thw sopapi exhibition reveals many things. It throws light on

pe 1o Eexaopéva Kal epemwpéva Alotpiia touc. W segnante of the olive in shaping the relationship of the

H onpavukr} 8éon tng ehdg otn Siapépywaen twv deopwv skl edgie to its own land, the extremely ancient significance
twv EMivwy pE T\, 7 Tesdpxala Bnianie tol kaemou sl et 8 the olive forapticultural procuctian and for the
TNCOTNV QyPOTIKN TOPUYWYN KGi TijV OIKOVOpIG YEVIKGTEPD cootumyn general” It higifights:the symbolisms that accompany
kai o ouvakhouBol ouppoliopol ot Aatpeia, oty Téxvn “we oliv2 ,, worship, art and culture. The exhibition charts the
kai atov ToAMIopG avabeikviovtal péaa amo Tv et the olive in daily life, in our habits and customs, and in
ouykekpipévn ékBeon,n omoia napakoAouBei v ehid our .ocia relations, social interchanges and economic relations.
oty kaBnpepivi) Cwr, atig ouvriBeiec, Ta €Bipa, Above all it makes clear the contribution made by the olive as

TIG KOIVWVIKEG, OUVAANOKTIKEG KO OIKOVORIKEC OXEGEIS a source of inspiration in a wide range of arts.

ahAd kai T oupPokn TN¢ wE aviikeluevo éumveuons
aug MOIKIAEG HOPQEC TEXVIG.

Ndtpokhog Mewpyidadng Patroclos Georgiadis
levikog Mpappatéag Gen. Secretary of
tou EBvikou Tumoypapeiou National Priting House of Greece



I 0 QUOIKG Tomio, oo dnpioupyeital évag moAmopdc,
biapopeavetal and i nopepfaukéc SpaompidtTES Tou
avBparou. Aukdkia, nedothia, akdvia, Spdpor, MBdotpwra,
yeupia, pikor, KTripia ki avapeod Toug o1 ehigs pe Tic putidec T
yoviwy pac. .., yavilwpéveg ota fpdxia, pe Tig pilec Touc va
Putaivouv aBeatec mnyéc, mdvia kaprogdpec. To tomio c eide,
pviiun kar poxBoc yevewv, ayabr avBpomvn napépBaon ot
(plion, igopponia avdjieon 0To MPGoKapo Kal oTo aibvio, Siatpei
XQPAKINPIOTIKG TIPONYOUREVWY ETOXWY, OVANAPAoTAOEIS ouji-
Pohiopdy, kovwvikav Bop@v kai SIaxpoviKd AetoupyIy.

H avanapaywyik divapn g eNidg, ) pakpoidtntd e, n onpo-
oia ¢ yia m Siatpogr tou avBpwmou kar  Svopn Tou ehaiou va
ouvInNPEi opyavikeés UAeG, T QEPVOUY Kovid oty ouoia e Bedc
(g, avebdvrhmng mync {wric kai tpogou. Mévwnpa Baupaotd g
1bavikri¢ pubikrc yng twv YnepPopeiwv n ehid, Slapkac avaveau-
HEvn ka1 ayépaotr), ouvbédnke pe v aBavacio ald kai pe
yuvaikefeg Beotmies e BAdomneng kar g yovipéttag. Or pido,
ol aupPohiopoi, o1 xpriceig, ) téxvr, n yAwooa, ) MpoxpIoTIGVIK]
napddoor), o xpioTiaviopdc, 1) olyxpovn Siatpoer, n uyeia, g&

kaMwmiopdg anoteholy 1o EpiEXGpEvo TG apolioag éxOgpnak ?f
TIOU EMIXEIPET YA 1 Aﬁ ﬁH:M:ﬂﬁmw AR
xpévo ané T fIuMEn BfHa 100 BEVBPAU 0t MeofTHih R \\

poug Tou puibou g TIC Mpaypatikotes g Siaxpovikic mopeia S

Tou moArtiopoU tng eNidg oTov eEMNVIKG Xwpo.

Zug empehitpieq e exBeang Edaiag Eykdpiov yia v Gokvr ipoo-
ndBeia ka1 ota Mouoeia, I6pupata kar Zuléxte, ou mapaxa-
pROQY OTIGVIO OVTIKEIHEVO KOI £pYO TEXVIG YIO TIG QVAYKES TS, OVrj-
Kel 0 kduvog kal o1 Beppég euxapiorieg Tou Kévipou Aaoypagiac.
To Kévipo Aaoypagiag euxapiotei Beppa ) levikr) lpappareia
Olupmakwv Aywvwy tou Yroupyeiou Mokmiapou yia v uyeviki
urrootipifn g apxikrs ‘ExBeonc. Tnv Axadnpia ABrveay yia v
Tigpaxwpnor tou xwpou tou Meydpou e, yia Ty npaypatonoinor
¢ ‘ExBeang oo mhaioio twv exbnMdoewy yia toug Ohupmiakolc
Aytiveg e ABrjvag 2004 \kaBuc kal tov lev. [pappatéa tou

EBviou Tunoypageiou, MNar. Tewpyiddn, yia tyv emavéxboon
Tou avd xeipag Obnyou.

Aikatepivny Modupépou-KapnAdkn
AieuBivipia tou Kévipou Epelivng
e EMnvikiic Aaoypagiag tng Akadnpiag ABnvav

The natural landscape is the background against which
civilization develops. The landscape acquires its character from the
activities of mankind. Channels, low walls, roads, stone pavements
and, amidst them all, as Seferis puts it, "The olives replete with the
wrinkles of our parents...". Clinging tightly to the rocks, they draw
upon unseen sources of nourishment and give forth fruit. The
landscape of the olive contains the memory and labour of genera-
tions and is a benign intervention in nature on the part of man,

It is a source of balance between the transient, and the eternal.
The landscape retains traces and features of previous ages, of
social structures, technologies, functions and symbolisms. The
reproductive power of the olive, its extraordinary longevity, its
importance for mankind's diet and its ability to preserve organic
material brings the olive close to the essence of the goddess Earth,
inexhaustible source of life and nourishment. The olive is the
miraculous offspring of the mythical land of the Hyperboreans. It
i bolizes the unwearied fertilizing powers of the earth. Contin-

R, Us [ 1D-,N@ Jh tradition,

Xty itself, today’s diet, health and cosmetics. The exhibition

Olympic Games, te the reality of the culture of the olive in
Greek lands.

The Hellenic Folklore Research Centre offers its thanks to the
organizers of the exhibition In Praise of the Olive, for their untiring
efforts and to the various museums, foundations and collectors who
have so generously loaned valuable works of art and other objects.
They are truly worthy of an olive crown. The Research Centre also
offers its warmest thanks to the General Secretariat of the Olympic
Games, Ministry of Culture for its financial support of the exhibition,
and to the Academy of Athens, for granting us the use of itsHall for
the exhibition, as part of the activities to promote the Olympic
Ganies feld in Athens in 2004. We would also like to thank Mr. P.
Georgiadis, General Secretary of the National Priting House of Greece,
for his help in publicing the second edition of this exhibition guide.

Dr Aikaterini Polymerou-Kamilakis,
Director, Hellenic Folklore Research Centre, Academy of Athens
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EAaiac Eykopioy

H lotopia tou kaBe womou, o1 dvBpwnor mou Tov katoIkoly, ol
HVIIEC TTOU pETa@EPOUY, N Mot mou Toug omhilel, n yhdooa kal
o1 agnyroei; mou diagwlouv, To eoptoAdyio Tou TMpoly, Ta
dppna ouppoka mou Aot yvwpiCouy, 1o tomio mou atevilouy, ol
evahhayEg Twy Emoxwy Tou xpévou ou Bidvouv, ol TOvoI Tou
Tpdaivou, To TogoaTd uypaaiag, ol pupwdIE, 1) agr, o yelosiC
Tou, anoteholv {wuikd atoixeia kai mpoiinoBéoe yia ) yéveon kai
v avdmuén o' évav tomo evog mohmopiol pe iGiaitepa xapaktn-
ploTikd yvwplopata.

la Tov pecoyeiakd mohmopd kai v EMGSa eibikdtepa, n) ehid Sev
anotehei attAd olpBolo yewypagiac, eiprvng i eunpepiac, akhd
avaneomnaoTo PEPOS autol tou mokmopou. [Nepioodtepo amé
PUOIKG YVWPIoPa ToU ToTtiou, ouxvd, yiveral ) idia to tomio,
opiCoviag tn Mtrj yewypagia tou. Avayvwplopo otoixeio g
Heaoyeiakric texvng, anotehel napdMnha ekppaoTikd péao mou
UUVEVd}VEI E-lucpopmxoflq tdncuq, snm:éc Kal tsxvmponiaq urn:': 10

ToU EMnVIKoU X@Pou Kal Xpovou. Mwmmsc T01X0Ypaieg,
yewpyIKEC i puBoloyikég aknvég oe pehavopopga ayyeia, €
At kéTvog mm Hﬁm ::| aviha ;
VOIKOKUPIO K g y a kai
Paguotika Aadomava mou pupiCouv avemaioBnta ayoupéhar
pihotv pe euppGdEIa Kl 0pEOGTNTa Yia Tov TTONTIoE TG EMANNG
10 £lipog, Tr) onpacia ka1 TIG TPOEKTAOEIS TOU TIEPa amd TG TEpI-
Ypogég kal Tig Aé€eic,
Ta amohBuwpeva @ila kal o1 guppikvwpévol kapriol G eNidg amé
T0 PIvwIKG avdktopo g Zdkpou, ol otheyyibeg twy aBAntay kai ol
KOTIVOI TwV VIKNTWY, 01 Axvol kai Ta pupodoxeio, Ta kavinAdkia Kai
1a pavuotrpia mou eukoyouy Ta XelpomoinTa epyaAeia mpiv md-
gouv Bouleid otov ehaidva, Ta PotavoAdyia, ol PTPES TwY oamou-
ViLY Kal 01 TANIEG OUOKEUAOTEG, OUVUTIGPXOUY PIE AOYOTEXVIKG
anogndopata fj naAaidtepa Kal VEGTEPA EPYA TEXVING TTOU QVIO-
vakholv tig pvripeg tous. Anayyéhhoviag opnpikolc otixoug Tou
Katoikolvral and ehaiac mAefodoas kai tpayoubdiviag Tov pliot)
twv puAdwy e ehidg tou Oducaéa EAG, avakahimovtag 1a ixvn
atov ehaiwva tou Kwvatavtivou MNapBévn ki avaraudpevor atov
nokio g aBnvaiknc ehidg Tou Nidvwn Mpahn, ematpépoupe EAaiw
TEXVIG OE £va ToTTio Xwpi nAikia, pe ahdvBaota emdvw Tou Ta
onpddia mou avrjyayav v eNid o€ akpifd adpPolo twy
Ohupmakwv Aydvay g ABrivac.

In Praise of the Olive

Many elements constitute the vital factors required for the birth
and development of a civilization. Among these are the inhabitants
of a landscape and their memories, their language and the tales
that preserve it, their faith and their religious festivals, their
unspoken but universally recognized symbols and the natural
environment and climate.

For Mediterranean culture, and for Greece in particular, the olive
tree is not merely a simple symbol of geography, peace or
prosperity. Rather, it is an indivisible part of Greek culture. More
than a mere natural feature of the landscape, it frequently
becomes the landscape itself, defining its austere geography. Apart
from being a recognizable feature of Mediterranean art, it is a
means of expression that unites different places, epochs and styles
in a commen symbolism, thus constituting a visual alphabet of
Greek land and history. Pictures are frequently more powerful
than words, Minoan wall paintings, agricultural or mythological

er)rda)f households and over humble fonts in churches,
o[ s:& is N nfflls imperceptibly of
Al seak ‘@H an @b dsr descriptions of

pgsste of the olive tree, of its breadth, importance and
tenifications.

Minoan palace of Zakros, the strigils of the athletes and the crowns
of the victors, lamps and pots of perfume, the cresset lamps and
the sprinklers that bless tools before they go to work in the olive
grove, the traditional written lists of herbs, soap moulds and old
packaging exist alongside literary extracts and works of art, older
or more recent, which reflect memories. We recite lines of Homer
populated by "flourishing olive trees", sing of the "initiate of the
olive tree" of Odysseas Elytis, walk through the olive grove of
Constantinos Parthenis, or rest in the shade of the Athenian olive
tree of Giannis Moralis. And we return, thanks to the power of art
and the olive tree, to an ageless landscape marked by the
unmistakable signs that have led the olive to its position as the
priceless symbol of the Olympic Games of Athens.



"...he planted an olive..."

Legends and the Archaeology of the Olive

The first part of the exhibition traces the pre-
sence of the olive in Classical Greek antiquity
and in mythology. Many finds help us piece
together a picture of the landscape whose geo-
morphology so greatly favoured the appearance
and spread of the olive - the fossilized leaves
from the Cyclades of the domesticated olive
tree, grave goods among which olives are pre-
served, fragments of Minoan wall paintings de-
picting idyllic landscapes with whitish grey olive
trees, sarcophagi decorated with olive leaf
motifs, lamps and vases with detailed depictions
of the olive harvest. The list is long.

These finds all suggest that the birth and spread
of knowledge of the olive and its cultivation is

to be placed at the @w% é@&hﬁwH
Bronze Age, in the third millennium B.C.
Ideograms representing the olive tree, the olive
fruit and olive oil appear in Linear A and B.
Written sources indicate that the olive tree was
known to the peoples of the eastern Medi-
terranean and originally grew wild. Greek
traders and Phoenicians carried it westward.
The archaeological finds do not allow us to
piece together a full picture of the landscape.
However, they do suggest that the olive was
part of the daily diet of the time. The systema-
tisation of the cultivation of the olive is firmly
attested by the second millennium B.C.

Along with the spread of the tree and the use of
the edible olive, methods of olive oil praduction
developed. Oil rapidly became a major
commodity of the ancient world, becoming
associated with a whole array of related
occupations, such as carriers, sailors,
merchants,potters and perfumes.

By the Archaic Period, a flourishing oil
distribution network had developed. Oil was
transported in Phoenician and Greek ships to
the countries of the western Mediterranean, in
pointed amphoras, which are continually being
found in ancient shipwrecks.

llustrations on various vases depict attacks by
pirates on ships in pursuit of their valuable
cargo of oil. Olive oil had great purchasing
power. It was originally exchanged for large
amounts of goods in kind. Later, when coinage
had been introduced, qi :

#ities frequently

ZLl

Ay N
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importance of the olive reflect important
changes in social and economic structures.
They also reflect the change from a war-
oriented society to a civil society, a change that
both required and promoted the
systematisation of agricultural production. The
most well-known myth regarding the spread of
olive cultivation recounts the contest between

Poseidon and Athena for the patronage of
Athens.

Santorini,



<...£QUrevoav Elaiav... »

MubBog ka1 Apxaiodoyia tne EMide

Me v mpwn) evotra g éxBeong ixvnhateital
| Mapousia T eAIGS oty EAANVIKT) opxaidtrta
kal puBohoyio. Eupripata 6mwe anokiBuwpéva
QUAG kaMhiepynpévng eNidg and tig Kukhadec
Kal xpovohoynpéva unokeippata ehaikig yopne,
KTepiapata tdpuwy pe kapriolg eMdc,
aTIapAYpaTa PIVWIKWY TOIXOYPApIWY, TTou
aneikovifouv eibulhiakd tomia aonponpdovwy
ehaidvwy, kal capko@ayol Siakoopnpéveg e
PUAMa ehidg, Mixvol puuiopol, ayyeia pe
avanapaotdosg ehalopalépatog, avaouvBétouy
£va 1OMiO, 1) ?swpopnpo}.oyc{ TLFHQTEQIOU

Xpoviki| tomoBéuga

=

éc s PG

mﬁi 16e0 \( 2
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ypog. Zopguva pe !,fparrte WiapWpiec, To
eAaI65evbpo, yvwotd atoug Agolc T
avatoikrig Meaoyeiou, fitav autoguéc. ‘EMveg
tpmopol kal Poivikeg 10 PETEPEPAV TIPOG
Auopdc. Ta eupripata dev enapkolv yia v
avaouvBeor ¢ mAfpoug ekdvag tou toriou,
ouvnyopouy, woTooo, yia Tr) Xprion Tou Kapmou
¢ ehidg ot kaBnpepiviy diatpogr Twy
avBpwnwy e enoxng, evi n guotnpatonoinon
G KaAiEpyEag Tou ehalobevbpou
TEKPNPIOVETal OPIOTIKG ammd T 2n xihieTia.
MopdMnha pe v efdniwan tou 8évbpou, kal
v ekpeTdMevon e Bpwoipng eMdc,
eEehixBnkav kal o1 péBobdol mapaywyric Tou
eAaidhabou, To omoio ouviopa Eyive Eva anmo

10 OnPavIKOTEPa EpTopedaipa idn tou
apxaiou KOopoU Kal pia ohdxhnpn celpd and

YVWOEWY

v. 5 {3|-| é 8 L.:..,.n
{ Ru Kai s cn uu Wywy rm.ktuw (PEpouY OTIG GYEIC

enayyeApata (PETopopeic, vautikol, épmopol,
ayyeionAdotes, Papehadeg, opwpatonoioi kAm.)
ouvdeBnke pe autd. Katd v apxaikr enoxr
eixe ma avanuxBel éva avBnpd epnopikd
diktuo diakivnong tou eAaioAddou, Tiou
HETa@EPOTAV JE TO QOIVIKIKG KOl Ta EAAVIKG
kapdpia mpog g xwpeg g Autikrig Meooyeiou,
peoa oe ofurniBuevous apgopeic mou ouxva
evtoniovral oe vaudyia. H eixovoypdgnon
OPIOHEVWY GYYEIWY avanapioTd TG MEIPATIKES
EMBEOEIS PE 0TOX0 T0 MOAUTIPO QUTO QOpTiO,
To ehaiohabo eixe peydAn ayopaotikr Stvapn,
kabuwe rjrav apxikd aviala&ipo pe optia
epmopeupdtwy fong aiag (avapoprifen), eva n
n\ropn Tou npaunEBHE Tqv xataBoAr evog pn
TUI 10 vopiopata twy

Toug khadid i (puAa eNdc, apgpopeic ehaio-
Adbou 1| avarrapaatdaeig e Bede ABnvag
OTEQOVWHEVNG PE ENG, anodeikvioviag
{wukn onpacia e yia ug mOAEIC autéc,

Or onpavukéc akhayég mou ouvtehodvial otic
KOIVWVIKEG KOI TIG OIKOVOIKEG BOpES, 0 pETa-
OXNPAauoPGE TG MOAEPIKNG KOIVWYIAS OE
eipnvike, pe enakdrouBo ahka kar mpoiindBeon
T1] SUSTNHATONOINGT) TG YEwpyIkG mapaywyrc,
avixvelovial Kai OTouG onpaviikGTeEpouS amo
toug ehnvikodg puBoug mou cuvbéovial pe v
EPAVIon kal TV KaTavonor g omoubaittag
¢ ehide. O yvwotdtepog apxaiog pubog yia m
Biaboan g kaMigpyeiag g eNdg agnyeital
@ihovikia avdpeoa atov Moaeidiva kal v
Abnva yia v mpectaaia g ABrivac.



"A crown of virtue for men"

The Olive and Athletics

The mythical aspect of the spread of the
cultivation of the olive tree begins with the
contest between Poseidon and Athena. Athena
offered Athens the olive tree and thus acquired
the privilege of protecting of the city. Another
myth recounts how the brothers of Kouretes
Heracles - not the great hero - ran a race at
Olympia, in which the winner won an olive
crown. Thus the olive, symbol of rebirth, power
and character, became intimately tied up with
the invention of athletics and the foundation of
the Olympic Games,

According to the poet Pindar, in his Olympian
Odes, Heracles, the well-known hero from
Thebes, was the first to plant the wild olive at

Olympia, instituting A\kﬁng M BIT e fg
race. It is the name %7t ic f% Yelieverf(th
~\> 3

however, that is chiefly associated with lhe
Olympic Games. Pelops became king after
winning Hippodameia in a chariot race and then
murdering Oenomaus himself, Pelops, having
been purified by the god Hephaestus, ruled
wisely in Pisa. As part of the purification
process, he founded funerary games for Pelops
at Olympia, the predecessor to the Olympic
Games.

The Olympic Games were held at Olympia from
776 B.C. In the auxiliary areas of the athletic
complex, athletes would prepare themselves,
using the aryballos of oil and the strigil, whose
manner of use is known from various ancient
illustrations.

The aryballos was a small vessel, circular, ovoid
or pear-shaped, in form. It contained oil used by
athletes for cleaning themselves. The strigil was
shaped like a shallow spoon with a handle and
was usually made of bronze. It was used as a
scraper, to remove the oil, dust and mud from
the skin of the athlete, after the contest and
before bathing. Oil itself was so valuable that it
constituted the perfect prize for the Panathe-
naic Games, which were held every four years in
Athens, Panathenaic amphoras, full of oil, were
awarded as pnzes to wcmrs _m the Panthena:c

Events in whic

The French Bgosl ertin (1863-

the concept ofOIympia m. On |6 June 1894,
in Paris, he suggested that the Olympics be
reconstituted on an international basis. His
suggestion was warmly received. Dimitrios
Vikelas, the future president of the Greek
Olympic Committee, played a role in the
decision to hold the first International Olympic
Games of 1896 in Athens. The torch and crown
of olive, emblems of the Athens Olympic Games
of 2004, draw their inspiration from the myths
and prizes of the ancient Greeks, thereby
symbolizing an unbroken continuity.
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« AvOpamorg orépavov T’ aperdvs»

EAd ka1 ABAnniopuoce

H puBikn didoTaon g didboang ¢ kakhiép-
yeiag g ehiag Sexiva pe évav aywva avdpeoa
otov [oceidwva kai v ABnvd, n onoia mpoa-
pepoviag v eMid képdioe v mpoatacia g
ABrvac. ‘Evag aya@vag Spépou petall twy
abehpuwy tou Kouprim Hpakhi oty OAupmia
Kai Eva oTeQavi ayplehidg oto Vit auvbeouy
tov piBo autd kai To anépitto EmaBAd Tou,
aupfoo avayevvnang, duvapng kai fiBouc i
tov aBAnuopé kal  BepeAivwon twv Ohupma-
kv Aywvav.

Eupq}wvu LIE TOV I'wampo {O.’Luprawxmj 0

kaBIEpwoE Toug ayw\g

?/‘:‘\ 4
Mﬂjﬁf s O
ol ovruovTag i
*‘\\-
t L

(ovtac oe appatodpo

tou pe oug Ohupmakodc A*,ff.& .
ekayviotnke and tov Be6 ‘Hoaioto kai Pacikepe
ot MNicoa pe Eexwpiot olvean, Bplovac,
yia va kaBapBei, Toug emtagioug aywveg g
Ohuprriag, mou Bewpolvial o mpomopnéc Twv
OQhupmakwy Aywvay.

Lroug PonBnukolc xwpoug twy eykataotdoewy
¢ Apxaiac Ohupmiac, dmou tehotviav ol
OMupmiakoi Aywveg and to 776 m.X., ol aBAntéc
npiv fj jetd tov aywva pe ) foriBeia tou
apuPalou ka1 tng otheyyidag, n xprion twv
omofwv pag eival yvwotr and didpopeg
aneikovioeig, aelpoviay pe Aadi rj amopdkpu-
vav ané 1o déppa Toug To AGSI Kal T okdvn, Ty
appo kai m Adomn. O apuiParhoc fitav éva
HIKPO opaipikd, woelbe 1 axhaddoxnpo oyyeio.

A

H otheyyida, €idog pxol xoutakiou e Aapr,
ouvriBwg and xakko, xprofpeve we Elotpa tou
beppatog tou aBAnr perd and tov aywva Kai
mpiv ano to Aoutpd. To ibio to Aadi g ehide
ftav 1000 moAutipo, mou Bewpribnke wg o
1vaviké EmaBho yia toug MavaBnvaikolc
Aywveg, mou tehotiviav kdBe téooepa xpdvia
otnv Abrjva. Ztoug yepdroug pe ehaibhado
MavaBnvaikolc apgopeic, mou npoopépoviav
aToug Vikntég, aneikovifoviay ta abAijpata ota
omoia eixav 6lampeyeL.

O TaMog Papavog Pierre de Coubertin, yakou-
Xnpévog e tv elnviki khaoikr] maibeia kai
matedoviag otny vy cuvimap&n Tvedpatog
Kai owpatog, avaPiwoe ota An ou | 9ou aidve

@ﬂ:ﬂ:ﬂ N@Nc 16 louviou 1894,
010 llapiol, ipoteive ) oieBv| avacdotaon Twv

Ohupmakav Ayavawy. H nipdtaori tou éyive
anodexr, eve o Anprtpiog Bikéhag, peténeia
mpoebpog Mg EMnvikiic OAupmaxrg Emtpo-
e, peoodPnoe oty andgaon Siekaywyric
twy mpwtwv AieBvidv Ohupmakav Aydvioy tou
1896 omv ABrjva.

H 8aba kai o oteqavi e eidg, olpBola twv
Ohupmakay Aywvwv tou 2004 oty ABrva,
avihouy Ty Epnveuor] 1oug kai oupBoAifouy Ty
abidonaotn ouvéxeia v MOBwy Kai Twy
ABlwv twv EMAvwy,
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"..and then take immortal olive oil and anoint
him..." The Symbolism of the Olive

The religious, magical and medicinal use of the
olive and its oil is widespread throughout the
Greek world. In Christian mysteries or in
contemporary Greek magico-religious rituals,
such as unction, oil plays an important role,
initiatory, apotropaic or purificatory. Oil in the
Church is employed from baptism to death.
The care taken with the oil lamp that burns in
front of the family icons, in the cemetery or in
improvised icon stands by the roadside is part of
daily prayer and the preservation of memory.
Olive leaves and olive oil are also of symbolic
importance. They are so used in the context of
the life cycle of man from birth and baptism to
marriage and the securing of longed-for fertility

and the birth ofmaﬁ Aﬁ //\4 ug of St JokA
warding off of the ¥vi [Ke H uived, thu

Olives are associated with mourning. They are
linked with fasting, memorial services and
funeral suppers. Elaiodosia, the habit of giving
olive oil to ensure forgiveness, and the use of
olive oil and olives in funerary rituals was
already current in ancient times. Traditional
dirges lament the deceased who has died in a
foreign land, deprived of the comfort of these
customs,

In the traditional Greek festal calendar, feasts of
particular saints involve popular religious habits
and local customs that frequently go back to
ancient times. The faithful appeal to the saint’s
favour, employing practices in which the tree,
its branches and its fruit play an important part
role, thus combining elements of Orthodox faith
with popular beliefs relating to the cycle of the
seasons, fertility and agricultural tasks.The
traditional festal calendar presents many such

customs. Oil was given to carol singers. In the
area of Kydonia, in Asia Minar, children carried
around branches of olive and myrtle on Palm
Sunday (also as "Olive Sunday"). The children
sang prayers and wishes for happiness and
fertility, a custom that recalls the eiresione of the
ancient Greeks, during the festival of the -
Pyanepsia, the ancient harvest-home. Folk belief zﬁﬂ:.f;vfpppt.r e
links 20 June, the feast of the Prophet Elias, with y cr:-u.rfe;ufpuqumcs l- i
the setting of the olive fruit. On | August, {mm" il
A . Y Swallowsong
housewives sent a plate of olives to anybody in

Sitoxari, Serres, a custom of the Ist
the nmghbourhood going hungry. On 6 August, Phatographic Archive H.F
\\\\f‘" 2T

: (Photograph: G.N. Aikater
‘ ggrynade with the {
\» »

hawest woulg

the grace DfJ
Holy Crass the faithful '\ : branch laden with
olives with a pomegranate and asparagus and
plunge it into the sea, in the hope that good
fortune may flow like water into their house.
On 26 October, the feast day of 5t Demetrios,
householders take oil to church, often with
cereals and wine, these being the three sacred
foods, to be blessed as products of the new
harvest. The rantoloi of November expresses
Christian beneficence. After the olive harvest,
when the village priest has told the poor of the
village, they may then go to the holdings of the
wealthy and gather any olives still remaining on
the trees. Finally, fishermen and sailors cast oil
from the cresset that burns before the icon of
St Nicholas on the sea to calm it.

auvnpel rr] VI Kal TIpd T
doia g Opnoxelac, f Toug
vekpouc. Me o Mdi e Mav
ayioy, ovafie 1o kavrhl pmp
VIOPaTa ToU oTmoy kol oTo
alpie pmputlm EiKOVOOTaOIa
mauuﬂm kavirih kaBoaidy

xu‘Jpa J-.«::rpz:’m: Kal GKEUDpUY

The Unsleeping Cresset
(photograph: Periklis Antanio
The cresset lamp preserves
honours the sacred and holy m
religion and does honour to
departed. The cresset bums
family icons. On graves -
photographs of the deceased. In
shrines, the burning lamp re
of an accident, thus turning
place of worship and a reposit
mermory.



Mepixhric Avrwviou)
ToU XpNoIHoTIoIGUYTol 00
IaapEVa f AErToupyn-

cpuwv maibidy faouy vepd ae
QUPWVOUY TPEIC POPEC,
ho ato Aadi Tou kavinhiou
pixvouv pio otayGva oTo
fiahu el uéon oto
iaae)isie

ren, water is put on a
e sign of the Cross made
A finger is dipped in the
t burning before the
rgin and a drop is cast
plate, If the oil dissolves, the
I||Ir.J has had the evil eye cast on him.

OPTICTIKGY PoUXLWY OF KOUTi,
ou o Mougeio Mnevakn,
in¢ Apyupiadn.

ing clothesin a box.
century. Benaki Museum,
rriadis Collection.

<...pera kai Aadr abavaro, maoe, Aadalerys rov...»

O ZupBoliopée e Ehde

H Aatpeutikr, payikr ka1 Bepameutikd xprion g
eNid¢ kai Tou ehalohadou eivar suputata
Biadedopévn otov eNAnvikG xwpo. Lta xpioTia-
Vikd puoTipia 1 oG VEOEMNVIKEG PayIKO-
Bpnoxeutikég mpakTikég ONWE To uxéhaio, 10
Addi Exel onpaviikd  punuikd, amoTPOTIAIKG Kai
xaBapuijpio poho, and v eioodo tou
xpigtiavou atnv ExkAnoia pe 1o Banuiopa, éwg
tov Bdvatd tou. H pépipva yia 1o avappévo
habokavinAo oto £IKOVOOTGOI TOU vaou, Tou
omitiol, 010 VEKpotagEio 1| ota autooxEdia

ElkOVOOTATIa ToU 6po|.|nu ouvbEETal e TV
WIS

u/AUKkAQu T ’
IRLA s
110 10 UJQ TOVH

MG molnTrig yovipoTn

TpOQI Kal ouVDECVTal PE TIC VNOTEIEG, Ta
pvnuodouva kal ta vekpddemva, H ehaiobooia
yia ouxwpio, ahd kal ) xprion tou Aadiod oo
Tagikd £B8ipa, paptupeital jon amo mmy
OpXaIGTIO, £V0) T0 POIPOAGYIa OIKTIpOUY TOUC
evitepévoug mou ta otepriBnkav (xwpic Addi ota
pdtia tou ot XEpIoo XwPdap!...).

210 mapadooiakd eEMnviko eoptohdyio, Aaikeg
Bpnokeutikéc ouvrBeies 1| tomkd EBipa, mou
ouxvd avayovial ot apxaia ehAnvikd, cuvbéovtal
pE XploTIovIKoUG ayioug, mou emkakatvial ol
moToi oF MpakTikég Omou 10 bévbpo, Ta khadid
] o1 kapriof ¢ ehidg naifouv poAo onpaviko,
ouvbuaZoviag otoixeia m¢ opBodolne miotng
kal boLaoiec oxeukée pe ) Biaboxr| 1wy emo-
XWV, TV EUKOPTIA KAl TIG EMOXIKEG YEWPYIKEG

AL

epyaoieg. Aabi £6ivay otoug kaAavTIOTES, EVLD
oty nepioxr twv Kubwviey e M. Aclag ta
naidia yupvotoav v Kupiakr twv Baltwy (1
Kupiaxrj e ehidc) pe kAdboug eNag kai
tpayoubolioay EuxEC yia Ty eutuxia kal my
eugopla, £8ipo mou Bupile v Eipeotavn twv
opxaiwv EMAvwv katd ta MNuaveyia, yioptr mg
ouykopbnc twv kaprwv. H Adik miotn ouvbée
mv 201 loukiou, nuépa sopraapol Tou
[poprin HAlg, pe 1o béaipo tou kapnol Twv
eAaiobévbpuwy, Ev v mpwitn nuépa Tou
Auyolotou of voikokupée eotehvav éva mdto
eMéC O Gooug Bev EiXav yia va pave. Zug 6
AuyouoTou, yioptr Tou Zwtripa, EQuiaxvay
Aabémitta pe to mpwro Aadl, yia va nidel kaka
pur ayiou lwdvwn
ohutn voteia
tou ehatohddou (yia 1" ai Mavviot ) xdpn, poude
Adby podde Ydpi), omwe ) Zopokoeotr. Zug 14
Yentepfpiou, Tou Ztaupod, o motol dévouv éva
Khavapl edg yepdTo kapmoug pe pobi Kal
omapayyla kai 1o Boutolv ot Bdkaooa, yia vo
TPEXOUV TO kaAG OTO OTTiT TOUG 0OV To VEPG.
2ug 26 Oxtwfplou, npépa pviipng tou Aylou
Anpntpiou, ol volkokupalol TiRyaivav atny
ekkAnoId Aabi, ouxvd pe Niya dnpntpiakd kai
Kkpaof, yia va euhoynBei n véa oobeid, To
pavrodd: tou NoepPpiou, oxetiCerar we éBipo pe
n xpiotavikr eurroria. Metd ) ouykopdn Twy
ghaiy, o1 prwxol, ebomoimnpévol ané tov mand
ToU xwpiol, popotoav va dve eAelBEpa ota
ktrjpata twv mhoudiwy kai va padéyiouy 6oEC
eAIEC Elxav peivel otig kopu@Eg Twv Bévbpuvy.
Téhog, o1 Papdadeg kal ol vautikol yia va
yahnvégouy ) Bdhacoa, épixvay o Addi tou
kavinhou g eikévag tou ayiou NikoAdou.




".and some rows he called 'olives’..."

The Landscape of the Olive

The clive is the embodiment of the Greek
countryside. The shade of the olive is the
background against which the ancient myths
were played out. The olive is an inexhaustible
source of inspiration for literary and artistic
works, With its gentle presence, it punctuates
the unending agricultural labour associated with
it. The olive tree stands around the clearings
that await us after our wanderings over the
rough landscape where it puts down roots.

The Greek "places of the olive" form a coherent
map, from the lonian to Aegean Sea and from
Thessaly to Crete. Such a map is dotted with
trunks that stand as if they were alive, rooted
and twisted, bent at the knee, with branches

hanging down, or openi Wifé thz'rﬁ braces. A 0
The olive grove DM EH M |]’

century, gracefully described by Constantinos
Christomanos, sends out shoots of the same
colour as the "far shining olives” of the fenced
meadow belonging to the Homeric palace of
Alcinoos. The women who gather the olives
resemble the women of Homer, "in white and
begirdled. with white, lightly-woven veils around
their heads and their black hair, artfully woven
into crowns and diadems, wha pile up the fallen
yellow-black olives in large heaps under the
trees. Each one of these wamen has for eyes
two black, shining olives."

The labour the olive demands becomes the
material for folk poetry, as in the following
couplet. "l wish these cursed olive trees would
rip themselves all up./There's even time for lots
of love affairs before the harvest’s in."
Radivistes, men who wield rods to knock down
the olives, and anaplogyristres, women who put
strips of material under the olives to collect
them as they fall, gather the olives with sticks or
grab them in handfuls. The liomazohtres gather
the fallen olives in handfuls from the group.
The crop is cleaned of wood and leaves and

ssymmortalized
e wallpaifg]
nis, G
imprint upon\
"orphan olives

e olive. The

The dreams of men who walk through this
landscape are simple - to have their midday
meal "on cool vine leaves, a meal of olives,
bread, tomato, salt, hungry as they are", and to
rest in the same place where "initate of the olive
leaves", as Odysseas Elytis puts it, lives for ever,
in the same ashen-green landscape that dwells
within the Greek soul, wherever we are.
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A -'-.r.ci' Mouaeio g Ehdg
Aprabiou Kprimng.

Up: Interior of the monastery

I. Madepa ehiag, Nikog Kov
Picking olives, Nikos Kontos.

2. Malepa ehidg,

Anp. Xapimabng (Mutihdvn |
Picking olives,

D. Harissiadis (Mytilini, 1958).

3. Krundvtag tyy eAed pe 1o holpo,
Anp. Xopioadng (Pobog, Epmovag 1955).
Beating the olive branches,

D. Harissiadis (Rhodes-Embonas, 1955),

4. To pdepa g ehiag, Erévn-Pain

Erapdrr (Mnhiec MinAlou
Gathering olives, Helen-Fay
(Milies, Pelion, 1985).
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TV ehiwy. ‘Eton avaykaCera
ai pabaivel va mioTedn 1a
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Tn pddepo rwv eAaiay ev Mutidrvy (1933).

Theofilos (Hatjimichail)
(1871-1934

The Olive

Harvest in Mytilini (1933),
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& Kal oroixadag rivag elaag exales...»

To Tormio tne EMde

H ehia, evodpkwan g eAAnvikrig umaiBpou,
mavapxaiog Aokiog twv puBuwy g, ave&aviAnm
EUTIVEUDT) AOYOTEXVIKWY KaI EIKOOTIKWY aTIOTU-
nwoewv, onpadede pe v fipepn mapouaia e
Tov Xpdvio poxBo Twv aypotiy Kal OUVIPOEVE
TIC MEPITAQVACEIC OTO akAnpotpdxnAo Tomio
amou pifaveL

O1 ehMnvikof eAaidtomol Ixvoypagouy évav
VoMo Xaptn ano 1o ldvio wg To Alyaio ki amd
) Oeooohia twg v Kprim, Sidonapto and
KoppoUg ToU oTEKoUV 00V Epuxol, pilwyEvor
kal orpqu',fupropfvm ywwohuymm Kar kAado-

ane Ttov Kmvﬁmwwo :
pE TOg
Ipwva
tou Ahkivoou. Ki o yu

@aoueva nEmAa yupw oto quaa.h Kal TG Jaupeg
KOIEG MEPITEXVA TAEYHEVEC OF OTEQAVIa Kal
biabrpara, va owpidfouy T meapéves paupofavle
ehif oe owpoug peydAous kdtw an’ ta dévipa

-k" 1) kaBepid exel kai yia pdtia o paupeg eNiEg
yualioTepe.

O pvrjpeg, ol mpageic kal o ouvrBeies,
apBpwvouy 1o Tomio autd g eAidg, TTou
opiletal amo g AEEeig piag 161G¢ovaag

noiukdTTac: eAaioddkpuoy, eAaiodevBpov,
ehaidiputoc, eAaidy, eAiddomto, AidkAado,
AionepiPodo, ehidoxada, ehiotdm, AlorpiPerd,
ehioxtnpa, ehoxwpy, Aabadépgi, Aabogdunpixa,
Aaboxpovid, AioBépyr, Mobevipo, hopddwya,
Alopdvya, Aioatdol, AotpiBi, Aotpifibed,
AopuAiCw, Ardguro...

AvaBepd tor kal o’ ehifs kai va Sepi{wBodve / nooe¢
aydne¢ yivouvial wate va palwxtolve, avaotevadel
o0 haikdg otixoupyoc: Akopn paPdiotés kar ava-
nAoyupiotpeg vieumAoAoyouv 1| coupopadoly Ti
eMEG amd 1a xapunAd kAadId pe ta xépia, O
Mopalwxtpec xapoloyouv 1IC TETEVEC EMEC, O
kopmog Aixvicerar kar obnyeital ato hotpii. H
ibia biodikaoia pvnpoveletal and tov ZoAwpd,

@ af}i L]Njl Bavatilerar amd
At IGX0U TOTTiOU TN

el EpTIVEEN TOV ﬂnpﬂzvq tov [akdvn, tov
Nahapd. Or oppavéc ehigg Tou Pitoou otékouv oE
£va Totio oxAnpo oav ) owni). Ta Ovelpa Twy
avBpwnwv mou To Mepniatouy eival ankd, va
OTPWOOUV TO HECNHEP! T0 TPamEd| TOUC OF
Spoatpd apmeAo@UAAG-EAIES, (wpl, vropdra, aAdt,
-neivaoyévol, va Eammootacouy ato (Bio tomio,
dmou Ba el yia navia o plotne twy PUAMwY ™G
ehidc tou Obuoota EMitn, oto iblo otdxto-
npdgivo Tomio ou KATOIKE! EVIOS |ag, Gou Kal
Edv fpiokopaate.




"...01l from unripe olives is best..."
Olive Oil in Health and Diet

Is any among you ill? Let him send for the elders of ~ professions and social and economic class. They
the Church and let them pray oer him and anoint also depend upon communications, in the form
him with oil in the name of the Lord. of local centres of trade, weekly markets and
James 5.14-15.  trade fairs. In the traditional agricultural
communities of Greece, dietary changes

The widely accepted idea that olive oil has occurred slowly. However, postwar dietary EMduwpo avefatd
healing powers was based in part upon habits were influenced by the mass 2 ik aheip

empirical observation and in part on various consumption of industrially manufactured

Christian views arising from such observation. products and by the adoption of non-Greek

Olive oil was very widely used in popular dietary habits.

medicine on both men and animals. It served as  Over the past few years, the benign properties DECEC ToilIE plyav, B
an antidote to poison, as an emollient, an of olive oil have been recognized, thus making Eepoc budapoc
antiseptic and as a palliative against pain. It was  the olive a basic o pRigreek haute

AvOkaTEUDUpE TO /2
a basic ingredient in the preparation of cuisine. The va = Aow available pe 1o Tpodupl kai A

: : A ; g ; %UKG “va avamoubel
preventative and curatwe medicines, salves and  intended for shgp Zar\for export is

ﬂpl:IUEFTOIJpE w0

pouttices, for med IK éxet@ p M pagticularly [ Ty
7% 1 N

be used on the fa H ;) A ‘ e N

The domestic processing of olive oil for the K il

manufacture of soap developed into an
important industry during the [8th and |9th
centuries. The main centres of production were
Crete, Mytilini and Volos, vast quantities of soap
being exported.

Qil played an important role in magical cures,

(] ﬂupllhr]pwvuupa |1: [1]

va magogenve f f0pn pahokn. Zto
TPOOBETOUE TIC g
Trmeramuua gt

when an illness was thought to have been Some variations of olives are used mainly to p of fresh orange juice
caused by the evil eye. Today it is recognized produce oil. Such are the tsounaty, the lianolia, or E C'Fir;h”' 5"::1'“ biack olives
I . z - iy pin LT
that the extensive use of olive oil was koroneiki, the tsitolia, or throumba, the 2 pinches of ground aregar I or mint
resPonStble fo1r the low mmde_nce in Greece kalamatiani, the Fsm:-ha. Others are used to Mix about half of the fiour with th
during the 60’s of coronary disease and produce table olives. Among these are and a little water, Leave the mix
: - : - - . . g : . settle for some hours. Add th

neoplasias. Olive oil gnd the ca_l:?re c.ontmue gaidourolies, milolies, mouratolies, alatsolies, or orange juice, the remaining
today to hold a dominant pasition in the Greek pastolies, kolymbades, skistes, haractes, koftolies, the aregano, basil or mint. Adc
di doli ki fieor i water to leave the dough soft. Fin:

1et. xydolies, tsakistes, or tsaristolies, spastes,neratzolies the olives and I-:npad tha
The conditions dictating the consumption of and lemonates. Place the dough in a ves:

z 4 = loaf tin or a tin for individual
olive products are tied up with factors such as I Bt Sl e et wAtkh
local production, climate, occupation, aimoderate heat.

(Putoypapia: MNMepikhic A
(Photograph: Periklis Anto
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£n’ autov bAsiavie altov EAaiw kv 1@ dvdpau tol
Kupiov...>»

le olives.
HPIanu Literary and

lakwPou €, 14-15

H yevikr} anoboxr 1wy Bepaneunkay iGiotitwv
Tou £Agiou Paociatnke 1600 O EPTIEIPIKES
TIapaTnPIoEic, 600 KAl GG XPIOTIAVIKEC
nenoiBroeig mou ouvbeBnkav pe auté. Eupitatn
frav n xprjon tou ot AGiKr 1aTpIkr|, OF
avBpwnoug kar {wa, wg avniddtou
dnAntnpidoswy, WG poAaktikol

ouvtaywy Bepameiag 1]

mmﬁ‘

WTIoHO TOU 4" i

eEeNixBrke o€ onpavuik ﬂlﬂpr}xiu K&t 1oV

180 kai 190 aiva, pe peyaditepa kévipa
napaywyric v Kprit, tn MutiArvn kai tov
Boho kai ektetapéveg eSaywyeg oo eEwTEPIKO.
Inpavukog frav akdpn o pGAog ToU OE JayIKEG
Bepaneutikec evépyeiec (Eepdriaopa), otav n
exkbridwon kdmolag aaBéveiag amobibétav ot
Baokavia, eva o xapnhog belking MeploTaTIKWY
otepaviaiag véoou ri veorAaaiwy Katd T
Bexaetia Tou '60, anobdidetal afjpepa oty
EKTETApEVN Xpriorn Tou.

To ehaidhabo kai n eNid katéxouv £we arjpepa
beonlouaa Béon atov eMnvike Biatpogiko
kwdika. O1 ouvBrikeg g katavaAwarig Toug
ouvbEbnkav pe v tomikr mapaywyri, To kKAfpa,
TIG kabnpepiveg aoxohies, To emdyyeApa, my
okovopiki Kai kovevikr Ta€n j tig duvatotnteg

packaging
oduced soap,
Hellenic Literary and
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& v rEAATOV... dP1OTOV TO OROTPIPEC... »
H ENié otnv Yyeia kan tn Awatpogn

emkovwviag (epmopikd kévipa, efbopabdiaieg
Aaikég ayopéc, epmopomnavyupeig).
g napadooiakég aypotikég kovwvIE oI
aMayég otov diatpoiko kwdika ouvieAéoTnrav
pe Bpadi puBpo. Qotdoo petanolepikd n
Siatpogikr oupnepipopd Tou eMnvikol Aqou
ennpedotke and ) paldiki katavahwon
Biopnxavoroinpévay ayabav kai my vioBémon
Eevopeptwy Siotpogikwy ouvnBeidy pe
avtioToixn peiwan g katavaAwaong Tou
ehaiohddou. Mokic ta teleutain xpdvia Exouv
tovioBei amd opdbo kopugaiwy diatpopoAdywy
(Anprtpiog kai Aviwvia Tpixoriouhou, Hhiag
Kaotavdc k.4.) o1 evepyetikég 1BIOTTES TOU
sJ\um.\nﬁau umﬁsamuovmq 10 of Paoiké
QH @cNug EVA) N
TTOIKIAIG TUY ﬂpGIDVTLIJ\" Tou 'ITPGQ E'fxmplﬂ
katavahwon 1} eEaywyr eival dioitepa
EVIUTIWOIAKN.

H taouvdr, n Aavolid rj kopwveikn, r Xovipodid rf
bpouyma, n kohapauavr, n tooAid, napdyouy
Kapmouc rou mpoopiloviar kupiwg yia EAaromoinan,
O1 yaiboupodiéc, or pnAodigg, ol poupatodiés, or
akatookiéc f maotoAigc, oi koAupndbeg, ol oKioTéC,
Xapaktec fj koprodiég, ol EuboMiéc, ol ToaKioTeS 1
toakiotoNiés 1 omaoteg, o vepatlohigg Kal or
Aepiovdreg, sivai opioyéva pdvo ano ta edn 1j tig
ovopaoies (amd tov 1péno mapackeurc) e
Bpaaipne hide.
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"...and so, finally, a woman is half a sea-
horse and half a necklace and perhaps

she's partly an olive..."
The Image of the Olive Today

The multifaceted world of the olive is a source
of inspiration for art of all types. Contemplation
of the landscape of the olive, its link with the
labour of simple people, as season succeeds
season, the understanding of its countless
symbolisms in worship and daily life, the endless
spectrum of the ash-grey of an orchard grove,
the twisted trunks that hide within themselves
‘tritters and creepy-crawlies’, as well as
woodland spirits, the pointed nicks in the long,
narrow leaves which fall on the floor and shrivel
until they become lordly spears, the shine on an

oily black olive, nggﬂ@%fg q]gﬂ M
unripe olive, the séhsation on t of

fragile branch that turns into a triumphal crown,
a little country chapel with a lighted shrine at
the side of the road, the oil in the votive
offerings of the poor, a white plate with olives
on the table: these are the breath and the
remembrance of a place, which are, slowly and
with unforced pace, transformed into pictures
and sketches, into printed surfaces, forms and
volumes,

Pictures, sculptures, sketches, engravings,
mosaics, photographs, jewellery, medals, pottery
and floral arrangements - all are inspired and
created with the olive as a point of departure.
They follow a route towards expression parallel
to the route that has led some of the most
important writers to the writing of poetry and
prose dedicated to the olive, all with a unigue
rhythm and verbal colour.

= Andreas Embiricos

Avipéag Epapaybric
EMd om Mavn.
Andreas Smaragdis
Olive tree, Mani.

Tidvyng Mopahng

Khaaikij ABriva (Aem.), 1966-67.
[Biwokn Zuhhoyr.

Giannis Moralis

Classical Athens (detail), [965-67.
Private Collection,

Navvng Mixanhibng
Beooakixog Kapnog, 2003.
Giannis Michailidis
Thessalian Plam, 2003.

Mapyos Péppng

Tomia katw amd To (tig Tou rihou,1998.
Bk Zuhhayr.

Yorgos Rorris

Landscape under the sun, 1998.

Private Collection.
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2uyxpoveg Exgavoeig tne ENiGe

H gvarévion tou tomiou g ehidg, n ouvdear] e

pe Tov poxBo twv amhwy avBpanwy kaboe ol
EMOXEG TOU Xpovou Biadéxovral  pia Ty ahn,
I katavonarn twv avapiBpntwy oupfokopay
g ot Aatpeio kai v kaBppepive {wi, n
ave€apTnTn ToIKIAIG TWV OTAXTONPATIVIY EVOC
ghaiva, o1 atpigproi koppoi mou kpufouv péoa
toug {oubla, oepretd kai pikpé vepdideg, n

Agpobit Al
ENiéc, 2003

|JUTEpr] KOL]HD Wy m&vopnxp{uv (pUAAWY, TIOU
pE pUkka Ehaﬁ 1996, ;
Despina Pantaznpouluu

TyoupouATpacivolZ % *f’

[ ? f

INASIVAN 7 3
Tassos Mantzavinos ) \“ . }
: tree with ex-votos, 2003 TIPOOEUXA 0TV AKpr

eAIEC 010 TpaTEll avaoes ki evBupipata evoc
10mou, mou apiaota HETOUCHOVOVTA OF EIKOVEC
ka1 oxrjata, ot {wypapIopEVES EMQAVEIES,
POPHES Kal OYKOUG,.

Mivakeg, yhurrd, oxebia, xapakukd, Yngibwed,
PWIOYpamIiec, koopruata, Petdhhia, KEpapikd
ka avBiveg ouvBEoeig epmvéovial Kkal
dnpioupyoivial pe agetnpia my eNd,
akehouBuviag éva obomopiko Exppaong
napdAnho pe exeivo Tou obrynoe kdrmoioug

Aiva ®avoupékg e amo TOUC ONUAOVTIKGTEPOUC AOYOTEXVEC HOC OTN
Evanoy, 1888 _ : ouyypagr CTiXWY Kal XWpIwY apIEPWPEVDY
Lmdl,im?é;ak“ | / oty ehid, pe povadiko puBpo kal nxoxpwpa.

= Avbpeac Epneipikog




EKMAIAEYTIKO MPOTPAMMA / EDUCATIONAL PROGRAMME {
SV, ¥
|. Tati npotipnoayv o1 ABnvaio my eNid tng Aaqvéq :rrfd To dAoyo tou Mooeidava; - ‘%‘93
1. Why did the Athenians prefer the olive of the' goﬂdess Athena to the horse of the god Posei

3 E!.Iqusrme Ppia upxm'a amxaipevu nou ﬁnﬂxéwzuwﬁswﬁpu 1| kapmoug eNidg. &
Z.‘Wnte down the names of three ancient objects that show pictures of olive trees or. nﬁves.
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Legends and the Archaeology of the Olive
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|. Xe u xproipeve To Aadi otoug abk \ . aPetE@epay pali Toug;
I. What did athletes use oil for and ho N AT Ty their oil about with them?
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2. Moio rjtav to £nablo twy OAupmoviKGY Kai TToI10 To £MabAo TWV VIKNTWY Twv I'Iavuﬂqva[mv,

2. What was the prize for winners at the Olympic Games and what was the prize
for winners in the Panathenaic Games?

Ehia kai ABAnuiopudg
The Olive and Athletics




o \b *
& O

|. @uprioou kai onpeiwoe opiopeva elAnvikd €Bipa mou oxetifovral pe to Aadi.
I. Write down some Greek customs connected with olive oil.
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2. Write down a Greek proverb with the word 0il in it.
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The Symbolism of the Olive
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Olive Qil in Health and Diet
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I. Moo és ﬁvq; gou dpeoe

I What of art in this section d
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The Image of the Olive Today
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